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WILBUR A. LUYSTER 


ENRIETTA SPRKE.SERILEFY 
HENRIT ae 2 KI ELI Y Specialist in Sight Singing M ME ANIT A RIC ) 
TEACHER OF SINGING (Formerly Teacher for Met. Opera Co.) ‘ ‘ ‘ 
Metr litan Opera House Studios, 1425 Broad “A Maker of Readers.” No instrument used SOPRANO 
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HANNA BROCKS 


SOPRANO 
Concerts—Recitals—Instruction 
Studios 35 West 72d Street, New York 


135 \ 
Phone: Endicott 5364 


MRS. WILLIS E. BACHELLER 


VOICE PLACEMENT and REPERTOIRE 
Studi 1 East 38th New York 
Telephone: Caledonia 6337 





LILLIAN SHERWOOD NEWKIRK 
ART OF SINGING 
4 Broadway (Metropolitan Opera House 
Bidg.), N. Y., Wednesdays and Saturdays 
Mail t 1 Morg venue, Norwalk, Conn 
JESSIE FENNER HILL 


rFEACHER OF SINGING 
Metr« tan Opera House Studios, 1425 Broadway 
New York, Phone Penns ania °634 and 2688 


DUDLEY BUCK 


TEACHER OF INGING 
Member of the American Academy of 
Teaching and inging 
West End Avenue New York 
Phone: Endicott 7449 


ANCY ARMSTRONG 


Piano Playing implified fer 
Hegwmners 
! West 11 c New York City 
Telephone Cat ral 2661 


VINCI ANOVA 


NZO PORT 


VOCAL STUDIO 
58 West 70th Street, New York 
*hone: 8955 End tt 


MARIE 


MIKOVA 


PIANIST 
For Recitals and Instruction 
Address Management of Marie Mikova 
Madison Avenue, New York, N. Y 
Felephone Butterfield 4689 


DR. DANIEL SULLIVAN 


Teacher of International Artists 


ALICE NEILSEN, GEORGES BAKLANOFF, 


LYDIA LYPKOVSKA 
132 West 74th Street New York City 
Phone: Trafalgar 1291 Louise Carroll, Secy. 


JOHN BLAND 


TENOR 
Master of Calvary Choir 
VOICE PRODUCTION 
ARTHUR R, HARTINGTON, Assistant 


114 37th Street 


Telephone 


cast New York 


Caledonia 0919 


DANIEL VISANSKA, Violinist 


Nine years of successful teaching and 
concertizing in Berlin 


Address: 155 West 122d Street, New York 
Phone: 4778 Morningside 
In Summit, N. |., Mondays 


(Stamford and New Canaan, Conn., Wednesdays) 


FELIX HUGHES 

VOCAL INSTRUCTOR 

Allan McQuhae, Dorothy Jardon and 
other distinguished singers 

50 Central Park West, New York City 


Phone: Columbus 0998 


Teacher of 


| MME. SCHOEN-RENE 


VOCAL AND COACHING 
MASTER CLASSES 
235 West 71st Street, New York 






BRUNO HUHN 
Vocal lessons for Elementary and Advanced Pupils 
h, French song 


reper 


West 5 


rio; Eng and German 
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New York 
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VLADIMIR DUBINSKY 


CONCERT CELLIST 


Musical Art Studios 
Vocal, Piano, Violin, Cello, 
ensemble playing under su- 
pervision of prominent fac- 
ulty. 

307 W. 90th St., New York 

Tel. Riverside 4420 


S MARGOLIS cts 


1425 Broadway, Sulte 38. New York City 


May 7, 











“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


Teacher of 
HAGGERTY-SNELL (ees waste 
Serar= OPERA se! Sree 1425 Broadway, New York 
Suite 20 ne: 2634 Pennsylvania 


JOHN FINNEGAN 


TENOR 
Solist St. Patrick's Cathedral, N. Y. 
Address: 9 Se. 20th St., Elmbarst, N.Y. Phone, Havemeyer 2398-3 


FCAVELLE SOPRANO 


“A voice of exquisite quailty 
Management of Erna Cavelle, 
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Room 803, 437 Fifth Ave., New York 
KNABE PIANO 
MAESTRO L. S. FABRI 
Authority on Voice Education, Complete Training 
for Opera. European O mervanities 2 tor Finished 
Students in Practical, Grand Work. 


BAKER BUILDING, PHILADELPHIA canst E HALL, NEW YORK 


OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 
Management: ANITA DAVIS-CHASE, 230 Boylston St. 
Boston, Massachasetts 


COENRAADV. BOS 


Accompanist—Coaching 


Sotel Hardin 203 West 54th St. 
New York City Phone 2500 Circle 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 


Columbia School of Music 
509 S. Wabash Ave., Chicago 


‘ GUNDLACH 


Composer, Pianist 
$724 Ferragut Road, Brooklyn, N.Y. Tel.: Mansfield 6381 


LOUIS GREENE 


Violinist— Instructor 


Solo and Ensemble 
Teacher of Many Well-known Professionals 


Studio, 4 West 93d St., New York 
Tel. Riverside 2794 


In White Plains, N. Y., Tuesdays 


#DE LANCELLOTTI 


VOCAL AND PIANO TEACHER 
Appointments by Mail Only 
205 West 57th Street New York 


WALTER CHAPMAN, Teacher of plano 
GEORGE ROGERS, Teacher of wice 


Studio: 47 West 72nd Street Tel. Endjcott 7350 


EARLE LAROS 


PIANIST-CONDUCTOR 


Manager: Sherman K. Smith 
1540 Broadway, New York, N. Y. 


EMILY ROSEVELT 


SOPRANO 
CONCERTS RECITALS ORATORIOS 


Now Booking for 1925 26 Season 
Exclusive Direction, Walter Anderson, Inc., 5 Columbus Circe, New York 



































MUSICAL 
VIRGINIA 


CARRINGTON THOMAS 
Mus. Bac., A. A. G. O. 
Concert Organist 

BOOKING FOR 1925-26 RECITALS 
562 Fifth Ave., New York 


ELLIOT GRIFFIS 
TEACHER OF PIANO AND THEORY 
305 West 74th St., New York 
Endicott 5984 


RALPH GOX 


COMPOSER—Teacher of Singing 
8 East 8th Street New York City 
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22 West 77th S New York 
Telephone 3 3153 Endicott 
Conductor 
Coaching for 
Church and 
Masical Director Oratorio 


Church of St. Mary the Virgin, New York 
145 West 46th St. Tel., 5913 Bryant 


“Bubbles” 


OZ0g<>A nang 





“Autumn” “Joyous Youth” 


and Other Songs by 


MABELANNA CORBY 


From Your Dealer or Direct 

OR BY-LEWI 

ONCERT SONG 
Montclair, New Jersey 


TARR HAMMANN |: 


CLARK 
PIANIST 


1716 Chestnut Street 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth Avenue, Boston, Mass, 


John Prindle Scott 


SONG WRITER 
554 West ie 3th Street 





Philadelphia 








New York 
7639 Cathedral 


KARLETON HACKETT 


TEACHER OF SINGING 
mball Hall, Chicago 


STALLINGS son 


SOPRANO 
6 East 36th St. 


ew oe City 
Tel. ‘Caledonia 9418 


LAWRENCE SCHAUFFLER 


Planist-Teacher 
Address: 58 sm A Road, Garden Cm, I, 
15 E, 38th St., N. Y. City. Phone Garden City 4708 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


ALICE CRANE |s 


Composer- i. am In 
Recitals 
Lecturer on Nature Poetry in 
usic, 

Director of Montclair Philhar- 
monic Women’s Chorus. 
Conductor of the New 
York Music Lovers’ Tour 
through Europe, summer 
of 1925 
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League of Amer. Pen Women 


Address: 192 ey ag 
Avenue, Montclair, N. 


S. WESLEY SEARS, 








St. James Church, 
22d and Walnut Sts., Philadelphia. 


ORGAN RECITALS INSTRUCTION 





: TOMARS 


Expert Vocal Pedagogue 


corrects and rebuilds voices 
: under guarantee. 
Pupils prepared for Con- 
cert, Opera and Oratorio. 


E Studios: 106 Central Park West 
Yelephones: Endicott 5654, 3650 


“. WILD 


9425 S. Robey Street, Chicago, lil. 
Conductor—Apollo Musical Club, 
Mendelssohn Club 











RUDOLPH REUTER 





—== Pianist >= 
Fine Arts Bidg., Chicage 
; USS 
Mr. HENRY HOLDEN 
and Boston Symphony Orchestra, etc. 


IN AMERICA 1925-26 
Mme. Hildegard Hoffmann 
Recitals and Piano Instructions 
STUDIO: Steinway Hall 


Haensel & Jones, Aeolian Hall N. Y., or Mr. Virgil Smith 
Oratorio and Joint Recitals 

Soloist with New York Philharmonic 
Address; 144 East 150th Street, New York City 





COURIER 


TOF TRABILSEE 


Vocal Studios 
202 WEST 74TH ST. 
N. Y. 





Consultation and voice 
trials by appointment 
only 


R. Berth, Sec’y 
Tel.: 1965 Endicott 


GRACE G. GARDNER 


EUROPE—NEW YORK 
Artist Teacher 
“Singer 


and vocal recog 
—s | RA Butler he Voice Repairer and Coueh." 
rse in Pupils prepared for Opera, 
—s ny Pas na Teacher of Lucille Lawrenes and 
uccess: 
Dreving Rooms, Cineinnati i Ohio, a oe 


BERGEY 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 


LYNETTE GOTTLIEB 


Concert Pianist and Teacher 
Studios: 1087 Carroll Street, Brooklyn 
Telephone Nevins 7667 

















DOROTHY MILLER 


CONCERT PIANIST and TEACHER 
Studio: = oe 77th St., New York City 
‘el.: Trafalgar 3794 


baler ti Nad 
4 Bacay pom i 
New York City 


Phone: 4897 Penn, 
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Concert - TENOR - Oratorio 
Associated A ta Frank La Forge 


14 West 68th S New York City 
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LAZAR S. SAMOILOFF 
Bel Canto 
Studios 


309 West 85 Si. 


New York City 
Telephone 6952 Schuyler 


MARIE 
MORRISEY 


Contralto 
Management: 
Loudon Chariton, 
Carnegie Hall, New York 


W. J. HENDERSON 


Dean of Critics calls 


HAROLD HURLBUT 


“MASTER of MASTERS and 
TRUE EXPONENT of BEL CANTO” 


Kesslere Photo 








METROPOLITAN OPERA HOUSE STUD)OS 
Summers: Los pane and Pasadena 


KARL KRUEGER 


(Late of Vienna) 
CONDUCTOR 
Care of Philharmonic Orchestra LOS ANGELES, CALIFORNIA 


Katharine HOFFMANN ACCOMPANIST 


Home Address: St. Paul. 

















ARCHIBALD Concert 
SESSI N Accompanist 
ONS “scx 
810 CARNEGIE HALL, NEW YORK CITY 
Tuesday and Wednesday Circle 0321 
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Y. 
Eastman “Bchool of Music, Rochester, N. ¥. 


KARL RECKZEH 


PIANIST 
KIMBALL HALL CHICAGO, ILL. 


CLARENCE DICKINSON 


Concert Organist 


Organist and Director, RB. . » Church, Temple 
Beth-El, Union ical Seminary, 
412 Fifth Ave., ae York 


ELLA GOOD 


RECITALS—ORATORIO-TEACHING 
Adtrge: Dudley Buck Studios, 471 West End 
Avenue, New York. Tel.; Endicott 7449 


ARTHUR DUNHAM 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Pupile Accepted. 312 Riverside, New York 


’LUTIGER GANNON 


CONTRALTO 
64 East Van Buren Street, CHICAGO, ILL. 


BIRDIGE BLYE ‘ix: 


Pianist 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


RALPH PE 


CCOMPANIS 
125 22d Street, Jackson Heights 
Telephone: Havemeyer seas 


JEAN SKROBISCH, Tenor 
DISCIPLE of JEAN a RESEKe, 
TEACHER OF SINGING 
Studio, 618 West 111th S&t., on York City. 

Tel yrnortananins Cathedral 7641 


SERGE! ,, 


KLIBANSKY 


VOCAL INSTRUCTOR 


Master classes in 
Chicago June 29—Aug. 2. 


Studio: 205 W. 57th St. 
New York City 5420 Circle 









































FAY FOSTER 


Composer. Vocal and Dramatic Coach 
Dramatic readings to music and costume numbers, 
specialties, 


Address—15 West 11th St., New York City 


4 LJUNGKVIST 


TENOR 
LE, Studio 311 W. 75th St.. New York Tel. 1547 Endicott 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building - ---+--+-++«+ Chicego 


<DE GREGORIO: 


N Specialist Volce Oulture—Ooach 
Metropolitan Opera House Bid 
o Studie 18, 1425 B’way, New York ig, 
Telephone: 5251 Penn 


LINA COEN 
Accompanist and Coach— Specialty French Repertoire 
Studio: 308 West 97th St., New York City 
Phone 1473 Riverside 


BRENN 
Concert Pianist and Teacher 
Artist-Teacher at Marymount 
College 
Tarrytown-on-the-Hudson, N.Y. 


Studio: 452 Riverside Drive, New 
York City. Tel. 4720 Cathedral 


MARK OSTER 


Baritone - Vocal Teacher 
Studios: 14256 Kimball Bidg. Chicago, Ili. 























Mme. VIRGINIA COLOMBAT! 


Teacher of JOSEPHINE LUCCHESE 
Also teacher at the New York College of Music 
Studio: 204 WEST 924d STREET, NEW YORK CITY 


MME, CAROLINE 


LO 


VOCAL TEACHER AND COACH 
Voice Development and Correction 


50 West 67th Street, New York 
Stadies 





Tel: Endicott 9490 


Chickering Hall, 29 West om p 
Stadio 7A, N. Y. Chickering 568 








NATIONAL OPERA CLUB OF AMERICA 
KATHARINE EVANS VON KLENNER, Founder and Presiden! 


America’s Greatest Musical Educational Club 


For all information apply to the President 





1730 Broadway, New York 





1 MUSICAL COURIER May 7, 





A.B.Chase 


“America’s Finest Piano” 


Established 1875 


A. B. CHASE PIANO CO. 


Division United Piano Corporation Norwalk, Ohio 











Original Welte-Built Welte-Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
n GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 
GEORGE W. GITTINS, President 


Office and Warerooms: 665 Fifth Avenue - . New York City 














SHEET MUSIC ~ ] 5; 


ASk for Century Edition 


The more intelligent and the more thrifty you are, the more you will 
appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 
music can be, the very best edition of the world’s very best music. 


Although “CENTURY” Is only 15¢ a copy, it is beautifully printed on the 
best of paper—Every bar is standard size, each note certified to be correct as 
the Master wrote it. 


You can’t buy better—So why pay more than Century price (1 and. 
oe in Canada when you buy Fifth Nocturne, Flower Song, Dying Poet, 
Spring Song or any of the other classical and standard compositions. 


Patronize the Century dealer, his low price is possible only because 
of his smail profit. if he can’t supply you, we will. Complete catalog 
of 2,300 Standard compositions free. 


MUSIC TEACHERS—Thousands of successful teachers use and 
recommend CENTURY certified music exclusively 

—because they know it is all that good music can 

be at half the price or less; and they know parents 

appreciate the saving. 


CENTURY MUSIC PUBLISHING CO. 
203 West 40th St., New York, N. Y. 
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“The Secrets of Svengali 


by J. H. DUVAL 











“As a text-book upon the Technic of the Singer’s Art, this work is of unique value.” 
WILLIAM REDDICK ALBERTO TERRASI 
Pianist-Composer BARITONE 
OLIVER STEWART | @ MCCUTCHEN 
137 W. 86th St., New York City Tel.: Schuyler 2729 NOW IN EUROPE 
HERMAN SPIELTER 


$2.00 at all Music Dealers and Booksellers 
Teacher of Pianc—Coarching of Songs SAN CARLO OPERA, COMPANY 
A BARITONE 

H 

A Concert Organist Author of “MANUAL OF HARMONY” 
Theo nd © ition 

C Eastman School of Music Instructor of ane Zu on ta mane others. 
im West 69th St., New York 








Published by JAMES T. WHITE & CO. 70 Fifth Ave., New York City 
319 West 26th St., W. ¥. Tel.: Riverside 10021 Address: 1133  Keniaguen & ve. Tel, 9977 Rhinelander 
TENOR 
Concerts, Oratorios, Operas N 
ROCHESTER, N. 


York 
Also Correspondence Courses, Tel. Wadsworth 8760 











lL. De PAGHMAN a <r 
Teacher of Piano, iene oil Gates onan lola Kiaise ... 
Teacher of Organ—Piano—Theory 





199 bis Boulevard St. Germain, Paris 


ge. lheatre 





Samuel Calvin Spotts 
BARITONE 


440 Knabe Building, New York 


WEAVER 
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The Best Bargain is Quality— 


T= Conover is one of the few great Pianos of 
today which is is still being built - its ae 
maker $$ $$ +3 

q Its continued : use in ery inutibetions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity is the best proof of its satisfactory tone 
qualities and durability $3 3 4. 


Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago -::-_— -:- 








MAKERS 




















THE AEOLIAN COMPANY 


AEOLIAN Hatt, New York City 
Manufacturers of the Supreme Reproducing Piano 


THE DUO-ART 


1'SCHOMACKER | 


GOLD STRINGS PURE TONE 

















Made in Philadelphia Since 1838 
SCHOMACKER PIANO COMPANY 





Schomacker ProirNt 23rd and Chestnut Sts. Philadelphia, Pa. 











The Finest Piano Action in the World 


WESSELL, NICKEL & GROSS 


Gives the Pianist the Touch that Creates 
True Tone Color 


Manufactured in New York, U. S. A. 


Fmerson 


Known as “The Sweet-Toned Emerson” 
since 1849 


Div. United Piano Corporation, Norwalk, 0. 

















Emerson Piano Co., 

















ORGANIST | * HAMILTON MORRIS 


EDW. 
A Soprano CONDUCTOR Teacher 


“america's Foremost T 
Bach Interpreter."’ 
1188 Park Ave. New York 835 Liacele Place, Breeklyn, N. Y. Tel. 6935 Lafayette 


ARTHUR WILSON |* DANIELL 


VOICE AND INTERPRETATION ane and Toother 


Sopr 
Available for concerts ratorios, 
905 Boylston Street, Boston Address 131 West 110th 8t., New 3 York oi” 
Providence, Lederer Bidg Worcester, Bay Bldg 0188 


Telephone Cathedral 
LEON SAMETINI x S THORPE a. 
RI 
YN 
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For dates address 
Personal Representative L. FERRARIS 15 ox ietem St. 


64 East Van Buren St. - = Chicago 
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BERLIN OPERA’S $700,000 DEFICIT CAUSES 


INTERVENTION OF 





3ERMAN GOVERNMENT 


Ministry of Culture Appoints an Economy Supervisor—November Group Introduces Interesting Novelties—Bach’s Passions 
and Parsifal Solemnify Easter Week 


Bertin.—The critical financial situation to which two of 
our opera houses, the Volksoper and the Deutsches Opern- 
haus, have already succumbed is now reaching the Staatsoper 
as well. Last year’s deficit of two and three-quarter mil- 
lion marks ($688,000) has so little pleased the German min- 
ister of finances that Prof. von Schillings has been reproved 
for extravagance. A million and a half, according to the 
official gentleman's opinion, ought to suffice as the sum total 
of the annual deficit. Prof. Leo Kestenberg, who is in 
charge of musical affairs in the “Ministry of Culture,” has 
been delegated to supervise the expenses, and in fact all the 
doings of the State Opera, in order to effect savings, if 
possible. 

This somewhat startling news has been the subject of 
critical comment in the press, which is generally disposed to 
a defense of Schillings. At the same time 
the news is spread that the parsimonious — sy 
“Kultusminister” is taking great interest in 
the reconstruction of the insolvent Deutsches 
Opernhaus, which the City of Berlin is about 
to take under its wing. The minister is try- 
ing to obtain an influence in the governing 
board of the new municipal opera house, with 
the view, it is rumored, of preventing too 
serious a competition to the State Opera. It 
remains to be seen what will be the outcome — = 
of all these machinations, —_ are agi- 
tating public opinion in the German capital 
not a little. 2 





Tue Latests Duos ror VioLIn AND CELLO 

The November Group, in finishing its cycle 
of chamber music concerts, presented Ravel’s 
duo for violin and cello. This very remark 
able composition shows a master’s hand in 
the skiltul two-part counterpoint, in the 
varied and impressive sound effects obtained 
from, this apparently ungrateful ensemble, 
without the help of any accompaniment. 
Russian influences are manifest here and 
there in rhythmical devices and ostinato fig 
ures of typical Muscovite flavor. Another 
duo for violin and cello, written by a young 
Schénberg pupil, Hans Eisler, has evidently 
been suggested by the example of Ravel. As 
regards its musical contents, however, Eis- 
ler’s duo is quite independent and constitutes 
an estimable contribution to this type of 
composition which, like the violin solo so- 
natas a few years ago, seems to be coming 
into fashion again. 

The two duos were played with extraor- 
dinary mastery by Maurits Frank, formerly 
a member of the Amar Quartet, and an ex- 
cellent violinist, Novak, from Prague. 
Frank also played Kodaly’s cello solo sonata, 
which earned the rapturous plaudits of the 
Salzburg Festival audience last summer. 

A welcome relief to the ear in this rather 
austere program was Philipp Jarnach’s new 
piano sonatina, most impressively played by 
the composer. It is not only one of Jarnach’s 
best works but also one of the most valuable 
piano compositions written during recent 
years. Jarnach’s specialty is a cultivated 
sense of form and sound color, which ena- 
bles him to obtain charming and startlingly 
beautiful effects, where most of the modern 
writers with the same technical apparatus 
only succeed in producing crude and ugly 
sound, which by the prophets of modernism a-tout-prix are 
interpreted as beautiful. 

Claudio Arrau, still young in years and particularly liked 
by the music lovers of Berlin where he has studied, also 
played some modern music at his recent recital, including 
some études by Béla Barték, in the characteristic Hungarian, 
almost savage, mood of this composer, and Stravinsky’s 
boisterous Piano Rag Music. 


eminent 


Post-STRAUSSIAN SYMPHONIES 


Heinrich Knapstein, the skilful and ente rprising musical 
director of the city of Trier, in his last Berlin concert, 
introduced a most ambitious score, Respighi’s Sinfonia 
Drammatica, written on the largest scale imaginable, em- 
ploying a pompous, enormous orchestra. The composition 
clearly reflects the influence of Richard Strauss, but at the 
same time shows his splendid command of orchestral re- 
sources and a fertile thematic invention. Though it is not 
concise enough in form and mature enough to take its rank 
with the great symphonic masterpieces, it nevertheless con- 


tains episodes of strong impressiveness and enchanting 
beauty, which are accessible only to an artist of exceptional 
gifts. 

Kurt Stiebitz, who has acquired a certain notoriety as 


the only pupil of Richard Strauss, has brought a very ambi- 
tious F minor symphony, which was easily recognized as a 
rather poor imitation of Strauss’ Heldenleben. To charac- 
terize the vulgar tendencies of the present time, Stiebitz 
has introduced a jazz-band into his score. which also displays 
an immense orchestral apparatus. Nevertheless, the music 
fell flat and has hardly found any serious advocate. The 
interest of another concert, conducted by Emil Bohnke, was 
centered on Adolf Busch’s new piano concerto, splendidly 
played by Rudolf Serkin for the first time. A very seri- 


ous composition of a monumental character and excellent 
workmanship. 


Busch’s music has, however, not yet found 


vor al 
ninth consecutive 
oped one of the most ideal arrangements for the study of singing. 


the way beyond the regions covered by his adored masters, 
Bach, Reger and Brahms. 

Young Franz Osborn, one of the most talented of Kreut- 
zer’s pupils, has played for the first time a cycle of eight 
piano pieces, entitled Oestliche Visionen, by Erich W. Stern- 
berg. This young Berlin composer first attracted public 
attention by his remarkable string quartet based on a 
Jewish folk song last year. His Eastern Visions likewise 
are of a Jewish-Oriental character, especially impressive in 
the pathetic or elegiac slow sections. In_his technical 
methods Sternberg is decidedly modern. His music has 
character, emotional strength and sound workmanship. 

EASTER SOLEMNITIES 

The Easter holidays have, as usual, stopped the busy flow 

of concerts for a while. There has not been very much of 





JOSEPH REGNEAS 


who will teach from June 
at Raymond-on-Lake Sebago, 


21 to September 
VU aine, 


instructor, 
season, 


happening in the concert halls. The 
Singakademie has, following its century-old custom, given 
several performances of Bach’s Passions, according to St. 
Matthew and St. John, excellent as usual in the vocal parts 
and mediocre as to soloists. It seems as if oratorio singers 
of first rank are gradually dying out, at least in Germany 


particular interest 


where he 


Nevertheless, thé artistic authority of Director Georg Schu 
mann is so considerable, the Bach style of the chorus so 
powerful and convincing, that these Singakademie concerts 
still maintain their high rank as one of the 


few Spec ifically 


(¢ ontinued on page 6) 


CLEVELAND INSISTS 
ON TWO MISERERES 
IN IL TROVATORE 





Magnificent Singing of Verdi Masterpiece Brings Seven 
Minute Demonstration—Huge Audiences for 
Metropolitan Season 
The Metropolitan Opera Company does not, as a matte 
of fact, look or sound very different in Cleveland than i 
does on Broadway. A_ blindfolded spectator would have 
difficulty in naming the geographical situation of the pet 
formance, but one with unbandaged eyes would see vast 


differences in several directions. In the first place, were hi 
sitting high up in the back of that vast auditorium. the 
Cleveland Public Hall, he would remain i: 

4 total ignorance of the facial characteristi 

= of the artists; not so, however, of thi 





voices, for the excellence of the acoustics 
surprising, and there is astonishingly littl 
echo considering the tremendous size of the 


hall. I was irresistibly reminded of an ox 
Casion years ago when some of us went to 
the Brighton Beach velodrome to see Packy 


MacFarland and Mike Gibbons fight. Fron 
where we sat it looked like a marionette show 
with a couple of miniatur puppets dancing 
foolishly about Here at Cleveland fron 
those back rows the effect of the mimic woe 

of Faust, Marguerite et al is much the same 
though they can be perfectly heard And | 
do not want to give the impressio1 how 


ever, that there are 








no seats from which on 
sees opera on the normal scale; on the con 
= trary, there are no less than seven or eight 
= thousand seats from which that is quite 
S possible ; and tor one who habitually sees it 
= in that way, it is an interesting and novel 
experience to invade the heavens of the 
Public Hall ind = sex things trom a new 
angle The Soldiers’ Chorus from Faust 
heard from up there was magnificent in its 
effect, even the stage band not sounding too 
loud and brassy 
OPERATIC SUNSETS 
Cleveland offers other novelties, too. For 
instance, trom the entrance of the Metro 
= politan Opera House, New York, you cannot 
see an exquisite orange sunset over a wick 
= expanse of beautiful lake, as one could o1 
: Monday and Tuesday evening when invading 
the realm of opera—on Wednesday it rained 
and drowned the sunset. Once inside, the 
Public Hall itself is a rare treat to vie 
Cleveland does nothing in a small way, Not 
content with having an auditorium that ca 
seat 12,500 at a pinch (the largest seating 
capacity of any hall in the world, so they 
say), with an exhibition hall of the same 
area and 18 foot stud underneath it, the 
are going to build onto each end of the 
present building. On one end there will be a 
structure with no less than six differetit 
10, for the auditoriums, with seating capacities ranging 
has devel from 300 up to 1,500, so arranged that 
several can be thrown together if necessar 
on the other end there will be a theater seat 
= ing 4,100 and utilizing the same stage as th: 
Me Public Hall, from what is now its back. | 
needed for some huge convention, both hall 
can be used simultaneously with the one stage between then 
\ gigantic conception carried out on a gigantic scale 
THE PERFORMANCE 
About all that might be said in a critical way about th 
performances here has already been said of the same opera 


(Continued on page 48) 





SAN FRANCISC 





.’ 


Helen Stanley, Mme. Charles Cahier, Rudolph ae and Alexander Kipnis, 
Given—Orchestra and Chorus Rise to 


Leschke Praised—Many Interesting Works 
As a climax to a brilliant 
Festival, pre- 
23 and 25, 
San 


San Francisco, Car., April 26. 
music season came the Second Spring Music 
sented in the Civic Auditorium, April 18, 21, 
under the joint auspices of the Musical Association of 
Francisco and the City of San Francisco, and under the 
general direction of Alfred Hertz. Due to the pianstaking 
efforts of Mr. Hertz, who for the past ten years has wielded 
the baton of the San Francisco Symphony Orchestra, this 
organization today is considered comparable to any of its 
kind in the United States. 

However, the proficiency of the orchestra alone was not 
sufficient to guarantee the absolute triumph of a festival of 
such dimensions as planned by Mr. Hertz. Because of the 
lack of a permanent chorus, one had to be properly drilled 
for oratorio work with an extensive reportory at its com- 
mand. For the purpose of organizing and directing such a 
chorus, Dr. Hans Leschke was brought here. During the 
past six months, Dr. Leschke with his assistants, Eugene 
Blanchard and Glenn Woods, trained between 500 and 600 


10 CELEBRATES ITS 
SECOND SPRING MUSIC 


FESTIVAL 


Lauded as 
Artistic Heights 


Soloists—Hertz Director 


Other Facts 


voices, chosen from among the singers in the bay district 
with such diligence and skill that the chorus was one of thi 
distinct features of the festival. Thanks to Dr, Leschke 
another step in the community’s musical progress has been 
attained, for with the chorus and orchestra anything ca 
now be accomplished. 
Verpi’s REQUIEM 

Verdi’s Manzoni Requiem comprised the opening progran 
on April 18. It proved a fine vehicle 
as it afforded the four soloists engaged for the Festiv 
Helen Stanley, soprano; Mme. Charles Cahier 
Rudolph Laubenthal, tenor, and Alexander Kipnis, bass 
ample opportunity to display their individual artistry, The 
choral portions of the Requiem present tremendous diffi 
culties, the overcoming of which was a tribute to the ability 
of the chorus and director, Dr, Leschke. The chorus sang 
with careful gradations of tone, admirable balance. fine 
attack and a keen feeling for rhythm. As unusal Mr. Hertz 

(Continued on page 47) 


for the initial concert 


contralte 
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LISTENS TO 
MUSICAL ANTIQUES 


Philharmonic Season Closes 


LIVERPOOL 





Livexroo..—For a good many years Arnold Dolmetsch, 
» I believe originally hailed from Alsace, has been special- 
rumental music of the sixteenth and seven- 

al has been presenting Bach, Handel, Byrd, 

of that ilk through the various types of 
that period Now this sort of 


ing im the in 
teenth centurk 
Purcell and others 


nstruments extant during 


thing may be interesting from an antiquarian point of view, 
but when brought into a spacious auditorium the effect is 
lost or at all events seriously modified. One might just as 
well compare one of Columbus’ caravels to an Atlantic liner 
a ntrast the feeble tinkle of a harpsichord to the far- 
reat g tones of a modern concert grand. Yet the cult 
flourishes, although the clientele is very limited. The other 


night at the Rushworth Hall we had an illustration of this 


MUSICAL COURIER 


archaic music, the various selections being listened to with 
respect rather than conviction. 

The Philharmonic season here closed with a performance 
of Granville Bantock’s Rubaiyat, under the direction of the 
composer. It is questionable, however, whether such a com- 
pound of mysticism, acute observation and cynical humor is 
not obscured, rather than illuminated, by so elaborate a 
musical. environment. The Welsh Choral Union made its 
final effort with a well-considered performance of The 
Dream of Gerontius under Hopkin Evans. John Coates, if 
he lacks the spiritual fervor of Wiillner and the late Gervase 
Elwes, atones for it by the skillful use of a real tenor voice 
and ability to dispense with the use of a score. Astra Des 
mond, as the Angel, sang beautifully, and it is not too much 
to say that, vocally, she was the dominating factor of. the 
evening. The season is practically over, though there may 
be a few sporadic happenings during the next few weeks. 


W. J. Bowpen 
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BERLIN 
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Berlinese musical institutions, with a flavor decidedly of 
their own. 

At the Staatsoper, Easter week has for years been reserved 
for a whole series of Parsifal performances. This year we 
had five, with varying casts. Max von Schillings, Georg 
Széll and Selmar Meyrowitz were the conductors, Parsifal 
was sung alternately by Soot, Talén and Clewing, the 
Kundrys being Barbara Kemp, Gertrud Bindernagel and 
Frida Leider. Parsifal has, since the first performance in 
1912, been one of the most remarkable productions of the 
Berlin Opera, has really perpetuated his memory chiefly by 
this production. Some of the scenic decorations have been 
unsurpassed anywhere until now, and whoever has heard 
Rudel’s chorus in Bayreuth knows what magic this Berlin 
chorus master is capable of Dre. Huco LeicHEeNtritt. 











Foreign News In Brief 











London 


Five New Work AWARDED 
PUBLICA! BY CARNEGIE Warsaw 


LONDON lhe Carneg i takes of those in charge but chiefly to the bad economic — ish Garden, won a great success 
United Kingdom Trust — situation of Poland, subsequent events have exceeded all 
which provides for the pub expectations soth the Opera, under the continued direction played by himself. 
lication of British composi of M. Mlynarski, and the Warsaw Philharmonic, conducted 
tions, announce that five by M. Gregor Fitelberg, have largely overcome their finan- pus 

ar f A Norasle 

work have wen recom cial difficulties, and have offered, besides the usual repertory, 
mended by the adjudicators a number of interesting novelties. 


who report an increased During the earlier part of the season the Opera restaged 
number of compositions sub some of the older works most effectively, largely by virtue ' 
mitted which attain a high of the talents of M. Drabik, who, according to our best — first violinist of Poland. 


level of skill and ability The authorities 


five works are The Shepherd, scene painters. Faust and Carmen, thus freshened up, and 

Night Piece for contral conducted by M. Mlynarski“Satisfied the most exacting con 

sok with pianoforte and yoisseurs. Rozycki’s. Eros and Psyche, also newly mounted, A great number of artists, 
woodwinds, by H. Bedford; and d’Albert's The Dead Eyes had a less cordial reception. usual been heard. 

tring quartet in A minor, by Tue First Powisn Srecrriep 


Alan Bush; The Enchanted 


Garden, opera in on act by 
Thomas F. Dunhill; Thre 
re § Coudt f { , 
spiritual tucies, tor ring | - 
! verg (then Austrian) fifty years ago 
wrchestra, by Ernest Farrar g y ye £ 
Four Proverbs, for flute, 
oboe and $string Notices 


are sent out for the adjudica 
tion for 1926 for which works 


must be submitted to the sec 

etary ot the Carnegie 

United Kingdom Trust by 

D , =" . Te 1c ces a splendid Siegfried 
cece “ ~ i - * 

Don Cossacks TO APPEAR IN 


LONDON the fiftieth birthday of Ravel, ( ff, \ 
Warsaw a special opportunity aa honoring the composer. whose sympathetic lyrical qualities we have been familiar 


Arrangements 
have been made by the Im- Both were excellently anaed 
perial Concert Agency of by M. Freszel, the stage direc- 
London to bring to England tor, whe Gnfortunntely Gié aut 
the Choir of thirty six Don asin this heat in the peed nig 
Cossacks, who have made tion of Siegfried mene 
sack 8 Star ta verwens ae premiéres of Polish works are 
tinental countries rhets promised for the halance of 
first concert is booked for the season, namely Szymanow- 


] ONDON 


May 22, with four others to yi", long-expected King 

follow, as well as a tour of Roger, Adam  Wieniawski’s 

the provinces C.5 ballet, Lalita, with Rozycki's 
FLORENCE AUSTRAL SAILS Beatrix Cenci to follow later 
LONDON Florence Aus on 

tral, Wagnerian soprano WARSAW PHILHARMONIC’S 


who has been engaged as Critical Position 


soloist for the Cincinnati The Warsaw Philharmonic 
Festival, sailed for New Society last season underwent 
York on , the S. 5. Carmania, a series of serious shocks 


April 18. Miss Austral is which, despite a complete re- 
the first British singer to be organization, have not been 
engaged for the festival in 


fourteen years U.S under normal conditions 


Orca HaLey Marriep due to the efforts of the newly founded Society of the 
Friends of Symphonic Music, to which belong, besides lead- 
ing musicians, a number of patrons who have given the Phil- 
harmonic Orchestra material support. 

Gregory Fitelberg, its conductor, is an enthusiastic young 
musician of great ability and temperament, with a decided 
predilection to the modern works of western Europe. His 
performances are always of a high technical level, and at 


Lonpon.—Olga Haley, 
British contralto, who re 
cently appeared with success 
as lieder singer on the Con 
tinent, and may be heard in 
America before long, has 
just been married to John 


Henry Hinchliffe S times—chiefly in modern works 
Unfortunately he does not exercise 
choice of the contemporary 
works which are to be found on nearly all of his programs; 
and the opposition against this tendency in the press has 
reacted unfavorably upon the fortunes of the society. 


mark of recreative art. 
Berlin very strict judgment in the 


CORGANIZATION 
Repuces Concert Fres 
Bertin—The Arbeits 

gemeinschaft rheinisch-west 

faelischer Orchester-dirigen- 


GERMAD 


Vereinigungen, an organiza 
tion which controls all music 
given in Cologne and in the 
eighteen most important 
cities in the western prov- 
inces, has set a maximum fee 


for soloists and concert and still unknown composer, 
artists For imstance, no 
soloist may receive over 


1,000 marks or $250 for an 
appearance with orchestra 


only be $150 Also lieder 
singers and instrumental 
quartets may not pass the 
$250 mark for an evening 
alone The organization 
claims that this measure was 
made necessary by the bad 
financial conditions of all or- 
chestras and vereins. C. H. T 


heard in previous seasons. 


WARSAW SEASON EXCEEDS EXPE 
DIFFICULTIES CAUSED BY POLAND’S ECONOMIC SITUATION 


Siegfried, Andrea Chenier and L’Heure Espagnole Have Polish Premiéres—Szymanowski's 


Although the preliminaries to the present sea- 
PRUST on were anything but auspicious, owing partly to the mis 


belongs to the very first rank of contemporary 


The great premiére of the season was that of Wagner's 
Siegfried, which curiously enough has never been heard in 
Poland before, with the exceptian of a performance in Lem 


the Wagnerian tradition has never been cherished in Poland 
as in other countries, where it has been systematically de- 
veloped, as it were. The success of the work is all the first place. 
greater now, and the production, under M. Adam Dolzycki, 
was so filled with enthusiasm as to atone for its stylistic 
flaws. Mme. Zbainska-Ruszkowska as Briinnhilde reached the warmth of his cantilena; 
the highest level of Wagnerian art, while M. Sowilski made i 


Two other notable “first times” in Poland were Andrea _ style. 
Chenier and The Spanish Hour, which last, coinciding with 


SzyMANowski's BEsT 


rhe outstanding event of the symphonic season has been 
ten and  konzertgebender the first performance of Szymanowski's third symphony, 
entitled The Song of the Night, which fascinated the audi- 
ence by its depth of feeling and manifold beauties. Based 
upon a poem of Geladeddino Rumi (1207-1273), i 
tionably surpasses all his previous works and should take a ( : 
prominent place in symphonic literature. music—all by German composers. 

There has also been performed a symphony by a young 


phonic style which seems to be vanishing from the world. 
His themes reveal genuine inventive talent, and his command 
of technical expedients, considering that he is but twenty- 
cight, lead one to hope for great things. Other Polish works 
Where more than one solo- heard were Rozycki’s Romantic Story, Taddeus Joteyko’s 
ist appears the top figure can Sea Sketches, Niewiadowski’'s 
and orchestra, and Szymanowski’s second symphony, already 


We also owe Fitelberg our acquaintance with some of the 
best recent products of other countries. 
for instance, Honegger’s sensational Pacific, which so gripped 
the audience that the orchestra was compelled to repeat it. 
On the other hand, we found Stravinsky's 


Third Symphony and Other Novelties 


recognition ot 


from Joseph Sliwinski and 


The reason is that 
models as regards style. 


interpretative power. 
gave the musical circles of 





THE GRAND OPERA AT WARSAW. 


wholly lived down so that the present season did not operate of the International Society for Contemporary Music, and 
If it proved feasible at all, it is the foundation of an important musical review, Muzyka, 
which brings Poland into touch with the musical movements __ basis. P. B. 


of the western world. 


he reaches the high-water 


of April 9. 


(orchestral works) ; 


unques- 


Lefeld, in the pure sym- 


BERLIN.- 


Polish Carols, for chorus 
of the Friends of Music in 


We have: heard, 


piano concerto, 


2TATIONS DESPITE 


earlier achievements. A colorful suite for 
piano and orchestra by Manuel de Falla, Nights in a Span 


lin concerto, played by Szigeti, and his latest piano concerto, 
Works by Schreker and Respighi made 


ANNIVERSARY 


An extraordinary occasion in Warsaw's musical life was 
the fiftieth professional anniversary of Stanislas Barcewicz, 
who for.many years has worthily held the scepter as the 
As a virtuoso he is endowed with 
interpretative powers of a high order; as a pedagogue he has 
brought up a whole generation of violinists 
engraved with golden letters in the history of Polish music 


Among the natives, a young violinist, 
Irena Dubiska, has given promise of a brilliant future. Aside 
Alexander Michalowski, whose 
reputations are long assured, of 
Friedman, who represent Polish pianism abroad, mention have his melodies concocted 
must be made of Henry Melcer, whose interpretations are into a modern operetta is 
Among singers, Stanislawa Korwin 
Szynanowska, sister of the leading Polish composer, holds 


Among the foreign artists who have visited Warsaw this 
season are Eugene Ysaye, who still moves his audience with 


Erika Morini; and, last but not least, Vasa Prihoda, whos« 
phenomenal technic and dash atone for a deeper sense of 
Kubelik showed, unfortunately, a complete loss of ( 
Besides Prokofieff and Stravinsky we "ew Russian tenor named 
have heard the young Russian pianist, Nicolai Orloff, with 


The Fifty-fifth German Tonkuenstlerfest 


By inadvertence the important Tonkuenstlerfest of the 
German General Music Society (Allegemeiner Musikverein ), 
which takes place annually since the days of the founder, 
Franz Liszt, was omitted from the MusicaL Courter’s list 
of European festivals for this summer, published in the issue 
The festival this year takes place in Kiel, from 
June 14-18, under the musical direction of Prof. Fritz Stein, 
the general musical director of the City of Kiel. The 
program, consisting almost entirely of new works, includes 


symphony, op. 4, by Walter Goehr ; PARIS. 
orchestral songs, by Manfred Gurlitt; 
Joseph Haas; cello concerto, 
certo, by Max Trapp; organ symphony, by Hermann Unger ; 
piano concerto, by Hermann Wunsch; also some chamber 


New Respighi Work to Be First Heard in 
Berlin 


Ottorino Respighi has just completed a new Lyons 
symphonic work based on thematic material from his opera, 
Belfagor. The first performance anywhere has been en 
trusted to Dr. Heinz U ngar, musical director of the Society 
Berlin. 


Schwarz Re-appears in Vienna 
Joseph Schwarz, Chicago Opera baritone, recently sang 
Rigoletto at the Staats Opera House in Vienna after an 
: absence of nine years and received an ovation. Next sea- 
played by himself, a rather indigestible dish, andthe thunder- — son, in this country, Mr, Schwarz will sing in a series of AS 


ous applause which greeted the composer was obviously in concerts under the management of Charles L. Wagner. 





Foreign News In Brief 











MASCAGNI WRITING 
VIENNESE OPERETTA 
VieNNA.—Prior to leaving 
Vienna, after the completion 
of his guest conductor’s con- 
tract with the Staatsoper and 


Likewise Prokofieff's vio 


only a slight impression upon the audience. the termination of the run 


of his operetta, Yes, at the 
Burgertheater, Mascagni has 
closed negotiations to write 
a new operetta on a Viennese 
subject, and after a book by 
Jenbach and Reichert, the 
two Viennese librettists The 
premiere of the new piece is 
scheduled to take place at 
Vienna next season. P. B. 


His name is 


Polish and foreign, have, as 


New Supr& Operetta 
ViENNA.—The latest of 
Moriz Rosenthal and Ignaz the deceased composers to 


Franz von Suppé, one of the 
classics of Viennese operetta. 
The new piece, compiled by 
Karl Pauspertl, is entitled 
Die grosse Unbekannte and 
has been produced by the 
Johann Strauss Theater with 
notable success. The sensa- 
tion of the evening was a 


Carl Flesch; Joseph Szigeti; 


Sergei Abramovicz, who 


scored a big personal success. 
for some time. Of foreign P. B. 
singers,- Selma Kurz, of Dr. KUNWALD FoR VIENNA 
Vienna, has appeared with CHAMBER OPERA 
some success. 


; : VieENNA—Ernst Kun- 
A New Society wald, Viennese conductor, 

In chamber music in general at present engaged as gen- 
there is less activity, but a eral musical director with 
new Society for Musical Cul the Konigsberg (Prussia) 
ture, under the direction of | Municipal Opera and_ prior 
M. Rogowski, has stimulated to the war conductor of the 
interest in this field. At its Cincinnati Symphony Or 
concerts we have been made — chestra, has been engaged by 
acquainted with some for Rainer Simons as conductor 
gotten Polish works of the of the new Chamber Opera 
past. which will be opened early 
Finally, two important in May in the Schloss The- 
events in our musical life mets in the  ex-Imperial 
should not be overlooked, Castle of Schénbrunn, near 
namely the definite estab- Vienna. Simons proposes to 
lishment of the Polish section run his new theater as a 
popular opera house at low 
prices and on a subscription 


Mateusz GLINSKI. 
Paris 





Two Musicians oN NEw 
LEGION oF Honor List 
Paris.—The list of newly 
appointed chevaliers and offi- 
cers of the Légion dq’ Hon- 
neur includes Lucienne 
Bréval, soprano, and M. 
Franz (Franz Gautier), 
tenor, both of the Opéra. 


the following: (choral works) Auferstehung, by Walter L * 
Courvoisier ; two a cappella choruses by Robert Kahn; a New Mariotre Opera TO 
cappella Mass by Otto Thomas, and Liszt's Thirteenth Psalm Be Hearp IN Paris 


y Wi A A drame_ lyrique 
; Variation-Suite, by in three tableaux, Esther, 
by Ernst Toch; violin con- based on the biblical story, by 
Antoine Mariotte, is to be 
produced shortly at the 
Paris Opera. Special scenery 
is being designed: by M. Piot. 
Two of Mariotte’s earlier 
operas, Salome and Le vieux 
roi, have been abies 36° at 
LL. 


New Opera sy Février 

Paris. Henri Février, 
T. composer of Monna Vanna, 
is said to have completed a 
new drama, entitled Resur- 
rection, and based upon the 
novel of -Tolstoi. The work 
is to be produced next sea- 
son, probably at the Opéra. 


(Continued on page 37) 
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MUSICAL COURIER 


Rossini—the Swan of Pesaro 


By Adelina O’Connor Thomason 
Part I 


_ [Rossini’s parents moved away from his birthplace, the 
city of Pesaro on the Adriatic, when little Gioacchino 
was only a few years old. During the entire rest of his 
life he seldom visited it, yet it always held a warm spot 
in his heart and his only public bequest when he died 
was for the foundation there of a conservatory of music, 
named aftér him, the Liceo Rossini. The main facts 
of his biography are to be found in any musical ency- 
clopedia, but comparatively little is known of his con- 
nection with Pesaro. The author of this article, visiting 
Pesaro, has been able to supply some interesting and 
little known data.—The Editor. ] 


66 E was born poor, and died rich.” There was a 
suggestion of meanness and jealousy in the accent 
and attitude of the bony old woman who spoke 

these words, as she was showing me about the birth house of 

Gioacchino Rossini in Pesaro. Very thin she was, but yet 





ROSSINT, 
from a bronze bust by Carlo Marochetli in the Museum of 
La Scala, Milan, 


rugged and had she spoken in nasal English, instead of in 
Italian, it would have seemed more as though she hailed 
from “‘way down East” rather than from this quiet and slow 
moving town in central Italy. She impressed me as not 
caring so much that Rossini had been born poor, nor yet 
had died rich, but the fact that he had died rich in Paris, 
and not Pesaro, was the head and front of his offending. 
Any one, who, like myself, had spent time in Pesaro, could 
not blame Rossini. 

Pesaro, where, on the twenty-ninth day of February, 1792 
(Leap Year), Gioacchino Antonio Rossini was born, is four 
hours from Bologna, the nearest large city. Part of the hot 
train journey passed quickly, because I slept, and_ slept 
soundly despite the loud and incessant talk of other passen- 
gers. I awoke suddenly and, “finding that I had slept so 
long, inquired of an Italian fellow passenger if I had been 
carried by and beyond Pesaro. My accent convicted me at 
once, and he replied in fairly good English that there was 
still considerable distance to be covered. We talked of 
Rossini and I found that, like the majority of the better class, 
this Italian knew and was well posted concerning all his 
celebrated countrymen, and gave me numerous items of in- 
terest pertaining to Rossini. In his none too accurate Eng- 
lish he referred to Rossini as “the waterfall of Pesaro”; 
it required some time for me to comprehend that he meant 
waterfowl, and still longer to understand that by waterfowl 
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A MUCH-TREASURED LETTER. 


(See accompanying article.) 
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he meant swan—and then I understood the sobriquet so fre- 
quently applied to Rossini, ““The Swan of Pesaro.” While 
we were still talking, suddenly blue water gleamed in the 
aistance before my eyes. My guide book warned me that 
the train “skirted the Adriatic,” but I was not prepared for 
such beauty. The train drew nearer this blue sheet, flat and 
motionless as a quiet lake, and it appeared more and more 
enchanting. The horizon line was further away than I had 
ever seen it before. This seemingly endless stretch of water 
along which the train was now running lay like strips of 
colored ribbons, blue, lavender, green, and light brown. On 
the surface of this placid water were fishing boats, dozens of 
them, with hulls of black relieved by stripes of red, or green, 
or blue, or yellow. And their sails; oh, their sails of all 
variegated types and sizes standing out against the horizon 
sky, bedecked in all the colors of the rainbow! There were 
sails of orange, rose, blue tinted with pink, and all colors. 
The blood red sail of the Flying Dutchman is not to be 
compared to these, for in them are painted in bright colors 
figures of flying cats and other animals, hieroglyphics in 
crazy designs, monograms of the owner’s name, the name of 
the boat, etc. It all seemed too beautiful to be true. Surely, 
the palmy days of Venice, when her gondolas were painted 
dreams of beauty, could not have presented a more beautiful 
scene. Just here the scene suddenly changed: the train made 
a sharp turn inland, and we were in the midst of one of 
those eternal white sandy aridities occasionally encountered in 
Italy. 

Drawing into the cheerless railroad station, and alighting 
from the train, I had but one thought: “What a God-forsaken 
place!” Selecting the least dilapidated of the three waiting 
cabs, all of which had long been ready for the scrap heap, 
I directed the amiable, innocent appearing, and honest-look- 
ing old driver to take me to the Hotel Aufora, the name of 
which I had selected from the guide book. It proved to 
have a winding roadway entrance, and amidst gorgeous 
flowerings and tropical growths looked circular and ex- 
clusive, On paying my fare the profuse thanks of the driver 
convinced me that I had once again made a financial mis- 
take. And I was not long in discovering that I had made 
another. The innocent appearing old faker had brought me 
two or three miles by the longest possible way in order to 
run up his meter, though I now saw that there was a straight, 
direct road from the hotel to the 
railroad station, which was not 
five minutes away by foot. 

A sleepy porter assigned me a 
room, primitive, but the best to 
offer, containing a huge bed, large 
enough for four persons, two 
straight backed chairs, a_ table, 
and a wash stand. A little ser- 
vant girl, who looked more like a 
budding rose than a human being, 
showed me to the room. She 
knew but three English words 
her own name, Ethel, and “Good 
Night.” She threw wide open the 
two heavily draped windows 
which looked out upon the Adri- 
atic directly beneath, and on 
which were floating at anchor 
scores of little fishing boats like 
painted ships upon a_ painted 
ocean, Beautiful and romantic as 
was this villa colony, and although 
called Pesaro,. I knew it could 
not be the Pesaro of Rossini. I 
must search farther for this old THE 
town, whose first known name, . 
Pisaurum, dates back to 283 
A.D., when the Romans occupied 
it and made the place an impor- 
tant colony of the Emperor. So 
I lost but little time in finding this 
antiquated city, whose population, according to my guide 
book, was 18,500 souls. Descending from my room by way 
of a stone stairway and through stone passes and arches and 
arcades, I found the garden exit. 

The hotel itself is an ancient edifice making feeble efforts 
to keep up with the march of time. Electric lights have been 
installed; and on my way down I saw a large white bath- 
tub which after my fatiguing train ride, I would gladly have 
availed myself of. Unfortunately, it was in use by an old 
woman, who was doing a huge laundry. Off the beaten 
track of the tourist, conditions 
primitive as in the days of Caesar 
prevail. There are occasional bath 
tubs, but like that in the Hotel 
Aurora, they are used for anything 
except bathing. 


THe BIRTHPLACE 


Numerous circular paths had to 
be traversed, and then but a short 
walk brought me to the very heart 
of the ancient town. I found a 
really grand avenue, the Via Fos- 
sini, along which I walked until 
PR presently it was converted into a 

: narrow cobbled way lined with 
Rossini birth house. It stands on 
a street so narrow that five per- 
sons could scarcely walk abreast. 
It is really an impressive struc- 
ture, built of brown brick so neatly 
‘ matched together that had I been 
aril ° : 
eed told it was of modern construction 

Sect I might have believed it, except 
that its plan and lines were of a 
past generation. Certainly it did 
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not look the place for Rossini to 
have been “born poor” 132 years 
ago. 

The house is of three stories, 
and stands on the corner of 


The great composer and gourmand inviting his “children” (his operas 
William Tell, The Barber of Seville, Semiramide, The lurk in Italy, Cenerentola) 
to meet his friends (left to right) Bellini, Donizetti, Spontini, Meyerbeer and Richard 





Via Rossini and Via 
Garadini, the latter a 
neat but still narrower 
street. An antique 
goods shop occupies 
the ground floor, and 
in there a large and 
excellent oil painting 
of Rossini, depicting 
him as lauching, fat 
and ugly. I sounded 
the great brass door 
knocker and from a 
third story window 
there popped out an 
old woman's head. In 
no pleasant or welcom- 
ing tone she asked 
what I wanted, but 
without giving time 
for answer, came 
down and | was ad- 
mitted. The great 
door, like an oaken 
gate, with resounding 
clang banged behind 
us, and I found myself 
within the birth home 
of “The Swan of 
Pesaro.” The old 
woman custodian was 
not a gracious soul; 
hot as was the day a 
red shaw! covered her 
head and _ shoulders, 
and she evinced very 
plainly that she was 
bored and discontented 
with her task. She 
took me through room 
after room, bare and 


rs 





HOUSE WHERE ROSSINI 


uaturnihed, sti © WAS BORN, PESARO. 
stone, all damp, all 


cheerless. The walls 
of the large square 
birth room are covered 
with pictures of Rossini’s time and his contemporaries; 
numerous pictures of Rossini showng him of young face 
and figure, and also when fat and middle aged, a victum 
of his prodigious appetite for good food and drink; and 


His father was town-crier and 
trumpeter. 





MOST FAMOUS ROSSINI CARTOON 


left to right 


agner, 


finally as the old man with face tired and drawn. A 

neatly bound thin book lies on a center table in this room. 

It isa copy of Rossini’s Will. Born poor, at the age of 37 

he had become very rich for those days, and from then on 
(Continued on page 40) 





MONUMENT TO ROSSINI AT PESARO. 
His fellow citizens appreciated his genius and erected this 
monument to him in 1864, five years before his death, Jt 
now stands in the courtyard of the Liceo Rossini, 
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MUSICAL COURIER 


ROCHESTER PHILHARMONIC GIVES ITS FIRST PROGRAM 


OF ORCHESTRAL WORKS BY AMERICAN COMPOSERS 


Rochester celebrated May Day in the Eastman Theater on 










































With Introduction by 
EUGENE YSAYE 
Translated by 
FREDERICK H MARTENS 
Edited by 


ALBERT FE. WIER 








This is a unique work, being the only encyclopedic treatise the 
vielin ever published. It is written by the eminent musicologist, 
Alberto Bachmann, with an intreduction by Eugene Ysaye. The 


an excellent idea of the 
value of this book te professional violinigig, teachers, studengs,: or 
merely enthusiasts about thie instrument? a 


following synopris of the contents gives 


. 
SYNOPSIS . 

The Origin of the Vielin—Violin Makers in Europe—Violin Makers 
in America~ Construction ef the Violin—Colors and Varnishes—Bow 
Makers and Construction—-Vielin Bridge, String and Rosin Making 
Vielin Teaching and Study—The Evolution of Violin Playing—How 
to Practice—Tone and Its Development Tone and the Various 
Bowings--The Evolution of Vielin Technique--The Use of the Bow 

Accentuation or Emphasis—-The Glissando or Portamento—Analyses 
of Master Vielin Works—Violin Collecting in Europe and America— 
Chamber Musie—The Ph graph the Violin 
Musical Terme-—Biographical Dictionary of Violiniéts—Literature 
Relating to the Vielin—The Development of Violin Music—A List 
of Selo and Chamber Music for the Violin 









There are 80 fall page illustrations, several colba plates and more 
than 400 musical examples in its 488 pages*of fagcinatingly instructive 


reading 
PRICE $5.00 
For sale at all music and beok shops or of the Publishers 
D. APPLETON AND COMPANY 
35 W. 32nd St. New York 


IMustrated prospectus sent on request 


Kr norning the Rochester Philharmonic Orchestra 
H Hanson conducting, playing its first program of 
rks by American composer rhe concert was 
inder the auspices of the Eastman School of Music and its 
penses p from the most recent donation made to the 
y George Eastmat Ihe idea of this concert, origi- 
und executed by Mr. Hanson, director of the East- 
was explained months ago in the Musica 
( (Es All American-born composers were invited to 
nit their work Fifty-four manuscripts were received 
i examined by a committee made up of Ernest Bloch, 
Aibert Coat ind Mr. Hanson himself, who selected the 
work their judgment most worthy of a hearing. The 
p these works were invited to Rochester at the 
of the school to hear their works rehearsed and 
ned All of them were present The works selected 
| poen by Ac pee Weiss ; symphonic 
Just Published! 
yy | ‘ 
AN ENCYCLOPEDIA 
" r “ 
OF ‘THE VIOLIN 
By ALBERTO BACHMANN 
H 























From the Fifty-Four Manuscripts Submitted Committee Selects Six as Most Worthy of a Hearing—Composers Invited 
to Rochester at Expense of Eastman School—Copland’s Composition Creates Greatest Interest 





Peace and War, by Mark Silver; Cortége Macabre, 
from an unnamed ballet, by Aaron Copland; Soliloquy for 
Flute and String Orchestra, by Bernard Rogers ; Ukrainian 
Suite, by William Quincy Porter; and the first movement 
of a short symphony, From the Black Hills, by George F 
McKay. 


poem, 


CopLaANnp’s Work OUTSTANDING 

Of these, the one outstanding composition was Aaron 
Copland’s Cortége Macabre. It had the fault common to 
practically all of the compositions—a length out of propor 
tion to the value of the musical material; but this may 
perhaps be due to the scenario for which Mr. Copland wrote 
his music. It was very modern in idiom and revelled in 
polytonality, recalling—if one seeks a parallel—the style of 
Darius Milhaud more than that of any other composer. 
But one felt from the start that Mr. Copland had something 
to say, knew how he wanted to say it, and was master of his 
chosen medium. The story which underlies the ballet is a 
grucsome thing and the Cortége Macabre, as the program 
said, “depicts the arrival in fantastic procession of the 
servants of the necromancer, bringing four corpses into the 
moonlit courtyard of his castle. At the climax comes the 
necromancer himself.” It is a grim, dark, sombre mood 
painting and stood out as the one real important work played. 

The program began with a symphonic study, L’Allegro, 
by Donald Tweedy, which was not among the works sub 
mitted, but doubtless played out of compliment to Mr, 
Tweedy, who is on the Eastman School faculty. Listening 
to it, one felt that Richard Wagner had not lived in vain. 
Next came | Sigreti, a short tone poem by Adolph Weiss, 
who is first bassoonist of the Rochester Philharmonic Or 
chestra. Mr. Weiss’ composition was peculiar in that it 
ranged from the extremely. modern to the thoroughly con 
ventional, which may be accounted for by the fact that he 
had studied both under Adolph Weidig and Edgar Varese 
This work had an effective opening and the closing section 
also had something definite to say, but in between it seemed 
vague and overlong. 

Mark Silver’s poem, Peace and War, was more war than 
peace, the final section, allegro vivace, “in which the attack 
is suggested,” as the program said, being longer than the 
rest of the work put together. Listening to the character 
of this music one gained the impression that the principal 
force engaged must have been Russian cavalry. Long be 
fore the end the listener was tempted to exclaim with the 
simple farmhand in George M. Cohan’s play, “What's all the 
shootin’ fer?” 

Bernard Rogers’ Soliloquy for flute and string orchestra 
was a short and unpretentious piece thoroughly well made 
and most agreeable to listen to. It will eventually take its 
place as a number in an orchestral suite. Mr. Rogers never 
allows his solo flute to climb out of its middle register. The 
brief work begins with a solo on the flute, elegiac in. char- 
acter, the middle section for muted strings is rhapsodic and 
the composition ends in quiet subsidence of the flute above 
the strings. There is occasional use of the whole tone scale. 
William Quincy Porter's Ukrainian suite for strings was 
also well made music. Mr. Porter has merely selected 4 
number of tunes from the repertory of the raisin 
chorus, harmonized them simply in appropriate mood and 
put them with skill upon the stringed orchestra, though 
there was practically no development of them. 

The concluding work of the morning was a first move 
ment from a short symphony by George F. McKay, « -alled 
From the Black Hills. Mr. McKay was a former student 
at the Eastman School under Christian Sinding and Selim 
Palmgren, two composers whose trend is distinctly lyric. 
Mr. McKay has evidently been influenced by them. The 
movement is in conventional symphonic form, the principal 
theme being an allegro of no special significance; the second 
theme, however, is an attractive lyric tune developed more 
happily and more persistently than the other. 


The work of the orchestra was unusual and Mr. Hanson 








“His interpretation of Handel’s 
pure delight.”—Scranton Times. 
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New Successful Songs By 


MANA-ZUCCA 


“THOSE DAYS GONE BY” 
“IN LOVELAND” 
“THE CRY OF THE WOMAN” 


CASSEL MUSIC COMPANY 


Sung by the following artists: 
Marguerite d’Alvarez 
Mina Hager 
Florence Otis 
Harriet McConnell 
Marcella Roeseler 
Toan Rut 
Estelle Liebling 
Devora Nadworney 
Anna Fitziu 
Marguerita Sylva 
Anne Roselle 
Carmela Ponaelle 


25 W. 42nd St., N. Y. 





Also “Toccata” for violin featured by leading violinists 
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had accomplished the seemingly impossible. With only five 
rehearsals (two group rehearsals and three complete ones) 
he had brought his men to a point where they gave not only 
competent perlormances of seven new scores, for a consider- 
able part modern, but actually played them with few traces 
of roughness. It showed unlimited devotion both on theit 
part and his. The concert was open to the public and, not 
withstanding the early hour of ten o'clock at which it took 
place, an audience of 800 or 900 had assembled and showed 
consistent interest in the program. 

From the New York press, Olin Downes of the New York 
Times; F. D. Perkins, of the Herald-Tribune, and W. P. 
Tryon, of the Christian Science Monitor, besides H. O 
Osgood of the Musica. Courier, made special trips to 
Rochester. They were all entertained at a luncheon at the 
Rochester Club arranged by Arthur M. See, secretary of the 
Eastman School, and again at dinner, where Dr. Russ Rees, 
president of the Rochester University, sat at one end of the 
table and Howard Hanson, director of the Eastman School 
at the foot. Both these were thoroughly informal and en 
joyable affairs 

At the luncheon Mr. Hanson made an impromptu speech, 
saying that if the visitors felt it was worth while he ge 
go ahead with these try-out concerts another season. H., ( 
Osgood responded for the press, assuring him that such was 
the case; that the concerts were not only worth while but 
that this particular concert would take its place as something 
very distinct in the history of American music. 











Eastman School Scholarships 


Rocuester, May 1.—Howard Hanson, 
Eastman School of Music, announces that the school will 
offer for next year several additional scholarships in its 
operatic department. An audition of candidates for these 
scholarships will be held in Aeolian Hall, New York City, 
on May 18, from 10 a. m. to 5 p. m. Candidates for East- 
man School of Music opera scholarships must be Ameri 
can citizens by birth or adoption, and must have studied 
sufficiently to make them capable of finished singing of 
operatic music. Each scholarship covers all tuition fees and 
provides a sum of money for living expenses 

This operatic enterprise was started two years ago by 
the Eastman School. The opera department was organized 
by Vladimir Rosing; twelve scholarships were offered and 
an advanced class formed of the scholarship holders. In 
its second year the opera department produced three com 
plete operas in the Eastman Theater, beside productions in 
Kilbourn Hall of the Eastman School and many operatic 
numbers contributed to Eastman Theater programs during 
the season. Last year the Rochester American Opera Com 
pany was formed as a vehicle for the productions of the 
Eastman School opera department. The ray eg, * season 
the opera department will make productions in the Eastman 
Theater and in Kilbourn Hall. 

Owing to the expansion of these activities, Mr. Rosing 
will confine his work entirely to the productions of this 
organization and will be director of any productions given 
outside Rochester. Eugene Goossens, who is the appointed 
conductor of the Rochester Philharmonic Orchestra, will be 
director of the Eastman School opera department next 
se : 

Candidates successful in winning an Eastman School opera 
scholarship will have thorough training in a department 
directed by Mr. Goossens, one of the most celebrated opera 
conductors of the day, and will have opportunity, when they 
show capacity warranting this, of appe aring as members oi 
opera casts in public performances. The Rochester Ameri 
can Opera Company has achieved a solid popularity with the 
Rochester public and its achievements have been commended 
by visiting critics 

The New York audition will be conducted by a committee 
from the Eastman School of Music, headed by Vladimir 
Rosing. Mr. Goossens is precluded from participation 
hecause of his present residence in London. Candidates 
from Boston, Philadelphia and other cities will be heard at 
the New York audition on May 18. A. W 
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Answers to letters received in this department are 
published as promptly as possible. The large number 
of inquiries and the limitation of space are responsible 
for any delay. The letters are answered seriatim. 


HOW TO PRONOUNCE 


Malipiero, Mahl-e-pe-ay-ro. sound ‘between “e” in gem and 
Magendanz, Mah-gen-dahnz (g is the broad ‘fa’ sound). 

hard). Dushkin, Doosh-kin, 
Vescovi, Ves-ko-vee. Benditzky, just as spelled with 
Cherkansky, Scher-kahn-ske. the accent on the second syl 
Muzio, Moot-zeo, lable. 
Meisle, Myz-le. Beduschi, Bay-doos-ke. 
Enrichetta, En-re-ket ta. Van Eweyk, Vahn -y-vike. 


Boheme, Bo-hem (the “e” has a Oumiroff, Oo-me-roff. 
LIGHT OPERAS 
“Why is it that there are so many operas of the lighter sort 
that are never heard now? It used to be that the theater would 
be packed to hear any of the Gilbert and Sullivan productions, 

The Mascot and many others of the same popular and pleasing 

variety. We do not always want to hear tragic grand opera, 

particularly in the summer. I once heard The Jostilion of 

Longumeau sung and enjoyed it very much, but of the many 

people I have asked about it, few have even ever heard there was 

such an opera.” 

You will be pleased to hear that Fortune Gallo, whose opera com 
panies have had such success wherever heard—-and they have been 
practically all over the United States—has had the same idea that 
has occurred to you-—that is, that many of tne old operas will be 
welcomed by the public. He has organized a company that will appear 
at the Century Theater early in the summer, and the operas will be 
sung in English. The Mikado, Robin Hood and rhe Chocolate Soldier 
are among those mentioned, possibly others as there have heen so many 
of these bright, gay operas in former years to hold the attention of 


the public. 
AGAIN THE FREE CONCERT 
“If you would be kind enough to tell me where I could find 
out about the free concerts given in New York City, you would 
greatly oblige me.” 

Usually the free concerts are mentioned in the Sunday editions of 
the daily papers, the New York Times always having this paragraph 
The music at these concerts is excellent, and students as well as others 
have the privilege of hearing good music well performed 


Louise St. John Westervelt Active 


Many pupils who have received their vocal training under 
the efficient tutelage of Louise St. John Westervelt are win- 
ning laurels for themselves in the professional field. One of 
Miss Westervelt’s most promising students, Geraldine 
Rhoads, is at present a beneficiary of the Juilliard Founda- 
tion and is enjoying her studies in the opera department of 





Ray Huff photo 
LOUISE ST. JOHN WESTERVELT. 


the Eastman School of Music at Rocheste rf, N. Y. Besides 
being one of the busiest vocal instructors in Chicago, Miss 
Westervelt is conductor of the Columbia Chorus of 
Women’s Voices, an organization which stands high among 
choral institutions of the Windy City. Miss Westervelt will 
teach during the entire summer session at the Columbia 
School of Music, Chicago, beginning June 22, in order to 
meet demands of many of her professional pupils and others 


Mme. Tatiana Seidel Dead 


Mme. Tatiana Seidel, mother of Toscha Seidel, violinist, 
died suddenly and une xpectedly at Edinburgh, Scotland, on 
April 26, following an operation for gallstones. She had 
been accompanying her son on a concert tour through the 
sritish Isles when she was taken ill. 

Mrs. Seidel, an extremely intelligent woman, was born in 
Odessa, Russia, and was a teacher in the National Schools 
in that city. She and Toscha were devoted to one another. 
She accompanied him everywhere and it was largely through 
her unremitting attention, care and constant supervision of 
his welfare that he advanced so rapidly to the foremost 
artistic position which he holds. He at once cancelled the 
rest of his European tour and is returning to this country of 
which he has been a citizen for about a year. Besides him, 
Mme. Seidel is also survived by another and younger son, 
Vladimir. 


May Stone Pupil’s Debut 
Giuseppe Leoni, baritone, for three years a pupil of May 
Stone, sang with much success at the Metropolitan Opera 
House, on April 30, at the concert given by Emma Steiner, 
well known composer and conductor. 
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me. VITTORIO ARIMOND! 


Noted Authority on Voice Production 


Signor VITTORIO ARIMOND! 


Famous Singer and Opera Coach 
will join the regular Faculty of the 


Monday, September 14, 1925, Opening 
Date of the Fall Session 


Appointments with these famous teachers are now being received 


FREE SCHOLARSHIPS 


Mme. Arimondi and Signor Arimondi have each consented to award 
Free Scholarships to the students who, after an open competitive 
examination, are found to possess the greatest gift for singing. Free 
Scholarship application blank on request. 


STUDENT DORMITORIES 


Artistic and sumptuous dormitory accommodations for men and women in college bullding Piano furnished 











with each room. Prices reasonable Make reservations now 





SUMMER MASTER SCHOOL OPENS JUNE 29 
COMPLETE SUMMER OR WINTER CATALOG ON REQUEST FALL SESSION OPENS SEPT. 14 





Address : 
CARL D. KINSEY, Manager 


70 EAST VAN BUREN ST. (College Building) Chicago, Il. 


The Leading and Largest Conservatory of Music and Dramatic Art in America. Established 1867 
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Frances Foster Off for Tampico 





bust Y ork cal teacher and coach, after 
ca n f her «¢ areer, has 

tov for a short visit to her 

home in Halifax, en route to Tam- 

pico, where she will pass the sum 

mer Miss Foster has been in 

ted to conduct a performance of 

The Mikado there during the first 

eck in May, which will be given 

the Womar Club of that city 

a splendid organization composed 

| f the American and Eng 

nen whose husbands are 

tion with the oil in 

1 Fost also give some 

f the club on musical 

é i and will | hold a six weeks’ 
( nging for a class which 


FRANCES FOSTER ts her arrival Before return- 
‘ York early in the fall 

( ’ pral f the Metre politan 

| will tour Mexico 


terest 


Cherkassky Delights Orlando 
the history of Orlando 
ing Shura Cherkassky 
1¢ Ispice of the 


Morning Sentinel, “were kept 
ra Cherkassky, the boy 
he auditorium was at all times 

, ropping testing stage, so attentive was the 
vd t ir a phenomenon. They 
There was 1 child play in last 

k of ng artist According 

Reporter Star H was all that reports 
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Ee gE N o B ALOGH 
COMPOSER—PIANIST—COACH 


Accompanist, Fritz Kreisler European Tour, 1923; Erika 
Morini, American Tour, 1924; also Marla Ivogiin, Melanie 
Kurt, Hermann Jadlowker, etc., etc. 


STUDIO: 120 East 37th Street, New York. 7792 Caledonia 
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have said of him and more. As he went from one selection 
to another, people in the audience turned to each other with 
eyes that said, ‘Here is an artist.’” 


Rubinstein Club Concludes Season 


The last afternoon musicale of the Rubinstein Club, Mrs. 
William Rogers Chapman, president, was given April 25 
in the grand ballroom of the Waldorf-Astoria, when a 
most attractive program was given by artists from the con- 
cert and operatic stage. Frances Sebel, soprano, opened 
the program with a Debussy number, disclosing a voice of 
fine quality. Charles Schenck, baritone of the Municipal 
Opera Company of Atlanta, sang numbers by Monteverde, 
Martini and Grieg, interpreting these numbers with feeling 
and intelligence. Frances Paperte, mezzo-soprano of the 
Chicago Civic Opera Company, was enjoyed in selections 
by Dunn, Coleridge-Taylor and Bizet. The first part of 
the program was closed with three numbers by Hadley, 
Saminsky and Mana-Zucca, well rendered by Miss Sebel. 

During the intermission Leonard Liebling, editor-in-chief 
of the Musicat Courter, gave an enjoyable talk in which 
he mentioned the good work that the women’s music clubs 
have accomplished for music. 

The second part of the program was arranged through 
the courtesy of Estelle Liebling, who, by the way, proved 
n admirable accompanist throughout the program. The 
second act of Flotow’s Martha given in costume was the 
special operatic feature. Those taking part were Joan 
Ruth, the charming coloratura soprano of the Metropolitan 
Opera and a pupil of Miss Liebling, as Martha; Frances 
Paperte as Nancy; Hunter Kimball, tenor of the Washing- 
ton Opera Company as Lionel, and Charles Schenck as 
Plunkett. The artists portrayed their roles with histrionic 
ability and sang well, and the audience was not slow in 
responding with applause. 





Mabel Ritch Praised as Amneris 
The Bridgeport Oratorio Society gave a performance of 
Aida in concert form on April 21. Mabel Ritch, contralto, 
was the Amneris, and according to the Bridgeport Post 
“she showed the qualities of interpretation that always make 
for a good singer. She has a wonderful contralto and in the 
low register of her voice has a quality that is neither guttural 
nor heavy—something which can be said of few contraltos.” 
Miss Ritch sang again in Bridgeport on May 3. She is 

hooked for an appearance in Norwalk on May 26 


Baer to Sing Guiliven Work 


Frederic Baer will sing in the performance of Sullivan's 
Golden Legend at Keene, N. H., on May 21. 
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HUROK, Inc., 
Manhattan Opera House, West 34th St., 
New York City 


Management: S. 





STEINWAY PIANO 


Margaret Gordon Pringle 
Personal Representative 
Spring 8347 9-10 A. M. 
































APALARDO 


STUDIOS 





in New STEINWAY BUILDING 


109 West 57th Street, New York City 


ALL VOGAL, OPERATIC 
and CONCERT TRAINING 


Under the personal direction of 


MAESTRO PAPALARDO 


The Eminent Operatic Conductor 


and Teacher 


The system of individual training or class instruction is employed 
in all branches, Tone production, style in singing, operatic train- 
ing, concert preparation, dramatic art, languages, orchestral con- 
ducting and accompanying. 


Steinway Piano Used Exclusively 
Appointment by mail or telephone 


21 Adrian Avenue, New York City 


Telephone Marble 1573 


May 7, 


Palestinian Folk Melodies to Be Broadcast 


A program of unusual interest will be broadcast on May 
11 by WTAM, in which the Cleveland Singing Society 
(Charles de Harrack, concert pianist and composer and con- 
ductor of the singers) will render several groups of ancient 
Palestinian folk melodies that have been enjoyed by radio 
fans all over the country. This probably is the only 
organization of its kind in existence fostering these tradi- 
tional melodies. The society was founded about thirty-five 
years ago by I. Laufman. The participating pianists from 
the De Harrack studio who will take part in this program 





PRINCE WILLIAM AND CHARLES DE HARRACK. 


Charles De Harrack, pianist, photographed with Prince 


William of Sweden. The Prince, who has bagged big game, 

including a Colonial gorilla, is an admirer of the pianist. 

Both are shown in a congenial pose on one of their travels. 

Ur. De Harrack will tour America nert season giving rect 
tals in various parts of the country. 


are Ruth McDowell Lammers, Sara Berman and Frances 
Marmor, of St. Louis, ‘and the singers include Rev. H. 
Rickel, Dr. Howard Standen, Malvine Lavine and Nathan 
de Harrack. 


Elizabeth Bonner Gives Fine Program 

Elizabeth Bonner presented an interesting and well bal- 
anced program when she gave a musicale in Philadelphia 
on April 24. Her first selections included Piccinni’s O Notte, 
O Dea and Scarlatti’s Gia i! sole dal Gange, following which 
came a group of German songs, which she sang with sin- 
cerity and style and in which she displayed a_ contralto 
voice of warmth and beauty. In the Mon coeur s’ouvre aria 
from Samson et Dalila Miss Bonner gave evidence of oper 
atic possibilities. A very interesting group was made up 
of songs by Jen6é de Donath, who also is a well known 
violinist. With the composer at the piano, the contralto 
gave colorful interpretations of his Notturno, Die grosse 
Sehnsucht and Malediction. A French group included num 
bers by Lalo, Godard, Aubert and Lenormand, Miss 
Sonner's final selections were Over the Steppe, Gretchan 
inoff; Red, Red Rose, Cottenet; Bendemeer’s Stream, Old 
Irish, and A Feast of Lanterns, Bantock. Miss Bonner is 
the possessor of a genuine contralto voice of ample volume 
which is even throughout its registers Her fine stage 
presence also is worthy of mention, Mary Miller Mount, 
accompanist and concert pianist, furnished excellent ac- 
companiments for the contralto throughout the entire pro- 
gram. 


United States Army Band Plays in New York 


The United States Army Band, the largest military band 
in this country, recently gave a number of concerts in New 
York and Brooklyn. When General Pershing returned from 
Europe following the war he set about organizing a band 
which would equal the Garde Republicaine Band of France 
and the Brigade of Guards Band of the British Army. 
Therefore some of the best musicians were transferred to 
Washington from the various bands in the regular Army 
and the United States Army Band was formed under the 
leadership of William J. Stannard. This band has now 
become known as “Pershing’s Own.” The series of con- 
certs in New York was brought to a close at the Hotel Astor 
on the evening of April 27, when the music was broadcast, 
thereby permitting thousands of radio fans to enjoy the 
well played program. 


Annie Louise David’s Activities 

Julia Harden, pupil of Annie Louise David, who has been 
doing such good work with her harp, has been awarded 
a scholarship by the faculty of the Master School of Musical 
Art of San Francisco. Miss David played on April 19 at 
the Waldorf-Astoria Hotel at the concert of the Mattakeunk 
Cabin Colony. April 23 she appeared at the Biltmore and 
she following day was heard over the radio from WEAF 
May 4 she played in Norwalk, Conn 


Nanette Guilford Popular in Cleveland 
Nanette Guilford. of the Metropolitan Opera Company, 
will see a good deal of Cleveland in May. In addition to 
her appearance with the Metropolitan she will appear in 
recital in that city on May 14. 


Middleton to Sing in Oak Park 


Om. Park, Ill, will hear Arthur Middleton in recital on 
May 9, contracts for this appearance having been signed 
by his managers, Haensel & Jones. 
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BIRMINGHAM VISITED BY 
MRS. EDWARD MacDOWELL 


Local News 

BirMINGHAM, ALaA., April 15.—A significant event was 
the visit of Mrs. Edward MacDowell, widow of the com- 
poser, to this city on April 4. Mrs. MacDowell came in 
the interest of the MacDowell Colony Endowment Fund 
and was the guest of the Allied Arts Club. She gave an 
illustrated lecture about the MacDowell Colony in Peter- 
boro and rendered a program of MacDowell’s compositions 
before a large audience at the Southern Club. Mrs. Mac- 
Dowell plays with refined feeling and sympathetic under- 
standing, so that her interpretations were greatly enjoyed. 

Ferdinand Dunkley, president of the Allied Arts Club, is 
a member of the National Committee for the MacDowell 
Colony Endowment Fund, and is chairman for the states of 
Alabama, Mississippi and Louisiana. He is rapidly organ- 
izing the work in all three states. 

The Birmingham Committee has been formed and held 
one preliminary meeting, with Mrs. Solon Jacobs as tem- 
porary chairman. Members of the committee are Allen G. 
Loehr, Edwin D. Torgerson, Carl Herring, Ferdinand 
Dunkley ; Mmes. Solon Jacobs, Charles Sharpe, Orline Ship- 
man, Archer Carpenter, J. Luke, E. T. Rice, William 
Hood, George T. Duncan, and Alice Graham, Abigail Craw- 
ford and Hannah Elliot. Other names are to be added. 

A luncheon was given by the Music Study Club in honor 
of Mrs. MacDowell and E. Robert Schmitz, French pianist, 
who conducted a master class at the Birmingham Conserva- 
tory of Music. 

On Saturday evening a beautifully appointed dinner was 
given at the Southern Club for Mrs. MacDowell by the 
Birmingham Committee for the MacDowell Endowment 
Fund. 





Locat News 
Ferdinand Dunkley, organist of the Highlands Methodist 
Church, gave an organ recital on the great organ at the 
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First Methodist Church. 
ton, baritone. 

An Easter cantata, The Resurrection, by Adam Geibel, 
was given at the South Highland Presbyterian Church, 
Easter, by the chorus choir, assisted by the following solo- 
ists: Mrs. R. H. Bumgartner, soprano; Mrs. W. T. Ward, 
soprano; Mrs. W. G. Crosley, contralto; Lawrence Cooper, 
tenor; P. G. Grime, baritone; Minne McNeill Carr, organist 
and director. 

The South Highlands Methodist Church Choir, under the 
direction of Ferdinand Dunkley, organist, gave the cantata, 
Easter Morn and Eve, on Easter afternoon, with the fol- 
lowing ‘soloists: Mrs, J. J. Strickland, soprano; Elizabeth 
Shannon, soprano; Esther Miller, contralto; Owen Gillespie, 
tenor, and Verman Kimbrough, baritone. 

Schnecker’s cantata, The Risen King, was _ rendered, 
Easter, by the choir of the Southside Baptist Church, under 
the direction of J. D. McGill, with the following soloists : 
Marion Stavrovsky, soprano; Mrs, L. D. King, contralto; 
J. D. McGill, tenor, and R. C. Kaufman, bass. 

Pupils of Paul and Olive de Launay appeared in the first 
of a series of recitals to be given by the music department 
of Howard College. The program was rendered by Mrs. 
R. E. Yolton, pianist, and Ella Thomas, vocalist. 

Carl Herring, pianist and teacher, gave a beautiful pro 
gram at the Southern Club, under the auspices of the 
Music Study Club. 

Mrs. J. W. Lake, director of organ at Loulie Compton 
Seminary, was leader of the morning study program of the 
Birmingham Music Study Club, giving an interesting and 
informative talk on Acoustics in Music. Charles Varren, 
of the Phillips High School faculty, illustrated some of her 
remarks with orchestral instruments, Mrs. O. W. Wragg, 
of Gadsden, rendered a vocal solo, and Mrs. J. W. Phillips, 
of Ensley, gave an instrumental selection. 

The Birmingham Music Teachers’ Association elected the 
following officers to serve for the ensuing year: Mrs. John 
W. Luke, president; Mrs at Nabors, vice-president ; 
Cornelia Perryman, treasurer; Grace McCoy Redburn, cor 


He was assisted by Earle Staple- 
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responding secretary, and Mrs. Odell King, recording secre 
tary. A. G. 





An Appreciation of Joyce Bannerman 

The accompanying letter speaks for itself : 

Conneaut, Ohio, April 15 
My dear Miss Friedberg: 

Ne were very well pleased with Miss Bannerman April 2nd. Her 
simple and natural grace on the platform was a fitting accompaniment 
to her beautiful voice. We heard many favorable comments as to het 
facial expression and feel that she was not over-advertised to us. Her 
voice was so clear and tones so controlled without any strain or ap 
pearance of artificiality that the well-balanced program was thoroughly 
enjoyed from beginning to end. 

(Signed) Mrs. A. J. Wuurrie 
(President MacDowell Music Club) 





Herbert Witherspoon Studio Notes 


Vernon Williams, a son of the late famous tenor, H. Evan 
Williams, and for many years a pupil of Herbert Wither 
spoon, has been engaged as one of the leading tenors for the 
season at the Royal Opera, Covent Garden, London, in May 
and June. Mr. Williams will sing the part of Rhadame 
in Aida and other roles which he has already done witl 
success in Italy 

Owing to many requests, Walter Leary will conduct 
summer class in the Herbert Witherspoon Studios in New 
York until August 1. 


Meisle Concludes Erie Elks’ Course 
On April 14 Kathryn Meisle, contralto, gave the pro 
gram for the final concert in the Elks’ Concert Course in 
Erie, Pa. Miss Meisle created an unusually fine impres 
sion, and brought these concerts to a very successful close 
The contralto possesses a rich and beautiful voice which 
she uses with skill and intelligence. In each of her num 
bers she displayed a thorough understanding of the content 
of the music. The contralto was assisted at the piano by 

Salon Alberti, who furnished artistic accompaniments 

















N. Y. TIMES 
MME. NOVAES’ FAREWELL 


Pianist Enthusiastically Applauded in an All-Chopin 
Program 





Mme. Guiomar Novaes appeared in an all-Chopin pro- 
gram at her farewell recital in Town Hall yesterday 
afternoon. The admirers of the pianist had gathered in 





numbers and they had the felicity of hearing Mme. 





Novaes at her best. Sometimes it was undiluted Chopin, 





at other times he came through the imaginative. and 


empire of the one and the magnetism of the other awoke 


emotional processes of a singularly sensitive mind; the 
— 





an already responsive audience to a high degree of en- 





thusiasm. 
— 

It was in the sonata in B flat minor that Mme. Novaes 
made her deepest appeal. She played it impressively 





and with genuine emotional power. At the conclusion 





she was recalled four times. The mixed group of four 





pieces which followed resulted in four encores and when 
Mme. Novaes ended her program with the Fantasie, 
Opus 49, there was the familiar compliment of the 
audience rushing down to the platform and waiting for 





as Many encores as the pianist would give them. 
April 12, 1925 





N.Y. “SUN'S 


MME. NOVAES GIVES FINAL RECITAL 


Mme. Guiomar Novaes, the talented Brazilian pianist, 
gave her final recital of the season in Town Hall Sat- 
urday afternoon and offered an all-Chopin program to the 
obvious delight of an enthusiastic audience. Mme. Novaes 
has rarely played better than she did in the B flat minor 
sonata. Her style, touch and tone were admirable and 





her clear interpretation revealed all the musicianly qual- 
ities brought forth by a sensitive mind of fine and subtle 
understanding. There was imagination, emotional depth 
—_ae 

and a wide range of brilliant colors directed by Mme 
Novaes’ admirable technical equipment. After the con- 
cluding number, the fantasie, op. 49, there was a gener- 
ous list of encores. 











April 13, 1925. 


Fisk Building 
New York 





NOVAES 


“The great woman pianist of the present.”—Glenn Dillard Gunn, Chicago Herald-Examiner. 
Electrified large audience in third New York recital 





Victor Red Seal Records Just Released With 
Great Success—Over 10,000 Already Sold. 


Dance of the Gnomes... . Liszt | yj. 1000 


Witches’ Dance . . . . MacDowell } 


SEASON 1925-1926 NOW BOOKING 
CONCERT MANAGEMENT ARTHUR JUDSON 


STEINWAY PIANO 
VICTOR RECORDS 
DUO-ART RECORDS 


genuine display of appreciation than greeted Guiomar 
Novaes at her farewell recital of the 
afternoon in the Town Hall, She responded to the re- 


ception by adding four encore 


N. Y. EVENING POST 


NOVAES’ FAREWELL RECITAL 


No artist could ask for a warmer or more obviously 





eason, Saturday 





s after the third of the four 








parts of her performance and several more at its con 
clusion 

It was an all-Chopin program, opening with the bar 
carolla, opus 60, ending with the fantasie, opus 49, and 
having as its chief offering the sonata in B flat minor 


Mme. Novaes gave a_ studious 
sonata, playing the funeral march with feeling as well 
as skill and bringing out the subdued rush of the last 
movement with notable expressivenes 


F 
an etude, opus 25, No. 12—-which provided the player with 
an opportunity of displaying her talent in varied aspects 


interpretation of the 





Then came a miscellaneous group—the impromptu in 
sharp, two mazurkas, a nocturne opus 62, No. 1, and . 








Mme, Novaes is as impressive in the power with which 





she renders compositions as in her delicacy and surene 





of touch. 
day and at the end of her program drew to the edge 


of the platform as many of her auditors 


All these qualities shone in her playing Satur 





as could find 








room there, to watch at close range the flight of her 
fingers through as many encores as she could be induced 
to give. Not until the curtains were pulled together did 


the eager listeners desist from their demands for more 








ously, with crashing climaxes, 
pace, and a large degree of contrasted color, with her 
familiar fluent and ingratiating quality of pianistic tone 
She did notable work in the F sharp Impromptu, which 


April 13, 192 


N. Y. HERALD TRIBUNE 


Mme. Novaes began the B flat minor sonata tempestu 
marked variations of 











opened the third group—the first sad been devoted to 
the Barcarolle, Op. 60—and the 
quality often characteristic of her playing marked to a 


colorful, temperamental 








striking degree the etude, Op. 25, No. 12, which preceded 





the closing F minor Fantasy 


no repeated encomiums, granted three encores during 


The Brazilian pianist, whose technical mastery needs 








the program, and two at the close. and numerous hearers 
clapved hopefully for more until the descenuing curtain 








sent them home 
——_—_—_——— 


April 12, 1925 


Packard Building 
Philadelphia 
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KENNETH M. BRADLEY FINALLY TALKS -) 
By Rene Devries 
. ° ° ° j 
welve months or so for the past seventeen years gone on a wild goose chase as far as getting an interview | 
the writer has called at the Bush Conservatory in Chicago, was concerned, which we thought we might secure in- 
ind each time has tried his best to secure an interview directly through the publicity department of the school. 
Kenneth M. Bradley, president of that institution After seventeen years’ trial, we believed that one more 
Side of the Middle West metropolis, but effort might crown our work with success if we used 
ible t ecure ifficient data to enable him | 
Mr. Bradk \ fluent talker, Mr. Bradley 
hour n subjects of schools and how they 
i th write 1 willing to contess that 





iad 


THEODORE THOMAS. 








“They are very intelligent.” 
FANNIE BLOOMFIELD-ZEISLER We only nodded our head affirmatively 

Mr. Bradley looked disconcerted. How long this young 
man would stay in his office seemed to be the thought in 
his mind and how to get rid of him was reflected on 
his countenance. “What can I do for you?” he repeated, 
but this time raising his voice. “You did not come here 
to see my dog, did you?” 

“No, but, like you, I dream at times.” 


cther tactics than those employed heretofore. We would 
ask for Kenneth M. Bradley; we would see him and 
would not say a word about an interview, nor about his 
school. We would insult him, and maybe he would come 
out of his shell and talk about himself without in any way 
knowing that this was the chief object of our visit 








KENNETH M. BRADLEY. So, with that idea well in mind we asked to be ushered This was our only chance and we thought then that we 

, to Mr. Bradley’s office. had won, but calm and serene Kenneth M. Bradley, for 

vas among those who classified Mr. Bradley as a “Ah,” said Mr. Bradley as we entered, “this is your the first time in the many years we have known him, 

dreamer annual visit. What can I do for you?” showed signs of excitement. “A dreamer, did you call 

\ Dreamer vs. A MAN or VISION “Nothing.”. A long silence ensued. Mr. Bradley looked me?” he asked. “Yes, I have been one all my life, but I 

On April 24 this representative of the Musica. Courirr as us, we looked at him, and as his big dog happened to have tried to make my dreams come true.” 

nade ppearance at the Bush Conservatory and asked be near us, we patted the clever animal, but did not utter “Perhaps you are a man of vision, Mr. Bradley,” we 

for the publicity director of the school. The lady was not a word. ventured to say. 
vere told, and we thought that we had once again “You like dogs, don’t you?” Mr. Bradley finally said (Continued on page 45) 








OSCAR SAENGER 


Will Teach in Chicago 


June 15 to August 1 





Everything pertaining to the Art of Singing will be taught, privately and in classes, by Mr. Saenger 
and his New York staff of teachers 





Opera Classes—Teachers’ Classes 


Repertoire -Interpretation Classes 
Conducted by Mr. Saenger 


FREE SCHOLARSHIPS 


Mr. Saenger will award Two Free Scholarships for Exceptional Voices (One Male and One Female) these scholar- 
ships to include Two Private Lessons Weekly with Mr. Saenger, and to further the cause of opera in America, he 
will also offer a Scholarship in his Opera Class, to be given to Five Different Voices—Soprano, Contralto, Tenor, Bart- 
tone and Bass. Scholarship contests will take place June 12 and 13 at the school, 2126 Lincoln Park West. 













Applications for Enrollment may be made, and all Information Regarding 
Terms for Tuition and Scholarship Applications obtained by addressing the 












OSCAR SAENGER VOCAL STUDIOS 6 East 8lst Street, New York City 
L. LILLY, Secretary Tel. Butterfield 8573 
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NEW YORK RECITAL 











Lisa Roma, soprano, who is not unknown 
in New York and has appeared in concerts 
on tour with several leading artists, gave a 
recital yesterday afternoon and pleased her 
audience in a long list of operatic and other 
airs and songs.—New York Sun. 


A young American soprano, Lisa Roma, 
sang yesterday afternoon. She had a voice 
of very good size. 

—New York Herald and Tribune. 


Lisa Roma, a young soprano with a rich 
and well trained voice, put sincerity and in- 
telligence into her selections. 

—New York American. 


An unusually effective and appealing ex- 
hibition of the fine art of song was given 
by Lisa Roma, soprano. With a voice of 
warm and luscious quality and a vocal style 
indicative not only of fine training but also 
of decided individuality of thought, Miss 
Roma is able to attain effects of rare im- 
pressiveness and charm. Her voice is a 
soprano. of wide range and possessing a 
sonority that is equally placed throughout. 
In a widely varied program of classic, 
romantic and modern works, Miss Roma 
gave evidence of a knowledge of traditional 
sources of interpretation as well as a good 
deal of personal inspiration. 

—Musical Courier. 





FESTIVAL 











Lisa Roma, lyric soprano, added charm 
to the evening by singing an aria from 
Herodiade by Massenet and responding to 
an encore with piano accompaniment. Miss 
Roma is becoming well established in the 
realm of music and was enthusiastically 
received.—Post-Standard, Syracuse, N. Y. 


She sang with fine effect the I] est Doux, 
Il est Bon aria from Massenet’s Heriodiade 
and was given a beautiful floral tribute 
when she returned to the stage to respond 
to the encore. Mlle. Roma has a voice of 
charming sweetness which carries well and 
permits of many of the higher lyric beauties 
in tone picturings. 

—The Journal, Syracuse, N. Y. 


Lisa Roma was supremely successful and 
won hosts of admirers for her graciousness 
and well cultured vocal methods. She sang 
with compelling earnestness and beautiful 
expression the Visse d’Arte aria from 
Puccini’s Tosca and was given a hearty 
encore.—The Journal, Syracuse, N. Y. 


A RO 


‘The Versatile 


American Soprano”’ 





OPERA (Aida) 











The first act contained the two celebrated arias 
Celeste Aida for the tenor and Ritorna Vincitor 
for Miss Roma. The applause which followed 
both was little short of an ovation to the singers. 

—Bridgeport Telegram, April 22, 1925. 





Kubey-Rembrandt Studios 


The two celebrated arias, Celeste Aida and 
Ritorna Vincitor, were welcomed with the great- 
est applause and appreciation. Miss Roma, who 
possesses a clear soprano voice, won the hearts 
of all, in each of her difficult roles. 

Bridgeport Evening Star, April 22, 1925. 


Lisa Roma, soprano, as Aida, displayed a pleas- 
ing voice and sang the solo parts with ease and 
assurance.—Bridgeport Post, April 22, 1925. 


Lisa Roma, soprano, in the title part of Aida 
contributed some beautiful singing. 
—Bridgeport Times, April 22, 1925. 


Miss Roma endorses Giuseppe 
Boghetti, her teacher, the Master 
of the Voice. 

Studios: New York and Philadelphia. 








IN EUROPE FROM JUNE Ist UNTIL AUGUST 15th, 1925 


2, 


R. E. JOHNSTON, 1451 Broadway, N. Y. C. 
Personal Address: 


35 Park Avenue, N. Y. C. 
Knabe Piano 











CONCERT 











In Miss Roma, Mr. Thomas had an in- 
teresting colleague. Her soprano is bright, 
full toned and evenly developed throughout 
its range. The tones in the higher register 
are pure, firmly placed and finely carrying. 
In all her undertakings she showed 
technical accomplishments that should 
carry her far in winning recognition. 

—Newark Evening News. 


Miss Roma made a very favorable im- 
pression on her audience by her beautiful 
voice, artistic singing, and attractive man- 
ner. Her voice is of unusual sweetness and 
purity and is well controlled. 

—Colorado Springs Gazette. 


Miss Lisa Roma, dramatic soprano, 
scored high. Her voice is exceptionally 
clear and sweet, yet carries a passionate 
timbre that suits her interpretations well. 
Both her Italian and English diction are 
superb.—Salt Lake Tribune. 


Miss Roma, who delights the eye as well 
as the ear, displayed a voice richly deco- 
rated with a splendor of tone colorings, Her 
singing of the aria from Massenet’s Le Cid 
was superb and accomplished with a 
gracious ease that won her a high place in 
the appreciation of her audience. 

—The Seattle Daily Times. 


Lisa Roma, dramatic soprano, sang the 
lovely aria from Le Cid with beautiful tone, 
excellent diction and fine dramatic sense. 
She is one of the younger American 
sopranos with a most successful career 
ahead.—Telegram, Portland, Ore. 


Lisa Roma won her hearers with the 
refinement of her singing. She has in- 
telligence, feeling, the power of expressing 
the character and quality of what she sings 
by the finer essentials of the vocal art. 
Her voice, moreover, has beauty and is pro- 
duced and controlled with admirable skill. 
There is no reason why an artist of her 
gifts should not take a high place among 
our foremost concert and operatic stars. 
She is assuredly well worth a position on 
any program.—The Daily Province, Van- 
couver, British Columbia. 


Lisa Roma is an exquisite vocal artist. 
Her voice is a very pure soprano, warm 
and sympathetic. She was well received 
by the audience and recalled after every 
number.—La Presse, Montreal. 





ORATORIO (Messiah) 











Miss Roma was well received, and be- 
ginning with what appeared to be a little 
nervousness, she soon settled down. Her 
solos grew better and better, and her I 
Know That My Redeemer Liveth was 
superbly done. 

—The Sentinel, South Norwalk, Conn. 


Madame Roma has a very flexible voice 
which lends itself admirably to the vocal 
style of Haendel, and her vocal mastery won 
her a very legitimate success. 

—La Patrie, Montreal. 





or 
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MINNEAPOLIS SYMPHONY 
GIVES FIFTEENTH CONCERT 
With Usual Success—Whiteman’s 
Thais Excellently Given by Thurs- 
Tinlot Heard in Recital—Notes 


April 10, 1925.—The fifteenth con- 
Symphony Orchestra, under the 


‘Pop” Concerts Meet 
Orchestra Enjoyed 
day Musical 


MINNEAPOLIS, MIN» 


cert the Mi inneapolis 

irection of Henri Verbrugghen, contained as its principal 

number the fourth symphony by Brahms. Conductor and 
tra did full iusto to the work and a noble perform- 

Ance the result. Griffes’ symphonic poem, The Pleasure 

Dome ot Kubla Khan, the coloristic splendors of which 


were greatly enjoyed by the audience, opened the program, 
while Honegger’s Pacific 231 brought it to a close. Con 
ductor Verbrugghen, evidently fearing some kind of a 
few words invited those not interested 
music as it is written today” to leave the hall before 

symphonic movement. However, 


nonstration, in a 
verformance of the 
ly left 
Cwenty-First “Por” 
Che twenty-first “Pop,” March 29, was not a regular con 
| a contest prepared by and staged under the direc 
of Agnes M. Fryberger, educational director of the 


Minneapolis Symphony Orchestra. It was the first Henne 

n County music memory contest and met with the 
approval of musicians and music lovers in general, Out of 
{ previously announced compositions, ten, determined 
by lot, were played. A number of perfect scores were 


handed in and the winners received valuable prizes consist 
rrand piano and other musical instruments, phono 
musical scholarships, etc 


ng Ol a BR 


gt iph ré rds 


TwentTy-SEcoND “Popr’ 
The twenty-second “Pop” concert on April 5 started off 
vith a novelty for Minneapolis, the prelude to the third 
act of W. J. McCoy's opera, Egypt. Other numbers were 


Primeval on [Indian Melodies and a Finnish 
Alfven’s Swed 
program to an 


SkKiitol Suite 
for string orchestra by Palmgren 
rhapsody, Midsommarvaka, brought the 


exuberant close 


The jloist was Elsie Wolf, young Minneapolis pianist, 
, in spite of her youth made a pleasing impression and 
played, with adequate technic and fine understanding, Bee- 
thoven’s first piano concerto in C major. Many times r 
called by the pleased audience, she was obliged to add two 
extra number 
Paut WHITEMAN AND His OrCHESTRA 
Mrs. Carlyle Scott concluded her Minneapolis concert 
course on March 25 with a concert by Paul Whiteman and 
his Orchestra at the Armory. A large audience gathered to 
cl this “entertainment in American music.” It was a 
! iccess 
Tuurspay Musicat Gives THAI 
Of ial interest and significance was the fortnightly 
rt given by the Thursday Musical on April 2 at the 
Garrick Theater. It was a fullfledged operatic performance 
Masse Thais. In spite of limited stage facilities and 


was a surpris 
measure due to 


orchestra, it 
in a large 


mu force 
ngly itistactory 


replacing a full 
performance, 





the artistic direction of Wilmot Goodwin, who sang and 
wted the role of Athanael in convincing manner His 
fine powerful voice, splendidly controlled, shone to. great 
advantage. Inez Chandler Richter, who has had operatic ex 
perience in Europe, took the title role. Vocally as well as 
histrionicall he gave an excellent portrayal. Nicias was 
done well by Ingalf Grindeland, while Myrtle Ornes and 
Florence Farle Wichman sang and acted the roles of the 
(sreck i acceptably 
lincot Hearp 1N Recirat 
{ linlot, efficient concertmaster of the Minne 
ap Symphony Orchestra, who has been heard to great 
lvantage as soloist with the same, made his debut as 
recit t March 31 at Unitarian Church. Mr. Tinlot’s 
itifu ne, impeccable technic, intonation, and artisti 
phrasing were at all times in evidence and made for an 
ng of pure enjoyment. No small measure of the latter 
is due to the excellent support given Mr. Tinlot at the 
piano by Herman A, Ruhoff 


NoTEs 
branch of the Franco-American Musical 
program of modern chamber music on 
idence of Mr. and Mrs. George H. Part 


The Minneapolis 
wiety enjoyed a 


April 4 at the re 


~ 


ridge he performing organizations were the Verbrugghen 
String Quartet—Henri Verbrugghen, first violin; Jenny 
Cullen, second violin; David Nichols, viola, and James 
Messeas, cello—and the Minneapolis Symphony Quartet 
Gustave Tinlot, first violin; Harold Ayres, second violin; 
Paul Lemay, viola, and Engelbert Roentgen, cello—togethe 
with Georges Grisez, clarinet 

Fras Schubert and Schumann were the composers 
whose works were featured in a charming recital by the 
music department of the University of Minnesota on April 
7. -Inez Chandler Richter, soprano, and William Lindsay, 
pianist, were the excellent artists who negotiated the pro 
gram G. 3. 

Jean Carrick’s Classes Arouse Interest 
Jean Warren Carrick, normal teacher for the Dunning 


that she is 
from the 


Ore., states 
applications 


Portland, 
ial number of 


System im receiving an 


East for her 


COURIER 


MUSICAL 


These teachers are planning to combine study 
with pleasure, as Portland is to have thirty-one conventions 
besides the usual Rose Festival. Much interest is mani- 
fested in the National Federation of Music Clubs’ conven- 
tion which is to be held June 6-13. Mrs. Carrick is State 
chairman for the junior clubs and is planning many surprises 
and treats for the visiting juniors 


Activities of Estelle Wentworth Studios 


The past several weeks have found the pupils of Estelle 
Wentworth, of Washington, D. C., unusually busy. On 
March 31 and April 1 two successful performances of the 
opera Martha were given at the Central and Eastern high 
schools 

On March 6 Frances Montgomery, contralto, sang a group 
of songs at the Masonic Temple for the Bethlehem Chapter 
of the Eastern Star. é 

Nina Norman, soprano, sang for the Sons of the American 
Revolution at the Hotel Lafayette on March 18, and recently 
at the First Annual Banquet of the Burrall Class of Cal 
vary Baptist Church. 

During Holy Week the pageant, The Miracle, was pre- 
sented at the First Congregational Church under the direc- 
tion of Miss Wentworth and Albert Parr. Miss Wentworth 
played the role of Miriam, the widow of Nain, and Mr 
Parr that of Christ. Woodruff Youngs, from Miss Went- 
worth’s studio, portrayed David, son of the widow of Nain 

3etty Thornberry, soprano, gave a program of songs at 
the Masonic Temple on March 24 and on March 28 at a 
hanquet given by the Engineer Corps of the National 


June 15 class, 








“She has a lyric soprano 
of great natural beauty. 
Her singing is musical and 
pleasing.” 


The Boston Globe said the above about 
May Peterson, soprano, formerly Opera 
Comique and Metropolitan Opera Com- 
pany. 


Management: HAENSEL & JONES 
Aeolian Hall, New York 


Mason & Hamlin Pisano Used Aecolian-Vocalion Records 








Club. Miss Thornberry and Woodruff 
Youngs, baritone, sang at the Men’s Club banquet at the 
First Congregational Church on April 17. Miss Wentworth 
played the accompaniments on the two latter occasions, 

The first act of Martha was presented in tabloid at Prince 
Frederick, Md., May 6, and the complete opera in tabloid 
will be given at Warrenton, Va., later in the month. Those 
taking part are Betty Thornberry, Nina Norman, Ellsworth 
Condron, Russell Cordrey and Woodruff Youngs. 

Jesse Veitch, tenor, has been engaged as soloist at the 
First Baptist Church, Alexandria, Va. 

An interesting feature of the quinquennial of the Inter 
aational Council of Women, which meets in Washington 
May 4 to 14, will be the presentation at the Washington 
Auditorium of the opera-pageant, War and Peace, written 
hy Albion Fellows Bacon. The pageant is being directed 


Guard at the City 


by Marie Moore Forrest, assisted by Miss Wentworth in 
the choral and solo parts. The cast will be as follows: War, 
Albert Parr; Peace, Estelle Wentworth; Commerce, Ells 
worth Condron; Industry, Mellville Veitch; Art, Woodruff 
Youngs; Agriculture, Hilibert Kratzer ; Love, Nina Norman, 
\ group of sixty singers from Miss Wentworth’s vocal 
studio will represent the nations, children of devastated 


nations, fathers and war mothers, Red Cross nurses, etc. 





Among McCormack’s Song Successes 
lo have John McCormack sing a new song constantly 


generally means success for both the publisher and composer. 
It is a well known story regarding McCormack’s inimitable 


power of making a ballad appeal to an audience A mong 
his newest numbers are oa the Door Softly, arranged by 
Herbert hing, owed Clorinda, by R. Orlando Morgan; Shep 


herdess, | xy Dermot Mac Murrough, and Thanks Be to God, 
hy Stanley Dickson. These songs have been published in all 
keys by Enoch & Sons. 


New York String Quartet to Play New Work 


The New York String Quartet has been engaged by the 
Friends of Music to participate in the first public perform 
ance next season of Paolo Gallico’s new septet for strings, 
piano, clarinet and voice. The quartet played this work with 
the composer at the Bohemians recently, and also played the 
Kreisler string quartet several months ago before the same 
organization at the dinner in honor of Mr. Kreisler. 
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MEMPHIS BEETHOVEN CLUB 
HEARS EASTON AND CROOKS 
Artists Assisted by Elinor R. Warren—St. Louis Symphony 
Plays at Goodwyn Institute—McCormack Pays Annual 
Visit—Beethoven Club Holds Election—Other 
News of Interest 
Mempuis, Tenn., April 11.—The Beethoven Club pre 
sented Florence Easton, soprano, and Richard Crooks, tenor, 
with Elinor Remick Warren, composer-pianist, as_ the 
closing attraction of a series of artist concerts in the South 
Hall of the Auditorium, March 26. Miss Easton, who has 
been heard here in grand opera, is a favorite and received 
an ovation. Much interest centered in Richard Crooks, 
who was heard for the first time here. He won a host of 
admirers who were warm in praise of his voice and style 
Both singers were generous with encores, being recalled 
many times. Elinor Remick Warren came in for a large 
share of praise and was given a real ovation when Miss 
Easton sang one of her compositions, Children of the 
Moon, which had to be repeated. 
St. Louis SyMpHONY 
The Beethoven Club presented the St. 
Orchestra in two concerts, April 4, at the Goodwyn Insti- 
tute, with Rudolph Ganz, conductor and soloist at the 
evening performance. Helen Traubel, soprano, made a 
fine impression with her lovely voice and charming per 
sonality. 


Louis Symphony 


BreetHoven CiLus ELEection 

Beethoven Club recently held its annual election of 
officers. Mrs. J. Hill was unanimously re-elected presi- 
dent; Elizabeth Mosby, vice-president; Mrs. E. Y. Kelly, 
second vice-president; Mrs. A. B. Williams, third vice- 
president; Mrs. J. Fred Pritchard, treasurer; Mrs. H. M. 
Woodson, recording secretary; Mrs. Emerson Bailey, cor- 
responding secretary; Mrs. J. M. McCormack, auditor. 
Mrs. D. L. Griffith has been appointed chairman of the 
Artists’ Concert Committee, with Mmes. Agee Adams, 
A. Denny DuBose, F. Faehrmann, and E. E. Buxton and 
C. C, Banning as members of the committee. The club 
will present four attractions during the season of 1925-26. 

Joun McCormack 

John McCermack paid his annual visit recently, was the 
recipient of his usual praise and sang to a packed house. 
Lauri Kennedy, cellist, and Edwin Schneider were the 
assisting artists Mr. McCormack came under the 
auspices of the Cortese Brothers, local managers. 

Nores 

Episcopal Church presented The 
Requiem, March 29, with orchestra and organ, under the 
direction of Adolph Steuterman, F.A.G.O. The 
were Mrs, W. F. Murrah, J. R. Kinnie, M. L. Knowlton and 
Dr. P. M. Farrington. 

The Beethoven Club celebrated the successful close of its 
membership drive—in which the club secured the 2,000 
members sought, and a long waiting list for next year- 
at the Gayoso Hotel. The drive was under the capable 
leadership of Mrs. Ira J. Bradley who was appointed 
chairman. There was no special program planned, but 
Walter Jenkins, song leader, in his inimitable manner sang 
several selections. The club also feels indebted to Miss 
Harshbarger of Chicago who assisted in the organization 
work 


The choir of Calvary 


soloists 


afternoon 


The last Saturday free matinee recital, given 
each month at the Goodwyn Institute, was much enjoyed 
when Mmes. Frank Sturm and Louis Leroy arranged 
= attractive program. Those participating were Mary 


Catherine Craig, Sophia K. Goff and Patrick O'Sullivan, 
pianists; Mrs. Garner Strickland, soprano; Mrs. F. Faehr- 
mann, contralto; a sextet comprised of harp, Mrs. Joseph 
Henkel; oboe, William Gooding; clarinet, Mr. Murino; 
bassoon, Mr. Hand; French horn, Mr. Hinds; piano, Mr 
Gerbig, and director, Joseph Henkel; Mrs. Charles Wat- 
son, dramatic lyric; C. L. Montgomery, vocalist, and Mrs 
Patrick O'Sullivan, reader. After the concert the club re 
ceived informally at its home in Waldran Boulevard in 
compliment to Florence Easton and Elinor Remick War 
ren. Miss Easton graciously sang several selections and 
Miss Warren played some of her meer ge 

Mmes. Robert L. Brown and J. W. Canada have returned 
from New York, having spent the past two months in 
coaching with prominent instructors. Mrs, James L. McRee 
was also welcomed home after a season in New York. 
Mrs. McRee ‘has resumed her voice class and church posi 
tions. me ° 


Myra Hess Coming ‘Back in February 


Among the cities in which Myra Hess, the English pianist, 
will make her first appearance next season are Louisville, 
Ky., and St. Louis, Mo., playing with the symphony orchestra 
in the latter place. Miss Hess’ time in this country next 
season will be limited, and therefore she will not be able to 
return to all the cities in which she was reéngaged. Her 
tour will start early in February and end late in April. 


Mary Miller Mount Plays Indian Music 


Mary Miller Mount gave valuable assistance at the piano 
when the Children’s choruses of the Settlement Music Schoo! 
of Philadelphia, assisted by Princess Tsianina, mezzo so- 
prano, gave a program of Indian music at the auditorium of 
the school on April 3 and 4. 





JOSEPH SZIGETI 


VIOLINIST 





FIRST AMERICAN TOUR 
1925-26 Now BOOKING 


Concert Management Arthur Judson 
Fisk Bidg. ~ New York 
Packard Building - Phila., Pa. 





MARGUERITE MELVILLE 


LISZNIEWSKA 





Six Years Assistant to Leschetizky in Vienna 


SUMMER MASTER CLASSES 


IN CALIFORNIA 


Management: ALICE METCALF 
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San Francisco, Cal. 
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AMAZING, 
STUPENDOUS, 
ASTOUNDING 
TECHNIQUE 


Portland Oregonian 





ERNA 


UBINSTEIN 


AT HER RECITALS EVOKES THE FOLLOWING 
SUPERLATIVE REMARKS: 


“ALWAYS A BRILLIANT AND CONFIDENT MUSICIAN. HER 
READING OF MENDELSSOHN’S CONCERTO WAS TECHNICALLY 
DAZZLING.”—New York American. 


“MISS RUBINSTEIN PLAYED MAGNIFICENTLY WITH LUS- 
TROUS TONES AND PERFECT MASTERY.” 
—San Francisco Call-Post. 


“SUCH MATURE SPLENDID TONE DOES NOT COME OUR WAY 
EVERY DAY. HER GENIUS IS OF A RARE ORDER.” 
—San Francisco Bulletin. 


“MISS RUBINSTEIN HAS A TREMENDOUS EQUIPMENT, HER 
VIRILITY IS OUTSTANDING.”—Los Angeles Times. 


“A VERY FEW NUMBER OF FAMOUS VIOLINISTS MIGHT BE 
MENTIONED WHO CAN EQUAL HER GENIUS.”—Portland News. 


“ERNA RUBINSTEIN HAS BEEN COMPARED TO KREISLER, 
BUT SHE IS MORE LIKE A REAPPEARANCE IN THE WORLD 
OF PAGANINI HIMSELF.”—Portland Oregonian. 

















Exclusive Management Season 1925-1926 ; 


DANIEL MAYER Available January ist 


Aeolian Hall 
Steinway Piano New York to March 15th 






































































































Wolfsohn 
Musical 
Bureau 


Inc. 


ows The W 


Courses for 1925-1926 








In Boston, New York, Chicago, Philadelphia, 
Washington, Akron, Los Angeles, San 
Francisco, Portland, etc. 


WHY NOT HAVE A COURSE 
IN YOUR CITY? 








Artists Now Booking for 1925-1926 


Contraltos: 
MERLE ALCOCK 
LOUISE HOMER 
MARGARET MATZEN. 

AUER 
KATHRYN MEISLE 
MARION TELVA 


Sopranos: 


INEZ BARBOUR 
LUCREZIA BORI 
BERTHA FARNER 
MABEL GARRISON 
EVA GAUTHIER 
MARIA I1VOGUN 
MARIA KURENKO 
HULDA LASHANSKA 
MARY LEWIS 

JOAN RUTH 


Baritones: 
VINCENTE BALLESTER 
REINALD WERREN- 


MILDRED SEEBA RATE 
LOUISE HOMER STIRES CLARENCE WHITEHILL 
Pianists: 
Tenors: ALEXANDER BRAIL- 
MARIO CHAMLEE OWSKY 
CHARLES HACKETT DAI BUELL 


EDWARD JOHNSON 
ALLEN McQUHAE 


JOSEF HOFMANN 
BENNO MOISEIWITSCH 
NIKOLAI ORLOFF 
MORIZ ROSENTHAL 
JOHN POWELL 

OLGA SAMAROFF 
HAROLD SAMUEL 


Violinists: 
CECILIA HANSEN 
ALBERT SPALDING 
TOSCHA SEIDEL 
EDUARD ZATHURECZKY 

Harpist: 
SALVATORE DE STE- 

FANO 


Cellist: 
FELIX SALMOND 


Special Attractions: 


THAMAR KARSAVINA and ADOLPH 
BOLM with Bolm’s Ballet Intime 


THE LONDON STRING QUARTET 


FELIX SALMOND 
“g” Tree { TOSCHA SEIDEL 
HAROLD SAMUEL 





For terms, dates, and other information apply to 


The Wolfsohn Musical Bureau, Inc. 


Fisk Building 


250 West 57th Street - New York 
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“America Undergoing Musical Renaissance,” 
Says Werrenrath 

“America is today undergoing a musical renaissance which 
is largely due to the phonograph and radio broadcasting,” 
declares Reinald Werrenrath, baritone. ‘These conclusions 
have been derived, he states, from constant travel and many 
appearances throughout the country 

“The impetus originally given to America’s love of music 
by the phonograph has been greatly augmented by radio 
and is advancing America’s musical appreciation to hitherto 
unknown stages,” says Mr. Werrenrath 

“Understand, I’m not discussing the quality of radio 
music. It is often excellent and again it is not so good. But 
even though much of it may be bad, it has its effect. People 
who never attended a concert before the advent of radio, 
are now spending hours listening to radio concerts. Many 
who did not know one song from another have been intrigued 
into a passion for good music. 

“One gets tired of bad music and the taste of the public 
gets gradually better so that they demand better and better 
things. Concerts and musical performances of all kinds are 
already: enjoying unprecedented audiences. Although the 
theaters and motion picture houses are said to be suffering 
from a radio complex, it is having the reverse effect on 
musical entertainments 

“With the continuing improvement in radio, covering 
greater and greater distances, this influence will be extended 
abroad, increasing the foreign demand for American sing- 
ers, already noticeable through the export of American 
phonographs and records 

“Nothing was more surprising a few years ago than to 
learn of the increasingly large sale of American phonograph 
records in the Orient—in China and Japan. The result is 
being felt this year, in the concert world. America’s advance 
agents, the phonographs, have done the work. These 
Orientals have received samples and now they demand the 
singers.” 


Weaves Golden Spell with Master Players 

John Powell is a painter, a man of letters, an intellectual, 
and a dark, distinguished man. All these phrases occur in 
two press notices of recent concerts he has given, one in 
Newport News and the other in Utica. There is no doubt 
about it, John Powell is swiftly gaining the place which 
belongs to him in American music. 

‘John Powell is Painter of Pia:o Pictures,” says the Utica 
Daily Press, of April 25, and continues: “A grand piano in 
the center of a softly lighted stage; dark curtains framing it; 
ferns and palms placed here and there. At the instrument a 
tall, dark man, distinguished and dignified in his evening 
clothes. 

“On the other side of the footlights, row on row and tier 
on tier of expectant listeners, relaxed, attentive or eager, 
according to their moods. A huge auditorium—nearly filled 
to capacity, to hear a famous pianist. The scene is laid in the 
Avon Theater. The time was Wednesday night. The 
occasion was the concert appearance of John Powell, under 
B Sharp Musical Club auspices. 

“He is a painter of piano pictures. 
and the lapping of shallow waters. He thunders in 
tremendous chords that sing of the mighty deep. He is a 
master who plays music and makes it a masterpiece. 

“Incidentally, John Powell is a Phi Beta Kappa man; a 
scientist, a lecturer and writer of great ability. Me might 
be said to be a man of letters as well as a great artist. The 
B Sharp Music Club concert season is ended and no more 
fitting program could have been found to climax its splendid 
record than the Utica appearance of John Powell.” 


He hints of soft tides 


Merle Alcock’s Great Success in Kentucky 

Merle Alcock has a particular appeal for Southern audi 
ences—not that she does not have just as great a popularity 
among the Yankees, but her tours through the Southern part 
of the United States seem always to be especially prepared 
gala events. The Frankfort, Ky., State Journal reported her 
recital in that city of April 17 by saying: “Not since that 
memorable evening when Mme. Schumann-Heink thrilled the 
heart of Kentucky’s capital has a concert been given with 
greater eclat than the one given on last evening at the New 
Capital Hotel by Merle Alcock, Metropolitan contralto, A 
brilliant audience, which included many distinguished guests 
from the social and musical circles of neighboring cities, 
taxed the ball room to its utmost capacity. 

“Mme. Alcock captured the audience with her charming 
personality and gracious manner before her beautiful voice 
was heard. Her opening numbers were a group of German 
lieder from Schubert and Brahms, which were sung with 
rare artistry, etc.” 


McQuhae Signs Up with Wolfsohn Bureau 


Allen McQuhae, tenor, has signed a contract with the 
Wolfsohn Musical Bureau, Inc., for five more years. Mr. 
McQuhae has been under the management of the Wolfsohn 
Musical Bureau for the last five years and before that time 
he was booked by the Musical League of America. 

Extended bookings for next season are already under way. 
He will close his present season with festivals at Springfield, 
Mass., and Syracuse, and a concert at Corning, N. Y., after 
which time he will leave for his home in Texas to spend the 
summer with his wife and family. During this time he will 
prepare many new works for his oratorio, concert and recital 
engagements, opening his tour next season in Chicago in early 
October. : 


Music Can Replace Gaieties of Youth, Declares 
Samaroff 


“If one goes to a concert determined not to like it,” com- 
mented Olga Samaroff recently, “of course one is apt not 
to like it. Broad appreciation is essential. The talking 
machine and books on music are of great value in creating 
a further appreciation of what is best in music. Since we've 
been buried, gone to war, and been made love to in con- 
nection with music for centuries without end, it should be 
easy for everyone to have some instinctive feeling for music 
as a foundation for development into a real music lover.” 

Mme. Samaroff also made a plea for serious thought on 
the ways and means of developing the musical possibilities 
of the individual. 

“Tt is a mistake,” she asserted, “to make children learn 
to play an instrument unless they have shown some especial 
adaptability for music, for you can never teach the individual 





EDWARD JOHNSON, 
photographed in Central Park, New York, with his brother, 
Frederick, and Ellmer Zoller, coach and accompanist. The 
other snapshot is a double exposure of the well known tenor. 





to play and produce good music unless he or she possesses 
some degree of talent. But every child could become a 
lover of good music.” 

A general musical education, Mme. Samaroff thinks, 
should be open to everyone. “Musical educations are more 
universal abroad than here,” she said, “which furnishes 
something very precious and very dear that many Americans 
have missed. For the inevitable days when youth and 
its pleasures have vanished, culture—of which an under- 
standing of music forms such an important part—is one of 
the ae things which in later life can replace the gaieties of 
youth.” 


Salmond a Revelation in Cincinnati 


“The violoncello as a solo instrument, in the hands of a 
consummate artist like Felix Salmond, is a revelation even to 
an audience of cultured musicians, however well versed 
they may be in the literature that has been written for it or 
how keen may be their appreciation and understanding of 
its technic,” declared W. Smith Goldenburg in the Cin- 
cinnati Enquirer after Mr, Salmond’s appearance in that 
city with the Cincinnati Orchestra on April 17. “Felix Sal- 
mond’s art equals his physical stature. He had made a 
firm impression earlier in the season when he appeared with 
Harold Bauer, pianist, and Bronislaw Huberman, violinist, 
from the same platform where he repeated his former 
triumph yesterday afternoon. Symphonic in outline and 
conception, the concerto for violoncello, in B minor, by 
Anton Dvorak is a supreme test of the artist's power of 
endurance and interpretative capacities. Felix Salmond 
played it with authority, his full, luscious tone possessing 
that fine, soulful quality that is so characteristic of the cello 
when it is perfectly played. Nothing lovelier than the 
second movement of the concerto has been heard from a 
concert platform this season. The artist's conception of it 
was highly poetic, rich in those contrasts of light and 
shade that are characteristic of Dvorak. The solo instru- 
ment stood forth conspicuously, with a penetrating sweet- 
ness of tone that was entrancing despite the rather turgid 
background of the heavily scored accompaniment.  Bril- 
liance of execution marked the concluding allegro moderato. 
An encore would have been superfluous. Mr. Salmond 
gratefully bowed his acknowledgments and discreetly re- 
frained from indulging in further effort, a disappointment 
to the audience, but sound judgment on the part of the 
soloist.” 

Samuel T. Wilson in the Cincinnati Commercial Tribune 
wrote: “As for the soloist, it was the outstanding concert 
of the symphony season. In other words, Felix Salmond 
played the Dvorak B minor violoncello concerto. No other 
cellist now before the public plays the concerto as does 
Mr. Salmond. He alone seems able to make the music in 
its entirety,” 





Elwyn Course Announced for Portland, Ore. 


At the Roland Hayes concert in Portland, the Elwyn Con- 
cert Bureau announced its course for next season. It is 
another Wolfsohn course. Josef Hofmann will be one of 
the soloists and some of the other artists and attractions 
will be Margaret Matzenauer, contralto; Edward Johnson 
tenor ; Felix Salmond, cellist; Olga Samaroft. pianist : 
loscha Seidel, violinist, and the San Carlo Opera Company. 


Lenska at Spartanburg 
_August Lenska, contralto of the Chicago Civic Opera 
Company, appeared at the Spartanburg Festival on May 6. 
She sang the contralto part of Handel’s Messiah and a 
group of songs to orchestral accompaniment. 





Rappold on Tour 


Marie Rappold started the Monday of Music Week on 
a brief New England tour, during which she appeared at 
Danbury, Conn., as the principal artist of the Music Week 
celebration. 





Leff Pouishnoff in Paris 
Leff Pouishnoff played recently for the fourth time in 
Paris this season. A cable received states that the Salle des 
Agriculteurs was entirely sold out. 
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“New York Trio is acclaimed — 
....a uniformity that was amazing in its 
perfection.” —Cleveland Times, April 15, 1925. 





“Musical warmth, clarity, excellent 
proportion, unity of attack and 
release, and fine homogene- 


ity of musical feeling.” 


—Buffalo Express, 
March 31, 1925. 








s Cornelius van Vliet 
(Cello) 


+ ‘ThemyY. bao ~" 
after a rehearsal 


at 
Lake Placid 





Triumphs 
wherever it ap- 

pears. MANAGERS! 
Your Concert course, 
Your Chamber music course 
should include this Organization. 


The New York Sun says: “No one should wish to lose 
any part of a New York Trio concert, because it is an 
organization of Artists.” 


Season 1925-1926 Now Booking 





Address for terms and date: MANAGEMENT OF THE NEW YORK TRIO 
R. Tager, Representative, 137 W. 86th St., New York 
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Liszniewski Pupil Wins Piano Contests tion which has engaged an orchestra especially for the per- A New Star in the Firmament 
formance. Early in May he will take part in a commemora 
tion concert in memory of Gabriel Fauré. Toward the end 


18 May 7, 

























































































aidee McAlister, pupil of Dr. Karol Liszniewski, artist Carlos Salzedo has added another young harpist to his 


member of the ¢ nnati Conservatory of Music faculty, 5 ¢ May he will journey to London to appear as soloist under list of successful artist disciples. Among those who have 
the unique record having won in every contest for the baton of Sokoloff. He also will conduct excerpts from studied with Salzedo and who have gradually become lead- 
no playing e has entered. Her most recent triumphs 45. opera, Oedipus ing harpists in this country are Marie Miller, who, besides 
“ie gee ‘ ” 7 > " 4 a Birming At the end of his season he will turn his face homeward having charge of the harp department at the Institute of 
pee og ag stigy Tas get > Bagi: ration Of and find a refuge high up in the hills of Sinaia, where he has 
' which she was sent as the representative — it himself a bungalow. Here in seclusion he will continue 
tate ppi, after she had won the state the scoring of his opera. 
ming to the Cincinnati Conservatory and studying > > . . 
Dr. J ewski, M McAlister has been liauies Scandinavian Artists Succeed 
pia ng contest t being the Shailer Evans Ernest Briggs, who spent a part of last summer in Swe- 
I tist Piat laying awarded each year by den, Norway and Denmark, has left New York to accom 
re c Shailer Evans, dean of the Cincinnati Conservatory pany Ronny Johansson, the Swedish dancer, on a five weeks’ 
M At the age of fifteen, when she was three tour of Minnesota, Wisconsin and territory adjacent to Chi- 
‘ er the official age, she won the prize in the Mis cago. A few weeks ago Anna Robenne, the former premier 
tat test after the ag made a special ruling danseuse and ballet mistress of the Gothenberg, Sweden, 
ch | t her to compet opera, made her debut under the Briggs management at the 
M M ter enter the national contest to be Manhattan Opera House, and achieved an immediate suc- 
! Port Ores June, under the auspices of the cess, which will be followed by a coast to coast tour. Mar 


tin Ohman, the husband of Anna Robenne, is the Swedish 
tenor of the Metropolitan, and he also is booking for an 
extended concert tour next year. The Briggs Management 
has arranged for a tour for Marie Jensen in her Ibsen 
interpretations. Erna Heni, the Norwegian actress, will 


tour trom Florida to California and also cove ring the North LUCILE LAWRENCE 


ern part of the United States, presenting Ibsen’s Peer Gynt . . 
with a special musical setting, using the Grieg Peer Gynt harpist, and her teacher, Carlos Salzedo. 








Musical Art, of which Frank Damrosch is director, has 
toured throughout the United States alone and as soloist 


with the Salzedo Harp Ensemble; Djine Ostrowska, who 

GUNN SCHOOL OF MUSIC is solo harpist with the Detroit Symphony Orchestra since 
its foundation under the leadership of Ossip Gabrilowitsch ; 

AND DRAMATIC ART Lucile Johnson-Bigelow, who is solo harpist of the Rochester 


Symphony Orchestra and head of the harp department of 

421 South Wabash—410 South Michigan the Eastman School of Music in Rochester; Katherine 

Frazier, founder-director of a summer music school in Cun- 

(Until May 1, 1254 Lake Shore Drive) ningham, Mass., the “Music Box,” where she particularly 

CHICAGO teaches the harp; Elsie Sorelle, head of the harp department 

at Penn Hall, Chambersburg, Pa., who has toured twice 

Master Classes—Normal Training from Maine to California, with the Salzedo Harp Ensemble 
and as joint recitalist with Mona Gondré. 

The new Salzedo “star” is Lucile Lawrence. She started 


April 1 to June 27 her studies on the harp in New Orleans, her home town 

At eleven, she came to New York to study with Salzedo, 

June 29 to August 8, 1925 under whom she has been ever since. Although only seven 

Piano teen years of age, Miss Lawrence has already mastered the 
LEE PATTISON —GLENN DILLARD GUNN c'assic, romantic and modern repertory of the harp, feeling 
Violin equally at home in any of these periods. She has just begun 
AMY NEILL—GUY HERBERT WOODARD her career with a fifty concert tour in Australia and New 


Volc Zealand as co-recitalist with Edna Thomas, mezzo-soprano 
BURTON THATCHER—JEAN B. GRIFFEE 7 


Organ 











ERIC DELAMARTER Andrew Thomas Williams Pupils Heard 
. eas orice Theory An interesting concert was given at the Brooklyn Acad- 
SAIDEE McALISTER, LEO SOWERBY emy of Music, April 25, by artist-pupils of Andrew Thomas 
Dir, Karol Liseniewski, of the Cincinnati Conserva Dramatic Art Williams, assisted by Solomon Rosen, violinist. Operatic 
tory of Music SOPHIA SWANSTROM YOUNG arias were sung by Carlotta Ward, Jatin Giordano and 
FORTY OTHER DISTINGUISHED TEACHERS Edith Cody, sopranos, Beethoven and Liszt numbers were 
lederation of Music Clubs, and will compete for played by Sophie Futterman and Mary Friedman, pianists. 
prize ititles the winner to a cash stipend of a Pupils may enter at any time Etta Wiener played the Mendelssohn G minor concerto, with 
is tuition at ot f the five conservatories offering a Scholarship information and catalog on request Mr. Williams at the second piano. Mr. Williams was heard 
jlarship to the winner. Of these schools the Cincinnati in a group of songs and an aria (with Mary Friedman at 
Conservatory of Music is one. The state of Mississippi gave the piano), as well as in a group of piano solos, including 











M McAlister a gold medal and a scholarship for the eee 2 one composition by himself 


er § Sion at the Cincimmati Conservat ry ol Music in c 1 | ( an | id = o— 
, “9 - 9 , . 
recognition of her rem; ki able ability Suite and other Grieg music, giving the inte rpretation in 


wy costume with an appropriate stage setting. There is still Patton’s Originalit Lauded 
I 
Balogh ( ‘neemnendiad another Scandinavian feature to be announced for the 





Fred Patton's original song interpretation received the 


Erno Balogh accompanied Graveure ia recitals ia Su oe I following tribute from the Ridgewood Herald after his 
perior, Wis., and Minneapolis, Minn., recently and received bois . recent appearance there. “That he has originality in in- 
favorable comment from the press The Minneapolis May Stone Pupils Successful terpretation and believes in applying it was shown in the 
Journal say To Emo Balogh fell the very difficult task Hazel Price, lyric-coloratura soprano, achieved a fine suc- lwo Grenadiers, to which he gave new interest and unusual 
§ accompaniments which he fulfilled faithfully and well.’ cess on April 18 at International House as soloist at the ae With a _— ye he reproduced the moods 
Southworth Alden, who, in his headline, says he “plans to concert of the Intercollegiate Cosmopolitan Club. Others 2 mag! wounded, ——— pwd as on would imagine 

py baritone’s whiskers,” reports that the last group con- on the program were Prof. Edward Earle of Columbia them, but as is seldom AS SVEN CODE Be) COCR artists. 
tained Ombrai Mai Fu m Xerxes by Handel, the familiar University, H. H. Prince S. Mohiuddin, Henry F Butler, : : ; 
trains of the Largo being played excellently by Erno Pianist, and Captain Willcox. ; Beatrice Martin Planning Busy Season 
Balogh, who was the efficient accompanist.” The Evening _ Hazel Price was soloist also at the Dante Alleghieri One of the new additions to Annie Friedberg’s list of 
l'ribune says, “Erno Balogh, the accompanist, is a very Society on April 16. Beatrice Lohre, dramatic soprano, singers is Beatrice Martin, who has won the hearts of the 
«complished musician, whose assistance lent additional éclat Sang with excellent success on April 19 at the Waldorf- New York and Boston public by her artistic singing. Miss 

fine concert Astoria at a concert for the Mattakeunk Colony. The other = Martin is planning a number of recitals throughout the 
— " artists who participated were: Anne Louise David, harpist; njddle west next winter and is looking forward to a busy 
Enesco Feted on Pacific Coast Frederick -Vettel, soloist of St Thomas’ Church, New York; concert season. 
Harvin Lohre, tenor; Luigi Costantino, pianist, and Saffa = acme 
Georges Enesco returned from his first visit to the Pacific k jnney composer ° . 
Coast full of enthusiasm for the scenic marvels of the West ob ———— Bock and Mausert in Recital 
Phe mountains of Oregon, he says 31K o . ° ° oe : : : 
chor Fr we st nslipes ¥ Aho ee — . cal Studio Recitals at Virgil Conservatory A. piano and organ recital was given by Helen Bock, 
ne ; Pon wa : ; “ : pianist, and Bernard R. Mausert, organist, on April 16, in 
enthusiastic throughout the cities he visited. In Los Angeles lhe studio recitals given at the Virgil Piano Conservatory Germantown Philadelphia. Of special interest was the 
he was elected honorary member of the Flute Club, He on Thursdays and Saturdays ‘each week are of much benefit S¢hymann concerto for piano, op. 54, the orchestral parts of 
made speeches in English at the various clubs and aston- to the pupils, as by constantly appearing at them they gain Which were played on the organ by Mr. Mz senart, ; 
ished himself 2 own eloquence in a language so remote considerably in their ability in playing before an audience 5 unialdata ; 
from hi vn e was feted on all sides. In Portland, they In the studio recitals and in a number of other concerts, Ida 

ed him “a new idol in the field of violinistic art.” lacapraro, Helen Svenson, Joseph Ganci, Camille Montaperto Hughes Again for U. of M. 

lhis was [:nesco's third consecutive visit to America and and Charlotte Zelansky have‘ won distinction. Miss Monta- Edwin Hughes has been re-engaged to conduct a master- 
he is intending to return next season. He sailed for Paris perto played at the Yonkers branch of the Virgil Conserva- class session in ‘piano at the University of Minnesota on 
on April 18, in order to appear in a special concert of Bach, tory on April 13, and was enthusiastically received. All of June 24, during the annual convention of the Minnesota 
Brahms and Mozart concertos which will be given under the | the above mentioned pianists have played this season at the Music Teachers’ Association. His summer masterclass in 

* LLSpice f the Philharmonic, a chamber music organiza- principal radio stations in and around New York. New York City begins June 29. 
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ROYAL 


DADMUN 


| “Is An American Singer Singing 
to American People and Songs 
Which They Can Enjoy Without 
Any Special Musical Education 
or ‘Libretto’ or Other Aid Than 


Their Ears and Intelligence.” 
—Los Angeles Times, March 11, 1925. 





Additional Tributes From His Third Consecutive 
Pacific Coast Tour: 

He stirred one’s emotions with Koenemann’s ““When the King 
Went Forth to War,” which has been made famous by Chali- 
apin, and Martin Shaw’s “Song of the Palanquin Bearers” was 
given so charmingly that it caused a furore and had to be 
repeated.—San Francisco Call, March 10, 1925. 


Dadmun’s strong assets are keen delivery of interpretatively 
thoroughly worked out songs. His is a voice of warmth and 
evenness. All told, he is one of the most refined among popular 
baritones.—Los Angeles Express, March 11, 1925. 


A breath of the Canadian outdoors swept through a concert 
hall last night. Royal Dadmun, baritone, in his program at the 
Philharmonic, introduced two French-Canadian boat songs. 
Their insouciant lilt so took the fancy of the audience that the 
second one had to be repeated.—Los Angeles Examiner, March 
11, 1925. 


Dadmun’s voice is sonorous and mellow, and his skillful use 
of it bespeaks intelligence and fine training. In truth, he is an 
actor of songs as well as a singer and his gifts are many and 
varied. And enhancing his art is a most ingratiating person- 
ality.—Seattle Daily Times, March 17, 1925. 

Royal Dadmun’s singing of the “Vision Fugitive” was noth- 
ing short of magnificent. The full-throated “open-diapason” of 
his tone carried the great, passionate aria to every crevice of the 
big hall, sung as one rarely hears it. ‘There is a tremendous qual- 
ity in Dadmun’s singing—a trumpet call of truth. It is so lus- 
cious, so golden, and the art of his work is that of the highest 
kind—*“the art that conceals art.”—Portland Oregonian, March 
19, 1925. 

Royal Dadmun, always a popular singer here, was enthusi- 


astically received. He swept his audience into clamorous 
demands for encores.—Portland Telegram, March 19, 1925. 























He possesses a voice rich in quality, splendid intonation, good 
diction, all combined with a genial and pleasing personality.— 
Portland News, March 19, 1925. 


What a genial artist to sit and listen to is Royal Dadmun. He 
has no idiosyncrasies to divert the audience from the program, 
no temperamentalities to flourish. He is just his own splendid, 
singing self interpreting the whole world in song.—The Oregon 
Statesman, March 20, 1925. — 





Photo by The Noetzel Studios 


New York Recital at Aeolian Hall 
April 28, 1925 
Mr. Dadmun displayed freedom and buoyance be- 
yond the usual dexterity of baritene voices of his pow- 
erful timbre—New York Times. 


Mr. Dadmun gave an expressive performance, doing 


notable work in bringing out the contrasted emotions 
of a song.—New York Herald Tribune. 


Mr. Dadmun sang with artistry and refinement of 
style. His good voice served him well in the expres- 
sion of sentiments, and his finish in phrasing was a vala- 
able asset in his general work.—W. H. Henderson in 


New York Sun. 


There has been a great amount of talk lately about 
singing all European music in English and the de- 
tractors of music in the vernacular contend that Eng- 
lish is not a singable tongue. We would like to suggest 
that those who have such convictions attend a song 
recital of Royal Dadmun, American baritone. 

There are not many American concert singers who 
combine vocal skill and interpretative power to the 
same extent as Royal Dadmun. Mr. Dadmun’s recital 
was a fine exhibition of artistic singing —Paul Morris 


in New York Eve. World. 





Season 1925-1926 
Now Booking 


Exclusive Management : 


DANIEL MAYER 
Aeolian Hall New York 
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NEW YORK CONCERTS | 








APRIL 27 


M: ary Louise Gale ond Vernice Gay 


ted girls were heard in a joint recital in Clicker 
Mary Louise Gale, violinist, opened 
G minor concerto. She gave evi- 
e feeling, ample technical resources and pro 
ic Sense Her tone is large and appealing, 


Among her smaller 
} 


er st laying temperamental 


e the Tartini-Kreisler variations; Tints by Bur- 
k vkowski’s Guitarre; a characteristic sketch by 
ct I illed Passing the ( hapel, which was pat 
rT il received: Schubert's Ave Maria and the D 

i r Ve naise by Wieniaw ki 
Gay, pianist, treated her audience to rarely heard 
ction Mende hn’s Scotch sonata, an etude by Bort 
ewics Rachmanimoft Barcarolle: and the tenth Hun 
ian Rhapsody by Liszt Che outstanding features in her 
rlormanece were sound mus ianship, good taste, fleet 
ind a very pleasing touch. She gave excellent sup 


vith her accompaniments. Many encores 


vere demande A 
Ladies’ Glee Club: Mario Chamlee, 
Soloist 


Bic x<cond and last concert thi 


Philomela 


season by the Philomela 


Ladies’ Glee Club (Etta Hamilton Morris conductor) was 
given before a sold-out house on April 27 in the Brooklyn 
Academy of Musi The Philomela, which, under the able 
uidance of Mr Morris, has attained a high degree of per 

tion, sang with unusual tonal balance, accurate intonation, 
und rhythmic precision, the program containing God in 
Nature (Beethoven), When the Roses Bloom (Reichardt), 


pring, the Sweet Spring, sung a capella (Olroyd), A Song 
f Delight, first time (Walter Howe Jones), It Was a 
over and His Lass (Dunn), When I Was Seventeen (ar 
ranged by Kramer, with incidental solo by Kathryn Fett) 
Phe Piper of Dundee (Nesbitt), Annie Laurie, sung a 
apella (arranged by Silver) and*Omnipotence (Schubert) 
Mr Morris, who conducted all. these numbers, received 


much well deserved applause, and several floral offerings 
Alice McNeill, the accompanist of the Philomela, was also 
presented with a large bunch of roses 

Mario Chamlec i great favorite at these concerts, was 
the soloist, His opening number was O Paradis, from Meyer 


beer’s L’Africaine, and later he gave Si yous l’aviez compris 


(Denza), Les deux Serenades (Leoncavallo), Night (Rach 


maninoff), Caecile (Strauss), Dawn (Curran), Last Year’s 
Rose Frank Grey), The Old Refrain (Kreisler) and 
Paquita ( Buzzi-Peccia) He sang with unusual charm 
larity, and artistic finish, fascinating his audience to such an 
xtent that he was obliged to give eight encores Frederick 
Persson yimpathetic accompaniments to Mr. Chamlee’s 


admiration 


AP RIL 


ubers won much 


Virginia  Ruadave 

At the Washington Heights Musical Club on West 57th 
Street pianist, was heard in recital on 
the evening of April 28. She played a program of works 
by Be Debussy, Moszkowski, MacDowell and Cho 
a well developed technic and stirling musi 
It is much to the credit of the Washington Heights 
Musical Club that musicians of this calibre are given oppor 
pertormance 


Royal Dadmun 


Royal Dad Imun gave a recital on the evening of April 2 


Virginia Ruggiero, 


hoven, 


pm, displaying 





clanship 


tunities tor publi 


at Acolian Hall, singing a program consisting mostly of 
modern works but opening with a Handel selection—Dove 
Sel, from Rodelinda—and two charming ancient pieces, 
\pra il suo verde seno (Quagliato, 1565-1625) and Non 

1 damore (Falkoniere, 15-16-) both Ppa ae for 


meert purposes by Pietro F loridi 


econd group consisted of songs by Bleich 
mann, Moussorgsky and Koenemann, and a wonderful thing 
hy Rachmaninoff entitled As Fair Is Sh as Noonday 
Light. It was wonderfully sung! There was a French and 
F—_———_ 





MUSICAL COURIER 


a German group including songs by Rhené-Baton, Georges, 
Marx, Grieg, and Liszt’s Ueber allen Gipfeln ist Ruh— 
and finally English and American songs: Song of the Night 
(Cyril Scott), Song of the Palanquin Bearers (Martin 
Shaw), To Julia Weeping (Hamish MacCann), Negro 
Spiritual (Burleigh) and Oley Speaks’ rousing Fuzzy 
Wuzzy, a great song if there ever was one! 

The program is given in such detail because of its 
variety and excellence; nor is it possible to select from it 
any song that Mr. Dadmun sang especially better than the 
others, though one must, of course, have personal preferences 
Mr. Dadmun has perfect command of all styles. He can 
render the sentimental, tender and mysterious quite as 
effectively as the passionate, lusty or rollicking. His voice 
is one of rare beauty and sonority and possesses rare flexi- 
bility for so weighty an organ. He has much skill in its use 
and evidently ponders upon the meaning of the texts of his 
songs as well as of the music, and gives every word its 
full meaning, articulation and accent His entire recital was 
a notable and delightful exhibition of the singer’s art, and he 
was most enthusiastically received. The accompanist was 
Sigfrid Prager. 

Clyde Burrows 


Clyde Burrows, baritone, was heard in a debut recital at 
Town Hall, April 28. His program consisted of old English 
songs, Schubert, Grieg and Brahms songs sung in English, 














GEORGE 
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International Pianist-Composer 


Successes recently in New York | 
and Chicago were phenomenal 


Will hold 


MASTER CLASS 
JUNE Ist TO AUGUST Ist, 1925, 
in Chicago Studio in Kimball Building 


One Free Scholarship 


A pplication by letter to Secretary for 
LIEBLING, 930 Kimball Building, 
Chicago 


MR. 























a Negro spiritual, two Bayou Ballads, The Eagle (by his 
accompanist, Emil Polak) and numbers by Rimsky-Korsakoff 
and Moussorgsky. Mr. Burrows revealed a voice of pleas 
ing quality, musical feeling and seriousness of purpose. A 
large audience evidenced keen delight in his recital, applaud 
ing the young singer enthusiastically and recalling him many 
times. Special applause was bestowed upon Polak’s song, 
The Eagle. Mr. Polak’s accompaniments added greatly. to 
the artistic effect. 





ee 


Leopold Auer Celebration 


A gala concert, arranged to celebrate the eightieth birth 
day of Professor Leopold Auer, was given in Carnegie Hall 
on April 28 by Jascha Heifetz and Efrem Zimbalist, with 
the co-operation of Ossip Gabrilowitsch, Josef Hofmann, 
and Sergei Rachmaninoff. Long before the scheduled open- 
ing time a mass of humanity blocked the entrance and lobby 
of the hall, making it difficult for those holding tickets to 
enter. The stage was beautifully decorated with plants, 
giving it the appearance of a tropical garden. 

When the veteran master entered the stage he received an 
ovation, the audience rising en masse to great him. The 
applause was long and pronounced. When quiet was re 


tenor who sings well in Italian, German, 





May 7, 1925 
stored the program opened with the concerto in F major 
(Vivaldi) for three violins (with a cadenza especially com- 
posed for this occasion by Joseph Achron). The work was 
played by Prof. Auer, Heifetz and Zimbalist, with Paul 
Stassevitch at the piano, replacing Alexander Siloti in this, 
as well as the closing number. 

Gabrilowitsch and Zimbalist played the Sonata in D 
minor, No. 3 (Brahms). Next came Prof. Auer—again 
greeted with thunderous applause—who played Mélodie 
(Tschaikowsky) and Hungarian Dance (Brahms) with 
Mr. Rachmaninoff in the unfamiliar role of piano accom- 
panist. Heifetz was heard in three solos—Romance, Pénsee 
de and Tarantelle de Concert, all by Auer, and for all of 
which Zimbalist played the piano accompaniments. Josef 
Hofmann played three solos—Polonaise in F sharp minor 
(Chopin), Berceuse (Tschaikowsky) and Isolde’s Liebestod 
(Wagner-Liszt). The program closed with the concerto in 
D minor for two violins, played by Messrs. Heifetz and 
Zimbalist. 

The concert was a memorable one, and brought forth 
enthusiastic applause such as is rarely heard. Prof. Auer, 
as well as all the other artists, gave of their best, in conse- 
quence of which the concert is destined to be remem- 
bered as one of the most outstanding, if not the most im- 
portant, of the season. Despite the fact that the concert 
closed at eleven o'clock, all remained hoping to see the 
veteran master once more, but announcement was made from 
the stage that he had le ft ‘the hall because of fatigue. 


APRIL 





Foreign Language Service Benefit 

In the case of a concert so rich in fare as was the 
benefit for the Foreign Language Information Service, at 
Town Hall, on April 29, it is manifestly quite impossible 
to do more than merely outline the program. Will Irwin, 
chairman of the Concert Committee, certainly succeeded in 
bringing together a galaxy of stars for this affair. To 
begin with, there was Alexander Savine, composer and 
conductor, who, with his orchestra, gave first performances 
of two of his new compositions. Then there was Ignace 
Hilsberg, pianist, who played a Chopin group. Next came 
Nina Morgana in an aria from Rossini. Zlatko Balokovic, 
accompanied by Miriam Allen, played some violin music 
by Balkan composers. Mischa Leon, tenor, sang a group 
of Scandinavian songs. Julia Hudok danced a Hungarian 
Csardas Phantasy. And finally there were some Scandi- 
navian choruses by the United Norwegian Singers of New 
York and New Jersey, Ole Windingstad, conductor. It 
would be a pleasure to write a screed of praise of the 
performances, but space forbids, nor is it, indeed, necessary, 
for all of these artists are so well known that special 
description of their work on this occasion would appear 
superfluous. There was a large audience and much enthu- 
siasm, 

Columbia University Concert 


On April 29, at the McMillen Academic Theater, Columbia 
University, a concert of vocal and instrumental music by 
the faculty and students of the department of music, as- 
sisted by a string quartet from the Institute of Musical Art, 
was given before a large audience. The program contained 
works by students of composition « xclusively, which revealed 
satisfactory results in that branch at Columbia University 
(Department of Music). 

Compositions were heard for violin and piano, piano solo, 
voice, a quintet for piano and strings, and a group of varia- 
tions for string quartet on a theme by John Powell (theme 
arranged by Daniel Gregory Mason). Following this Mr. 
Powell played his own variations on the theme treated 
by the students and faculty 

The outstanding numbers on the program were: Sonata 
in G minor, for violin and piano, by Williard Rhodes, 
and the Sonata in F minor, for piano, by David Barnett. 
The former was beautifully and effectively played by Her- 
bert Dittler and Mr. Rhodes, while the latter was brilliantly 
presented by the composer. 


Weyland Echols 

Weyland Echols, tenor, gave a recital on April 29 at 
Aeolian Hall. .By way of introducing Mr. Echols to those 
who do not remember him from his title of Le Tenor 
Masque, under which he appeared anonymously at the Hotel 
Roosevelt last January, he is a brilliant and versatile young 
French and Eng- 
lish. The outstanding number, which he sang in Italian, 
(Continued on page 22 
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ESTHER DALE 





Prima Donna Soprano 
“AN ASTONISHING INTERPRETER OF SONGS.”—Edward Moore, Chicago Tribune 











“Rachel Kinsolving presented a SOPRANO WHO 
MUST BE INCLUDED IN THE SEASON’S RARE 
‘FINDS,’ for Esther Dale came, sang, and delighted. Her 
appearances here should be more frequent. Singing like 
hers cannot be heard too often.”—Musical Leader. 


“MISS DALE IS ONE OF THE MOST ATTRAC. 
TIVE SINGERS WE HAVE SEEN IN MANY A 
DAY. She is tall, very handsome and altogether superb 
in movement and carriage—a genuine Brunnhilde. Her 
voice has been variously described by critics as being 
almost every kind of a voice within the soprano jurisdic- 
tion—lyric, dramatic, and even coloratura, and of a truth, 
SHE DISPLAYED A WONDERFUL RANGE, 
CLEAR AND SMOOTH THROUGHOUT and easily 
amenable to the dictates of a keen musical feeling and a 
strongly analytical mind backed up by musicianship and 
intelligence of the best quality."—C. E. Watts in the 
Music News. 





NOTE: 

Considering the fact that eleven other artists includ- 
ing Chaliapin and McCormack were giving recitals 
at the same time, the attention accorded Miss Dale 
by the press may certainly be regarded as sensa- 
tional. 


“She sang with BEAUTIFUL TONE AND STYLE, 
with CLEAR AND EXPRESSIVE EMPHASIS OF 
THE TEXT, with accurate evaluation of the musical and 
poetic significance, with DEEP AND SINCERE FEEL- 
ING. The VOICE IS A WARM, RATHER DELI. 
CATE SOPRANO, WITH THE RIGHT COLOR 
FOR EVERY MOOD. She senses perfectly the feeling 
of each word in the text, an important matter in singing any 
language, and she MAKES HER SONG TELL THE 
STORY.”—Glenn Dillard Gunn in the Chicago Herald 


and Examiner. 


“ESTHER DALE WAS SOMETHING OF A SEN. 
SATION! If she relied solely upon the sensuous beauty 
of her voice she would not wholly deserve this noun, but 
Miss Dale is such an unusual personality that she creates 
an art of her own. Her program was an exemplary exhi- 
bition of superior musicianship and taste. Her gift of 
interpretation, the telling simplicity of her physical atti 
tude, her sparing but eloquent gesture, were composite of 
remarkable magnetic attraction. If all this does not spell 
success what is the use of anything!’’—-Herman Devries in 
the Chicago American. 


“Miss Dale has a VOICE OF ADMIRABLE 
QUALITY, and a clever manner in its use.”—Mauric. 
Rosenfeld in the Chicago Daily News. 


“Miss Dale has an excellent taste for songs ‘and a most 
effective delivery of them. For uniqueness she has brought 
something impressionistic, something almost exotic, into 
her singing. ‘That she has suited this to a voice which could 
perhaps discuss no other thing so well reveals either the 
felicity with which HER ART HAS DEVELOPED 
INTO SOMETHING NATURAL AND DISTINC. 
TIVE, or else the clearness of mind in finding just where a 
WARM AND LUSCIOUS SOPRANO VOICE is at 
home and may be admirably employed. Her diction is 
that finest of all sorts, which does not stop at making words 
clear, but welds them into phrases which oblige the atten 
tion not to wander.’ —-Eugene Stinson in the Chicago Daily 
Journal. 





Exclusive Management BECKHARD & MACFARLANE, Inc. 


Fisk Bldg., New York 


925 Fine Arts Bldg., Chicago 

















NEW YORK CONCERTS 


(Continued from page 20) 


was Guy d’Hardelot's Fior di Siepe, with Schumann’s Mond- 
nacht lead i the German group, which also comprised selec- 

tions by Wolf and Schubert. The remainder of the program, 
in French aa English, consisted of numbers by Gretchani- 
noff, Duparc and Landon Ronald, John seach, Norman 


Peterkin and Kenneth S. Clarke, with a manuscript number, 
, Heard a Piper Piping, by Roland Farley Although he 
ved a rather light voice, its quality of tone was de- 


li pias 
Cc} ry ily pleasing. Once beyond the first group, Mr. Echols 
sang with ease and fluency and parti cularly commendable 


softer note From the standpoint of expression he seemed 
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SUMMER COURSES NOW BOOKING 


‘STUDIO: 353 West 57th Street, New York 
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rather overcautious and reserved in his German numbers, 
but quite rid himself of this in the pronounced emotional 
feeling that he displayed in some of the French encore num- 
bers. He was ably assisted at the piano by John Doane. 


American Orchestral Society 


Under the efficient direction of Chalmers Clifton, the 
American Orchestral Society gave a concert at Town Hall 
on April 30 assisted by Olga Samaroff and Ossip Gabrilo- 
witsch. The American Orchestral Society is a training 
orchestra designed to give students orchestra routine in 
the standard repertory. It presents a very large body of 
players—one hundred names are listed on the program, 
most of them un-English sounding, although John McCor- 
mick, who sits among the mene rs, sounds familiar enough. 
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GEORGES LONGY, 
without doubt the most famous of oboe players today, wha 
has just retired after twenty-seven years of service with thé 
Boston Symphony, taken at the age of four. The other pics 
ture is his daughter, Renee Longy Miquelle, pianist, taken 
at the same age. i 


Each year from this orchestra a number of players ar 
graduated and are then taken into some one of the regulag 
symphony orchestra when a vacancy permits. i 
The orchestra at this concert displayed its wares in d 
manner of which every individual player should be proud 
program consisted of Beethoven's Lenore Overture 
No. 3; Tschaikowsky’s Romeo and Juliet Fantasy ; a Mozar 
concerto for two pianos, and Lalo’s Roi d’Ys overture 
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OLGA WARREN 


AMERICAN COLORATURA SOPRANO 


Y. Daily Telegraph: 
closed a voice of velvety texture, distinctly of the coloratura type, 
and added to her pleasant delivery a remarkable diction.” 


NOW BOOKING FOR 1925-1926 


“OLGA WARREN ..... . dis- 





1712H pin Ave. 


Manager for the Northwestern Territory: 
LOUIS APFELBECK 
Mi lis, Minn. 
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VIOLIN NOVELTIES 
By CECIL BURLEIGH 


Colorful compositions for teaching and recital 


TWO HUMORESKES 
Of Witches 
Imps 
Each .60 


Two fantastic Moods of moderate difficulty 


UNDER THE OPEN SKY (fourth position) 


Winter Fun 


Pow-wow 
Good-bye to Summer 
On Dancing Waves 
Softly Raining 
Each .40 


BOYHOOD RECOLLECTIONS 
(After reading Tom Sawyer) 


Hushed Woods 
Pirating 


Sweet Romance 


Each 


In Haunted Shadows 


Jim 


40 


Redolent of the tender fragrance of the Old Mississippi Days 
Send for thematic circular of the above 


COMPOSERS’ MUSIC CORPORATION, Publishers 


SOLE SELLING AGENT 


CARL FISCHER, INC., 


COOPER SQUARE, NEW YORK 





ALTHOUSE, PAUL: JACOBSEN, SASCHA: 
White Plains, N. Y., May 14 Berlin, Germany, May 14. 
ARDEN, CECIL: JOHNSON, EDWARD: 







Allentown, Pa., May 8. Cincinnati, O., May 8, 9. 
BAER, FREDERIC: LENT, SYLVIA: 
Glen Ridge, N. J., May 7. Mt. Vernon, N. Y., May 14. 
peer fi Vn ‘May £3. MATZENAUER, 
BENSEL, aye MARGUERITE 
fay 7-9. Cincinnati, O. ice 9. 
BIBB. RAT KEN HART: McQUHAE, ALLEN: 
Greenwich, Conn., May 18. Syracuse, N. Y., May 7. 
"ASE, ANNA: Springfield, Mass., Rad 8. 
Amsterdam, Holleed, May 7. MEISLE, KATHRY 
CHAMLEE, MARIO wie Plains, N. Y. May i4 
Spartanburg, mm Ga me 


Ann Arbor, Mich., M 
D'ALVAREZ, MARGUE 
Springfield, Mass., May 9. 
Jersey City, N. J., May 14. 
DAVIS, ERNEST: 
Maryville, Mo., May 5, 6. 
DEERING, HENRI: 


MEY: az. , MORTOREE: 
Ye 


., May 
MIDDIL. E TON, ARTHUR: 
Vermillion, S. D., May 7. 
Oak Park, Ill, May 9. 
Westchester, N. _Y., May 16. 
MORGAN, RHYS: 


London, Eng., May 7. Spartanburg, Ss, C. May 7; 
DEMMS, GR: ACE: Ann Arbor, Mich,, Mav 21. 

Passaic, N. J., MORRISEY, MARIE: 
FLONZALEY ov "ARTE: Hays, Kan., May 7, 10, 

Princeton, N. J., Ma P AT TON, FRED: 

State ( “ollege, Pa., + A y Cc WK ati, O. Mz ay m4 9. 

Norwich, Conn., May 1}. PERALTA, FRAN 

inte ten Rs Y., May 13. Ann Arbor, Mich., Ss 17. 
GANGE, FRASER: PONSELLE, OSA: 

Spartanburg, N C., May 7. Spartanburg, S. C., May 8. 
GIANNINI, DU SOLINA RIDDE SL, HELEN 

Berlin, ede May 11, 18 Syracuse, mH. ua weny J. 
GOOD, ELLA RODGERS, RUTH: 

Brooklyn, nN 'Y. May 7. Albany, N. Y., May 21 


GRAINGER, PERCY: 
Schenectady, N. Y., May 14. 
GRU Adee t, PAUL AND 
CA) 1 


SCHNITZER, GERMAINE: 
Springfield, Mass., May 9. 
STANLEY, HELEN: 


ILLE: Indianapolis, Ind., May 11. 
Montclair, N. J., May 7. SUNDELIUS, MARIE 
GUILFORD, NANETTE: Harrisbure, Pa., May "8 
Cleveland, O., May 14. SZIGETTI, JOSEPH : 
GUSTAFSON, LILLIAN: Paris, aan y 
Greensboro, N. C., May 9. ¥ " 





Summit, N. J., May 14. Ann yt 
ay AR, EMILY STOKES: TOLLEFSEN 
5 Aim, Mich., May 21. Brooklyn, N. 
HAY! ETHYL: VAN DER ve 






ie fo ae P- May 7. Cincinnati, O., 
Montclair, N. May 21. VREELAND, 
HEMPEL, FRIE DA: Springfield, F 
Wenatchee, Wash., May 7. ( renee, ie ay 
Seattle, Wash., May 12. Kee H., May 21, 
Portland, Ore., May 14. Ww ARE. ny ARRIET: 


Spokane, Wash., May 18. Atlantic C ity, N. J7., May 8. 
Butte, Mont., May 19. WELLS, PHRADIE: 
HOUSE, JUDSON: Jackson, Miss., May 7. 
Milwaukee, Wis., May 10. Bowling Gr +e Ky:, May 8. 
HUTCHESON, ERNEST: WOLFE, JAM 
Cc hambersburg, Pa., May 9. Chicago, IIL, 7 * 15. 


Morrill Pupils Give Musicale 


A musicale was given recently by pupils of Laura i 
Morrill at the home of Vivyen Levett at 960 Park — 
Those taking part in the program were Inez Thorne Qui 
Anna Helmke, Miss Levett, Florence Gauggel and Ro 
Rockefeller. Héléne Whitaker furnished the accompatl 
ments. 








Schipa Sings for 25,000 


Tito Schipa recently gave an unusual concert with orches- 
tra in the form of an Easter Service, at the Bowl at Venice, 

al., before an audience of 25,000. He sang Agnus Dei, by 
Bizet, in addition to a group of other numbers including an 
Ave Maria of his new composition. 
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Some of the Pianists 
who record exclusively 


for the Duo-Art 


HOFMANN 
PADEREWSKI 
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DE PACHMANN 
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GRAINGER 
BACHAUS 
GANZ 
CORTOT 
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LANDOWSKA 
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FRIEDMA 


World Renowned Pianist 


Records Exclusively for the 


DUO-ART 


Reproducing Piano 


VEX 


mM URING the season of 1925-26, Ignaz Friedman will again be heard in 


| 
America. He comes after two years absence in Europe, where he has been 


y visiting the places of his early successes and triumphs. No artist will be 





more ‘e genuinely welcome than Friedman on his return to America. The extraordinary 
virtuosity that is unquestionably his, has placed Friedman among those rare few who 
find certain acclaim wherever they appear in this country. 

Like the majority of concert pianists of international fame, Friedman records his 
playing only for the Duo-Art Reproducing Piano. Through this instrument he has 


preserved many of the most brilliant works of his huge repertoire. 





Some of Ignaz Friedman’s Recordings for the Duo-Art 


Ballade in F-Minor . , ; ; ; , Chopin 
Des Abends and Warum (from 1D antasiestucke) Schumann 
Don Juan Fantasia. ; : ; ; ; ; ; : . Lisst 
La Campanella . : ; ‘ ; ‘ : , ‘ , . Ltsat 
Elle Danse 4 , ; : ; ‘ , ‘ ; :; . Friedman 
The Erlking ‘ : , > . ; . .  Schubert-Lisst 
Impromptu in A-Flat, “Op. es , , , } Chopin 


Wagner-Brassin 
Friedman 


Magic Fire Scene from “Die Walktire” 
Minuetto Vecchio 


Nocturne in B, Op. 62, No. s ‘ ; ; - ; . ; , Chopin 
Polonaise in B-Flat, Op. 71, No. 2. ' ‘ : Chopin 
Tannhauser Overture . ; ' ; . We agner-Lisst-Friedman 
Viennese Waltz (Nos. 1, 2, and 3) ; ; ; ; : Gaertner-Friedman 


Valse in D-Flat (Op. 64, No. 1). ; . , . , ; Chopin 
Toccata and Fugue in D-Minor ; Bach-Tausig 
The Nightingale ; . ‘ ; , ; Alabie ff-Liszt 
sg Rhapsody No. 14 ; ; : : ' . Liszt 

tive Waltzes (for Four Hands) Friedman 


The AEOLIAN COMPANY 


LONDON 


PARIS MADRID 


Foremost Makers of Musical Instruments in the World 


AEOLIAN HALL—NEW YORK 
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PANHANDLE MUSIC F EST IVAL DRAWS LARGE CROWDS Rucker at the piano. Her accompaniments were at all times 


sympathetic. 


ALBERT SPALDING 


May Peterson and Other Artists Well Received 
Albert Spalding, American violinist, delighted a large 


A MARILLA i April 28.—The Panhandle Music Festi David, Play on Your Harp (repeated), The Last Rose of audience at the third concert, April 14, playing three groups 

| under the direction of Emil F. Myers, who has achieved Summer, Echo Song, Little Irish Girl, Daddy and-Babsy, - of welt chosen numbers: with Andre Benoist at the piano. 

distis n of putting these festivals on a very high and The Night Wind. This policy of combining with her Needless to say, Mr. Spalding was given a rousing reception 
lard, took plac re from Ay 13 to 18, there being in classical songs the old standard 

1 te | pal sol t ear were May ones dear to the heart of most W sega 

Pete HJ ilar soprano; Rudolph Reuter, Chicago pianist; people and so seldom heard from 
palding, violinist; Oscar Seagle, baritone; Florence the concert stage, scored a great 
Machetl loratura sporano, and Jose Moyjica, lyric tenor success for Miss Peterson. As a 
if Chicago Opera matter of fact, when it was an 
May Pererso nounced in the local dailies that 
wn” of Miss Peterson She would sing such popular selec 
sea wel .¢ appeared on the fourth ons, it is said the sale jumped 
gran e iestival she was heard by the largest audi tremendously. Apropos of this, 
—" estimated, of the seven day event—3,500 people the critic of the Globe said: 
ce vy the singer with marked enthusiasm and demanding “Perhaps never before in the 
at ixteen encores, which included such populat musical history of the Panhandle 


has a musician been so enthusi 
astically greeted, or a perform 
ance given so spontaneous an ova 
tion . . Those old folk songs 
so simple, so expressive, that have 
held a place in the hearts of gen 
eration after generation of our 
own people, were sung last night 
by Miss Peterson with a sin 
cerity, a true artistry, that could 
never have come from anything 
other than a heart full of the 
sentiments that the words and 
music express so adequately.” 
Then the same paper paid Miss 
Peterson the following charming 


tribute Pe and then—our 
very own—the Panhandle’s very 
own—May Peterson, greatest of 


them all. There is no disparage ‘ —_— oe ; 
ment to the other artists in that De erase ees agg rere nageayeeemmcapgperamtan nso — 
statement—in fact I am very sure AT THE PANHANDLE MUSIC FESTIVAL, AMARILLO, TEX. 

they would voice the same senti Left to right: André Benoist; Rudolph Reuter, Chicago pianist; May Peterson, 
ment—that May Peterson with soprano, and Albert Spalding, violinist, (Photo by Gray.) 

her wonderful voice, her twice- 

wonderful personality—was the artist par-excellence of the by the audience for the unusually fine art displayed by him. 
festival. It may be because, as she says, she loves the Pan- Rupotpw REuTER 

handle country and its people, that she is enabled to put more 
into her work that appealed. It may be that it was because 
she was giving her first concert at home as Mrs. Ernest O. 
Thompson (that red-headed husband of mine, as she ex- 
pressed it), but at any rate she carried her audience as she 
desired—to laughter, to sympathy and to tears. Truly the 
festival just passed presented a wonderful array of talent to 
be presented where, but a few short days ago, cowboys yipped 





The fourth concert was devoted to a recital by the well 
known Chicago pianist, Rudolph Reuter, whose playing re- 
vealed the fact that he is an artist of sterling qualities, 
has admirable technic, a good, even tone, and a facility for 
making his interpretations at all times interesting. He also 
was given a fine reception. 


Oscar SEAGLE 





es one MAY PETERSON their herd songs, the buzz of the rattlesnake was heard in Oscar Seagle, noted baritone, was heard by a large audi- 
icon the land and the lobo came forth from his haunts in the ence at the seventh concert, his program including groups in 

numbers as: Carry Me Back to Old Virginny, Mighty Lak Palo Duro canyon in quest of a dandering dogie and the French, German and English, and closing with the high light 
1 Rose, Cuckoo Clock, The Rosary, Comin’ Thru the Rye, evening meal.” of the program, a group of Negro spirituals arranged by 
\nnie Laurie, Fairy Pipers, Old Kentucky Home, Little Miss Peterson had the valuable assistance of Mrs. Roy H. T. Burleigh. His excellent voice, finished style of sing- 
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McBride photo 
MACBETH. 


FLORENCE 
ing and commendable diction won many admirers, and he 
was obliged to give many extra numbers. 

Jose Moyica 
For the ninth concert, Jose Mojica, Chicago Opera tenor, 
and Philip Warner, painist, furnished a well arranged pro 





RUDOLPH REUTER. 


gram. The tenor’s lovely voice was heard to advantage in 
several groups, but it was in the group of Spanish love songs 
sung in English that he seemed to give the most pleasure. 






Pes & 
OSCAR SEAGLE. 
These were sung in the costume of a Spanish Cavalier of 
the early 19th century and it is said that many of the trim 

mings of silver were heirlooms worn by his ancestors. 
FLORENCE MACBETH 
fitting that the tenth program should be given by 


It was 
Macbeth, Chicago Opera soprano, who sang four 


Florence 
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groups of songs and the Caro Nome from Rigoletto. She 
was in unusually good yoice and charmed her listeners also 
with her attractive stage presence and naturalness of manner. 
OtHer CONCERTS 








choral program presented by the West Texas State Teachers’ 
College, Wallace R. Clark, conductor; 17, Contest Winner’s 
Program, under the direction of Mrs. G. W. Schafer 

The following is a resumé of the history of these music 
festivals in Amarillo: (First, May 6 and 7, 1914) recital by 
Walter Allen Stults of Chicago, and choral, The Ros? 
Maiden, by Cowen; (second, April 28 and 29, 1915) recital 
by Mabel Sharp Herdien and James Hamilton of Chicago 

(Continued on page 33) 


The other remaining concerts were: April 13, Girvin’s 
Little Symphony of Chicago, children’s matinee; (Evening) 
another program with Armand Roth and Philip Warner, 
i concert by the “pupils of the Amarillo High 


soloists; 14, 
Mrs. Robert Wilson; 16, 


School, under the direction of 
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Season 1925-26 Now Booking, January to June 
For Terms and Dates 
Address 
AEOLIAN HALL, NEW YORK 
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New York Philharmonic Orchestra 
Season 1925-26 
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SUMMER CLASSES FOR PIANISTS: Chicago, May 25 to July 6 
SASKATOON, SASK.—July 11 to August 8 


For information address: H. T. POWELL 


4140 Lake Park Avenue, Chicago, III. 
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Mishkin 


“Beniamino Gigli, world famous tenor, thrilled and de- 
lighted a large Sunday audience at the Capitol Theatre 
yesterday. He was given an ovation the like of which has 
seldom, if ever, been equalled in Hartford. The great tenor 
‘stopped the show.’ He was so enthusiastically received 


that he responded to curtain calls by the dozen. 


“Gigli is a great artist. 


ceeded Caruso. There is a refinement, a delicacy of feeling 


In some ways he has even ex- 


and an artistry which is fully up to Caruso standards. His 
voice was clear and fresh from beginning to end. He sang 
with the vim and vigor of youth. In tone production, in voice 


placement, and in purity in all registers, he is far ahead of 
any other operatic tenor of the day. All in all, Gigli sang 


as only this artist can.” 


—HARTFORD TIMES. 


“Beniamino Gigli of the lovely voice, the naive manner 
and the happy smile sang at the Capitol Theatre yesterday 
to a large and delighted audience that lost the final notes of 
every number by tumultuous applause. He sang in lovely 


unforced tone throughout.” 


—HARTFORD COURANT. 
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Wins Lavis 
Spring Conc: 


“Gigli is the world’s greatest tenor.,-HARTFORD COURANT. 


“Occasionally a demonstration in the concert halls merits the charac- 
terizing phrase ‘wild enthusiasm,’ and the applause yesterday heaped on 
Mr. Gigli had that frenetic touch. There were cries of ‘bis,’ there was 
cheering as well as clapping. 

“That Mr. Gigli should thus arouse and inspire is not surprising. His 
voice is a rich tenor, mellow in quality, ample in volume, a voice that can 
be made eloquent with feeling.” 


—BOSTON POST. 


“Beniamino Gigli, the famous tenor of the Metropolitan Opera House, 
gave a.concert yesterday in Symphony Hall. He pleased his large audience 
to a degree beyond the power of any concert performer who has appeared 
here this winter. People greeted him on his entrance with long applause. 
After the first air they yelled. Before ever he finished his songs they burst 
in with their clapping. They clamored for extra pieces without limit. 

“Mr. Gigli is blessed with a beautiful voice. He can deliver tones in 
his middle register of amazing richness and sweetness. At the end of the 
Verdi air he sang a high tone with a splendid ring about it.” 

—BOSTON HERALD. 


“Gigli is without doubt the best heroic tenor of the Italian school since 
the days of Caruso, most of whose roles he has been singing at the Metro- 


politan.” —BOSTON DAILY ADVERTISER. 


“During a season that has witnessed many notable demonstrations one 
cannot recall any to equal in magnitude that accorded Gigli. The end of 
every piece he sang was the signal for a prolonged outburst—not only hand 
clapping but shouts. The audience almost shook the roof with applause.” 


—BOSTON AMERICAN. 


“The most important concert in the musical history of Scranton in 
the last few seasons was given last evening by Beniamino Gigli, one of the 
world’s greatest tenors. Gigli has a wonderful vibrant voice with a beauti- 
ful tone placement. His vocal technique is so perfect as to be completely 
subsidiary to the beauty and excellence of his voice.” 


—SCRANTON TIMES. 
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, at Carnegie Hall last night. 
, New York this season. 


- covered at least a mile in his familiar quick step in taking his bows. 
| of his notes were lusciously beautiful. 


Praise for 
t Tour 1925 


“His voice is of remarkable beauty and richness of quality.”— 


—BOSTON GLOBE. 


“Beniamino Gigli made his second visit in this city yesterday afternoon 
at the Palace Theatre. The great tenor sang with the purity of tone that 
has’ made him such an enviable niche in the hall of fame. His strength of 
tone is as carefully mastered as was the great Caruso’s pouring forth in full 


volume.” —NEW HAVEN JOURNAL. 


“The concert was without doubt the outstanding event of the musical 
season in Greenwich. Beniamino Gigli, famous Italian tenor, thrilled the 
audience with the wonder of his voice. To try to describe the effect which 
Gigli’s marvelous voice had upon the large audience would be impossible. 
The wonderful richness of tone which swelled without effort from the 
modulated tones to the dramatic crescendo brought thunders of applause.” 

—GREENWICH PRESS. 


“Beniamino Gigli of the Metropolitan Opera Company gave a concert 
It was the popular tenor’s last appearance in 
The house with many seats on the stage was sold 
out. The proceeds were $6,500. He used his beautiful voice lavishly and 
showed rare skill in phrasing and dynamics.” —NEW YORK SUN. 


“An audience that packed the house from roof to stage greeted him with 


| the season’s largest and richest assortment of applause, cheers and bravos.” 


—NEW YORK WORLD. 


“Mr. Gigli is a rare tenor. He possesses a delicious voice; he is adept 
in the lovely graces of bel canto; he is master of Italian diction and can 
unite in perfect wedding the rhetorical and the musical phrase.” 

—NEW YORK TELEGRAM-MAIL. 


“The delight of the audience knew no bounds, and the tenor must have 
Many 
His hearers came to enjoy them- 
selves and gave every evidence of doing so.” 


—NEW YORK EVENING POST. 
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“Gigli has the amplitude of voice for the most robust 
climax which he achieves with no loss of the caressing velvet 
texture. He has plenty of spirit wherever emphasis is 
needed, but he never shouts. He never loses the inherent 
lyric quality of the music even to obtain a desired flourish. 

“In point of enthusiasm his recital has not been sur- 
passed all season.” 


—ROCHESTER HERALD. 


“The last of a long list of concerts was given in the 
Eastman Theatre last night by Beniamino Gigli. It was a 
thrilling concert and was the most satisfying of any that 
has been given during the winter. Another season will not 
be regarded as a complete success without his appearance. 
He has the power and resonance of the Caruso voice, and 
he manages his voice with the same skill that made Caruso 
one of the wonders of his time.” 


ROCHESTER EVENING HERALD. 


“Gigli is a great tenor. Hearing the power, the passion, 
the dramatic appeal of his opening ‘Andrea Chenier’ aria 
would convince any hearer of experience of this fact. He 
has a superb voice and the supreme gift of using it with 
variety, with beauty and with finesse; his mezza voice is 
real. His power of diminishing a tone and leaving the 
quality and intensity intact is a mark of great artistry. He 
sang four arias and each of them was splendidly sung.” 


—ROCHESTER DEMOCRAT-CHRONICLE. 
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festivals are with us again. Now let the 


May 


popula e rejoice. 


This is Music Week for many persons. For 


others, every week in the year is Music Week. 


It is reported from Portland, Ore., that Mme. 
Schumann-Heink will perhaps make her home there. 
The city would be honored by her distinguished 


presence 


Mrs. H. E. Talbott, of Dayton, Ohio, the moving 
spirit in the administration of the affairs of the Day- 
ton Westminster Choir, who is greatly interested in 
raising the standard of church music in this country, 
makes, in another column of this issue, an offer of 
prizes to American composers which cannot fail to 
work toward that end. 


There was some fuss in Boston recently when 
Serge Koussevitzky discharged some of the players 
from his orchestra, because they were not amenable 
to discipline. The gentleman was right. It has not 
yet become customary, even in this democratic coun- 
try, for an orchestra to dominate a conductor. The 
players are not permanent fixtures, like statues, 
rooted to their places with concrete. Sometimes, in 


their cases, the concrete seems to be on the top. 


Dr. Hood, who proposed to take a chorus of five 
hundred to Europe this summer in the interest of 
universal peace and the fellowship of man, now pro- 
poses to gather together a great chorus of ten thou- 
sand from all nations for a gigantic celebration next 
lands across the sea, so to speak. Hood's 
or Spanacea, 11 
Doggy! Spiffy! 


yeatl 
Universal: Specific Panacea 


you like Jolly wood, that, what? 


\ real old British, John Bull pun. You get it? 
Panacea—Span-a-sea-a. Clever! ; What 
were we talking about? ©, yes! Hood. Hood's 


Sarsaparilla—applesassparilla. 


Thanks to the enterprise and insistence of one 
man, Philip Miner, and the enthusiastic backing af- 
forded him by another, Francis E. Drury, Cleveland 
enjoyed its second season of Metropolitan Opera in 
the magnificent Public Hall, the principal part of 
the City Auditorium. The ten appearances of the 
company in Cleveland entail an average expense of 
$21,000 each, and without doubt there will be a mod- 
erate deficit which will be met by the guarantors 
without a murmur. In return for their interest and 


generosity in opera they and their fellow Cleve- 
landites were treated to an occasional performance 
better than we ever see in New York 


for instance, 


eee aay salen eieivouseepanemnmnelaiantad 
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the electrifying presentation of the time-worn II 
Trovatore on Wednesday evening of last week, 
which called out at one point a wave of applause 
that stopped the opera for no less than seven minutes. 


en 
One of the most enjoyable of recent Boston musi- 
cal events was the performance of Haensel and Gre- 
tel given for the benefit of the New England Con- 
servatory Scholarship Fund, under the direction of 
Wallace Goodrich, dean of the conservatory, to 
whom most of the credit is due for the general high 
standard of the production, which he personally con- 
ducted. Maria Claessens, of the Chicago Civic 
Opera, and Bernice Fisher Butler and Jeska Swartz- 
Morse came in for their share of the artistic honors 
in the principal roles of the Witch, Gretel and Haen- 
sel, respectively. Both Mrs. Butler and Mrs, Morse 
are graduates of the New England Conservatory, 


Word comes from Munich of the recent death 
there of Prof, Anton Fuchs, one of the few remain- 
ing members of the Wagner old guard. For many 
years he was a famous bass baritone on the German 
stage. After he gave up singing in opera he con- 
tinued until two years ago as stage manager at the 
Munich Royal Opera and also continued to sing at 
the Royal Chapel. Professor Fuchs was at the Met- 
ropolitan for a while as stage manager and, with 
Felix Mottl conducting, put on there the first per- 
formance of Parsifal outside of Bayreuth, an act that 
cost him the friendship of Cosima Wagner.  Pro- 
fessor Fuchs was known to many American operatic 
artists who had studied stage business with him. 


State ania 
Mrs. J. J. Carter, creator of the Hollywood Bowl 
and president of the Bowl Association, left Holly- 
wood on April 30 for the purpose of giving—if one 
may quote from the Hollywood News—‘millions of 
dollars worth of advertising for Hollywood over 
radio broadcasting stations and in America’s largest 
and most influential newspapers.” No doubt Mrs. 
Carter, with her charming personality and efficiency, 
will accomplish all of that. She will receive a rous- 
ing welcome wherever she clects to let herself be seen 

and heard. Incidentally there is a movement on 
foot to get her the Pictorial Review Achievement 
Award, last year presented to Mrs. MacDowell. 
She has our vote and best wishes. 

Bon voyage to John McCormack, who is leav- 
ing Saturday to spend the summer in England, as has 
been his habit for the last few years! He finished 
a season of fifty-eight appearances here at the Cin- 
cinnati Festival last Thursday and before he comes 
back will sing twice in London, twice in Dublin and 
make a short tour of the English provinces. Then 
next year, after his winter here, he is going out to 
let the Far East hear him for the first time. Before 
long there will be no more worlds left for this Alex- 
ander among tenors to conquer. And, by the way, 
best wishes to D. F. McSweeney, who took over Mr. 
McCormack’s exclusive management on May 1, for 
an indefinite continuation of the happy association 
which has been theirs for many, many years! 

Senta aunty. 

One of the most successful features of the recent 
Panhandle Music Festival of Amarillo, Tex., under 
the direction of Emil F. Meyers, to whom great 
credit is due for the growing success each year of 
this event in a comparatively young country, was the 
clever policy on the part of May Peterson of com- 
bining a number of old popular songs with her classi- 
cal ones, so as to interest those who were not regular 
concert attendants. When one of the daily papers 
announced that Miss Peterson would sing such songs 
as My Old Kentucky Home, The Last Rose of Sum- 
mer, Carry Me Back to Old Virginia, and other old 
favorites, it is said that the ticket sale jumped away 
up. The seven day event drew audiences of 3,500 
almost nightly and much enthusiasm was manifested, 
people coming from miles around to enjoy the entire 
week of music. May more cities follow the example 
of \marillo, Tex. ! 

ee eee 

There has long been a dispute as to whether the 
famous Hebrew lament, Eli Eli, is a composition 
of Jacdb Poppel Sandler, a Jewish musician of this 
city, or whether it is a traditional folk melody. Sand- 
ler claims that it was written in April, 1896, for a 
repertory company playing in Yiddish on the Bowery 
to be sung in a play called The Jewish King of 
Poland, and that he believed his song had been en- 
tirely forgotten until his daughter heard it sung at a 
Metropolitan Opera House concert by a prominent 
contralto. In 1920 Sandler procured a copyright. 
He claims that, notwithstanding, he has received very 
little in royalties. The matter will now be legally 
decided, as he has brought suit against a music pub- 
lisher named Katz, who is alleged to have published 
in 1917 a version of the work prepared by another 
musician. Sandler asked for return of the plates to 
him and an accounting. 
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THREE REVIEWS 


The Musical Quarterly, the Franco-A merican 
Musical Society Bulletin, and the League of 
Composers’ Review, are at hand and offer limit- 
less opportunity for entertainment, instruction 
and irritation. One confesses to the latter 
when, in the League of Composers’ Review, so 
great an authority as Wanda Landowska writes: 
“Why does our modern music lack melody? 
The answer is simple—because it is modern. 
Modern music has never been melodic. In the 
seventeenth century the French accused Italian 
music of wanting melody a century later 
the Italians and their supporters, the Encyclo- 
pedists, are reproaching the French for making 
‘learned music’ destitute of melody.” 

And so on much more. But Mme. Landowska 
is talking of what the layman thinks about it. 
She forgets, apparently, that the substance of 
melody has remained unchanged for seven cen- 
turies, and that learned musicians cannot find 
that substance in the modern music of the day. 
There is a certain relationship between rhythm, 
harmony and note succession which we recog- 
nize as melody and which is absent in all ex- 
treme modernism. It is not a question of like 
or dislike, it is a question of fact. A negation 
of the accepted laws of melody is the negation 
of all accepted music. That is exactly what some 
of the modernists are aiming at. One regrets to 
see Mme. Landowska giving them a hand. 

In this same review Andre Coenroy remarks 
that never before in its history has French music 
seemed so remote from literature and all the 
other arts as it seems today, and enlarges upon 
this subject. It is entertaining. There is an 
interesting article about Magyar composers with 
a portrait of Bela Bartok. There is some com- 
plexity by Adolph Weissmann called The 
Tyranny of the Absolute. Gatti writes about 
Busoni. Patterson talks about Folk Fables, and 
there is an interesting department of Forecast 
and Review, especially some shoulder blows by 
Olin Downes. 

The Franco-A merican has another one of its 
comprehensive biographies, this time Gabriel 
Fauré. It has an article on American Music by 
Patterson; Quarter-Tone Data, by Sigmund 
Klein; Quarter-Tone Impressions, by Charles 
). Ives; a letter from Paris, by Albert F. Beck, 
and a department devoted to the activities of 
members of the society. 

The Musical Quarterly is its usual sturdy and 
dependable self, beginning with remarks by 
Ursula Greville on Radio in Britain, and ending 
with Carl Engel’s always interesting depart- 
ment, Views and Reviews. 

Radio in Britain is apparently conducted with 
far more intelligence than radio in America, but 
is leading, it seems, to pretty much the same 
end. If “the broadcast has proved to be in Eng- 
land a great foe to the worst kind of music,” 
surely it is a great foe to the same kind of music 
in America. If in England “bad and unoriginal 
music very quickly become threadbare when 
repeated again and again,” the same is true here. 
Radio in England is providing people with good 
music, and charging them a fee for it. 

Edgar Istel contributes an article about Filipe 
Pedrell, who is called the actual founder of 
modern Spanish music. He was born February 
19, 1841, and died August 19, 1922. Harvey B. 
Gaul writes on Music and Devil-Worship, upon 
which subject he has gathered together an amaz- 
ing lot of new and interesting data. Another 
deep-drawn article is The Influence of Music in 
World History, by Frederick H. Martens, who 
proves himself a historian and discovers an 
ancient jazz kingdom. 

A Decade of English Song is treated by 
Herbert Antcliffe and exposes the fact that the 
present uprise in English music began just be- 
fore the war, when “the people were singing and 
playing more than they had done for several 
generations” —and tells the story of the follow- 
ing years. 

Kastalsky writes an autobiography: My 
Musical Career and My Thoughts on Church 
Music. It is interesting, though one wonders 
who Kastalsky is. Will Earhart discusses Some 
Aspects of Musical Beauty and Its Appeal to 
Children, saying that his article is not a guide 
for teachers. But it would do teachers no harm 
to read it. It is good psychology. 

Edwin Hall Pierce outlines Certain Question- 
able Tendencies in Modern Chamber Music 
and offers a “way out.” Alfred J. Swan writes 
on Moussorgsky and Modern Music, and Guido 
Adler on Internationalism in Music. 
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VARIATIONS 





By the Editor-in-Chief 


We have been asked (and dared) from several 
sources, to reprint here some remarks we made on 
April 29, at the luncheon of the Morning Choral of 
Brooklyn, 

We declared that the United States is overrun by 
european musical propaganda and propagandists, 
whose unswerving aim it is to keep alive the tradi- 
tion that we must ‘look to Italy, France and Germany 
for our true musical inspiration and our chief source 
of supply in the way of composers, works and per- 
formers. 

We said furthermore: “The foreign propaganda is 
constant, clever, and to most persons convincing. 
One has only to regard the names of the managers, 
conductors and artists of our opera companies, and 
to study their repertory; and one has only to note 
the nationalities of most of our great music teachers, 
and of the leaders of our symphony orchestras, and 
of the performers on the concert stage, to realize that 
the propaganda is highly successful, both as to pres- 
tige and profits. 

“Italian and French operatic publishers never cease 
their attempts at pressure on the Metropolitan Opera 
House in regard to its repertory. The lobbies and 
business offices of that institution and of the Chicago 
Opera are cluttered by hordes of foreign impresarios 
and agents who besiege the hapless general directors 
and their executive associates, in the interests of art- 
ists from abroad; and who collect tyrannical com- 
missions from their compatriots already engaged in 
this country. These things are open secrets to the 
insiders and there is no need for us to conceal them 
from one another. 

“French, German, Russian and Italian interests 
(supported by their governments) all were engaged 
in a mad race just after the war, to capture America 
musically, and it looks to me as if we surrendered 
unconditionally and without much of a struggle. 
Iengland confined itself to bombarding us with novels, 
plays, actors and lecturing authors and dramatists. 

“We for our part keep on sending abroad, for 
merely social and unprofitable visits, Ambassadors, 
millionaires, industrial kings, wealthy prize fighters, 
moneyed movie stars. Every ship coming this way 
brings cargoes of European solo singers, pianists, 
composers, violinists, cellists, choristers, orchestral 
players, novelists, poets, playwrights, painters, sculp- 
tors. It is a great exchange—for Europe. We try 
to show them over there how rich we are; they prove 
to us how cultured they are. They wind up by being 
patronizing to us; we never stop looking up to them. 

“I do not say all this in a malicious spirit, or one 
of strife. Europe is justified in its endeavor to plant 
its art here. The propaganda is a worthy one. | 
even admire it. But why can’t Americans do some 
thing of that kind, too? Have we no art, no music, 
no musicians of our own? Are all musical Euro- 
peans superior, and all musical Americans inferior ? 
At least, can’t we start a real and powerful propa- 
ganda here in our own land, for our own talented 
sons and daughters? Or has Europe succeeded in 
bringing about complete artistic disarmament here, 
and are we to continue to pay millions for tribute, but 
not one penny for defense? Americans must answer 
that question themselves.” 

eRe 

Chicago, April 17, 1925. 
Dear Variations: 

The Carmen Fantasie, referred to in your recent Varia- 
tions, was once played by Emil Liebling, in Chicago. He 
used it as the final number of a program in a Moszkowski 
recital. I possess a copy, purchased after hearing it at 
that time, but I cannot recollect ever having seen it on any 
other program since. Most sincerely, 

ALLEN SPENCER. 
eRe, 


The question of a new Metropolitan Opera House 
is like that of the weather. It has been discussed for 
years and years but nothing has been done about it. 

eRe 


Delilah had finished using the shears on Samson. “That's, 
. Shapes ro ; 
the way I want mine fixed,” said she.—Telegram-Mail, 
nee 


Arthur Hartmann, the violinist, was taking a walk 
late one afternoon last week in Central Park when he 
met Prof. Leopold Auer, and the two artists sat down 
on a bench and chatted from 6 to 7 p.m. Hartmann 
says: “I spent an hour with Auer and he never 
charged me a penny for it. Joking aside, however, 
J] never enjoyed a conversation more. He is a de- 
lightful man, witty, human, deeply informed. But 
before all things, he appeals to me through his sweet 
kindliness. That is why he is lovable, and beloved.” 

nner 


New York, April 23, 1925. 
Dear Variations: 
Since prizes and medals are awarded not only for every 
conceivable accomplishment, but for almost every conceivable 


perpetration, I think I should be presented with a gift from 
some musical society. 

I managed to attend more than fifty orchestral concerts 
(I'm not a critic) without hearing Tschaikowsky’s Pathetique 


once. Rose Rose. 
ere 

D. Garfinkel, of Toronto, sends what he terms “a 
gem of a program” presented in his city on April 
19, by the Omega Chapter of Sigma Alpha Mu Fra- 
ternity. The sparkling items, we found, were *Pro- 
logue from Pagliacci, and Vesti La Jumba, by Leon 
Cavello,” and “La Donna e Mobile, by E. Di Capua.” 

nere*e 

We never tire of quoting from Lawrence Gilman’s 
thrice admirable program notes of the New York 
Philharmonic and the Philadelphia Orchestra. They 
instruct and stimulate us constantly. Of his recent 
writings, we enjoyed the attached passages particu- 
larly, concerning Franck’s D minor symphony : 

“I shall go on with them as soon as I get better,” said 
César Franck on his deathbed, thinking of the uncompleted 
versicles of his MagnificatyA’or else,’ he added in a lower 
tone, “perhaps God will let&me finish them in his eternity to 
come.” 

In another man, the remark might have been the semi- 
mechanical repetition of a pious formula; but for César 
Franck the words unquestionably corresponded to a deep and 
intense conviction of the spirit. Romain Rolland, who knew 
him well—“well enough to love him,” as he says, “and to 
catch a glimpse of the beauty and serenity of his soul” 
has told us how remarkable was the completeness and assur- 
ance of Franck’s religious faith; a faith which knew no 
doubts, which was the mainspring of his life. The purity, 
the otherworldliness, the exalted mysticism of César Franck 
the man, are reflected in much of his music—in the Beati 
tudes, in the Redemption, in ‘portions of the Symphony. 
T hrough this music, to the imagination of his pupil, Vincent 
d'Indy (himself a man of faith and aspiration, a medieval 
Christian), stream “troops of angels as purely imagined as 
Filippo Lippi’s or Fra Angelico’s.” 

It is easy for the sympathetic to perceive in this often 
spiritualized and touching music those luminous angels that 
brightened the shadows of the organ-loft where the devout 
and humble Franck mused and played and mused again. One 
visions him as he sat there for so many years, alone, but not 
alone, companioned by ineffable presences, absorbed above 
his keyboard, “singing forth in a low voice,” like that old 
inystic of so different a type, Jonathan Edwards, his “con 


THE GREATEST MUSICAL BARGAIN 

The Musica Courier such a large 
staff of writers that this paper has only infrequent 
occasion to publish editorial matter supplied from 
outside sources. Once in awhile an exception is made 
in the case of material which presents a view or ex- 
presses an opinion that has novelty and value, and 
which has not occurred to our own resourceful group 
of editors. The present piece of writing is such an 
exception. 

Recently Leo Feist, the music publisher, was dis- 

cussing with some friends the relative and actual 
value of sheet music (he publishes the well known 
Century Edition), the price at which it is sold, and 
what the public gets in return for money so laid 
out. After the conversation, his seventeen sie old 
son, Milton, said to Mr. Feist: “Dad, that’s a good 
subject for an essay.” The father agreed with him, 
and answered: “Write it. If it meets with my ap- 
proval, I will compensate you for the article at the 
same rates which the Saturday Evening Post pays 
for its stories.” 

Young Milton Feist wrote the article, and: called 
it The World’s Greatest Bargain. His father parted 
with the promised fee and the Musicat Courter 
thinks the payment was fully deserved. 

Our readers are able to form their own opinion on 
the subject, for here is Milton Feist’s effort: 

“Tt has been said aptly that music is the cheapest 
commodity purchasable and the best bargain obtain- 
able. 

““Even if we disregard its inspiring and enliven 
ing effects, which confer immeasurable benefits on 
humankind,’ says the economist, ‘in its material form 
of instruments and printed sheets it is the best in- 
vestment in the world.’ 

“He justifies this stand by saying in his technical 
way that music possesses the greatest multiple and 
existential utility known to his science. Or, putting 
it in the layman’s language, it can supply more pleas- 
ure to more people for a greater period of time than 
any other thing that money can buy. 

“Let us take a concrete case to see if these state 
ments hold good. Suppose an individual owns a 
piano or other instrument and purchases a copy of 
some wholesome popular song, as Oh, Katharina, to 
take a particularly pleasing example. Possibly by 
the end of a year the owner of this sheet of music 
has tired of it and plays it only occasionally. But 
during that year, I believe it would be a fairly 
accurate estimate to say that the composition was 


possesses 
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templations of the Creator”; for to César Franck all life 
and all nature discoursed of divine and immortal things. 

Yet Monsieur Rolland thinks that perhaps there was mor 
trouble in the depths of Franck’s heart than the valiant 
serenity of his exterior would lead one to believe, and he 
warns us particularly in the case of the Symphony to bew are 
of seeking in it only the expression of a transfigured and 
rapturous exaltation. “I ask those who love this music be 
cause they find some of their own sadness reflected there,’ 
says M. Rolland, “whether they have not felt the secret 
tragedies that some of his passages unfold—those phrases 
that seem to rise in supplication to God and often fall back 
in sadness and in tears? It is not all light in that soul; but 
the light that is there does not affect us less because it shines 
from afar.’ 

No doubt it is the wide range—the blend of passionate hu- 
manity, of exaltation, of spiritual tenderness—that every one 


feels at the heart of this Symphony of Franck’s. It is 
that which makes its appeal so sure and so constant. The 
meditations of Franck the mystical rhapsodist, of Franck 
the troubled dreamer, touch us again and again by their 
sincerity and their exaltation; and in the loftiest moments of 
their tonal utterance his expression achieves an unforget 
tably noble distinction of contour and gesture—as in the 
concluding nine measures of the first movement, where the 


ancient device of imitation lifts the music to a magnificent 
peroration, 

His singing-robes, at their best, were woven of cloth of 
gold, pearl-strewn and gorgeous. How splendid is the tex 


ture of his music when it is most radiant, as in certain pages 
of this Symphony, when César Franck draws himself up to 
his full imaginative height, faces the morning sun, and 
realizes that he himself, as Omar so hearteningly remarked, 
is Heaven and Hell. For here you get the Franck of perfect 
faith, indomitable in the captaincy of his soul, 
nme 
Emerson said that nothing great ever was achieved 
without enthusiasm. However, he did not mean the 
enthusiasm of the paid claque at the opera houses 
ze 
“You are always declaring that you don’t like Pat 
sifal, the ukulele, and Mahler and Bruckner 
phonies,” writes J. P. F.; “is that all you do not 
like?” No, dear, we also have a musical distaste for 
the harmonica and accordeon, church bell chimes 
yodling, and impromptu after dinner singing by 
choruses of convivial males, 
nme 


“On what the art of piano playing depends 
a London Morning Post essay. Simply on putting 
the right finger on the right key at the right time. 
LEONARD LIEBLING 


sym 


“s asks 


played 200 times. What other expenditure of 35 
cents would confer 200 increments or units of satis 
faction on as many people as care to listen? 

“Let us say for the sake of having a definite figure 


to discuss that the average number of listeners is five 


This would make one thousand individual hearing 
over one year of time. It would seem that the econ 
omist is right, for here we have a great number ot 


renderings extending over a considerable period 
time (therefore possessing existential utility) 
one capable of being enjoyed by many people 
that account having multiple utility). 
“If we take a more classical example w 


CAC h 
{onl 


e find much 


the same condition. For if one buys a copy of, let 
us say Wagner’s Evening Star (as may be done in 


some very meritorious editions for the trifling sum 
of 15 cents), one will play it less frequently, possibly 
twenty times a year. But its owner never 
such a piece permanently and in ten years it, too, ha 
been played 200 times with no limit in sight to the 
number of future performances. In this ¢ the 
economist’s assertion is even more true, for as many 
individuals are able to enjoy the music as in the other 
case, and its existential utility is greater. On 
words, while the of enjoyment 
frequent, the period of enjoyment is limitless 
consequently in the “el run even a greater numbei 
of periods of enjoyment are derived 


lires o7 


case, 


in other 
le ~ 


and 


occasions are 


“Let us not neglect to consider the more widel 
dispersed hearings as in concerts or radio recital 
With the same cost, the utility is made more mul 


tiple, as the listeners are many in the case of a con 
cert, and an unlimited, potentially enormous 
of listeners are able to enjoy a wireless 
“As usual, the economist recognizing the 
tions of his subject-matter, neglects the considera 
tion of the more psychological, less concrete aspects 
than the value of a specific investment in actual copies 
receiving actual performances 


number 
hearing, 
limita 


“Consider for a moment the degree of pleasure to 
be derived without the ownership of such a copy 
How much pleasure we 95 when we hum 


Oh, Katharina from memory, o 
are gifted in that way! 

‘Then, to sum up, provided we enjoy and like a 
particular piece of music, it gives us more 
tion for its small price than anything else irrespective 
of price, and it confers on us benefits of which we 
are not directly aware in cheering us up, in its refin 
ing effect, and in giving our emotions he: althy exet 
cise,’ 


r play it by ear, if w 
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THE COMPOSER AIDED 
The first concert of the orchestral works by Ameri- 
can composers presented last week at the Eastman 


(heater by the Rochester Philharmonic Orchestra 


under Howard Hanson, director of the lastman 
School of Music and under the auspices of that 
school, was a most significant event. The six new 


works presented were each one worthy ot a hearing, 
and among them was one, Aaron ¢ opland’s Cortege 
Macabre, which can be compared favorably with any 
work being produced by any of the younger men 
either here or in Europe. From New York there 
were critics.from three of the daily papers beside the 
Musicat Courier encouraged by 
the success and significance of this first concert, Mr 
Hanson stated that there would be two next year, 
a definite announcement of which will be made short 
ly. As this year, all American-born composers will 
vited to submit manuscripts, and from these a 
| of judges will select those deemed 
They will be properly prepared 
composers invited to come to 
astman 


repre sentative, 


bl nn 
compctent hoare 
worthy of a hearing 
and the 


and played, 
expense of the L 


Rochester at the School of 


Music to hear them. This is doing an invaluable 
work in encouraging young \mericans There are 
few orchestras situated like the Rochester Philhar 
monic, so as to be able to afford the time and expense 


necessary to the rehearsal and proper presentation 
of manuscript novelties. Mr Hanson, who in his 
salad days as a found how difficult it was 
to get performance s of his works so that he might 
hey lacked and how to improve them, 

idea ot helping the young compose! 
ablishment 


COTM POst I 


know what 
originated the 


and carried it through brilliantly Its est 


as a permanent annual feature will prove to be of 
inestimable benefit to the cause of American sym 
phonic music. > Be sides affording the composer a hear 
inv of his work, it acts as an automatic selecting 
agency for the conductors of other orchestras, who 


\merican novelties that 


(,eorge | DF 


will now be able to 
have been tried and proved 


prese nt 
istman has 


done a great deal for the cause of music, but nothing 
more significant or important than making these con 
cert possible 
SCHNEIDER’S SYMPHONY 
Schneider’s symphony had a try-out under the 


direction of Zuro at the Criterion Theater 
on the morning of April 2 This is the symphony 
about which there was some editorial comment in the 
Musica CouRIER months After a 
Brooklyn try-out the and parts were sent to a 
New York orchestra and promptly lost. Friends of 

wrote a protest to the Musica 
although, like the walrus and the car 
sympathized, we could not see any 
and advised the com 
and parts 
evidently did, 
though 


Josiah 


several ago 


score 


the composer 
Courter, and 
penter, we deeply 
use of crying over spilled milk, 
poser to make a fresh copy of his score 
and keep on pegging away. This he 
ind had not long to wait for another try-out, 


what it may avail him is not very obvious at the 
moment 

The try-out at the Criterion was scheduled for 
eleven o'clock. Unfortunately, owing to an un- 


avoidable combination of circumstances, we could 
arrive at the theater only at twenty minutes of twelve 
and could then remain only a few minutes. When 
we arrived there were three or four people in the 
auditorium, An orchestra of good size was huddled 
together on the small stage. They were just starting 
a movement in moderate three-fourths time, an alle- 
gretto, perhaps. They were reading it at sight, and 
either the parts were very bad or the reading was 
very bad, for it was not long before the players were 
and kept that way, with the result 
of an endless succession of discords which would 
have created wild enthusiasm at a concert of the 
modernists, but must have created quite another kind 
of wildness in the breast of the composer if he was 
present, no doubt was. 


a bar or two out 


as he 

One of two things is sure: either the parts were 
very badly copied and were full of mistakes, or the 
orchestra players did not half try, for there was noth- 
ing in the least difficult about the music, and any body 
of professional musicians could have read it at sight 

if they had wanted to. (Orchestra musicians 
sometimes exhibit a queer psychology when it comes 
to try-outs of new works in manuscript by unknown 
composers However, the parts may have 
been defective. ) 

As to the music, in spite of this inadequate per- 
formance of it, it was obvious that it was well made 
and effective, scored with sonority and color, har- 
monically and contrapuntally interesting. 

It is not for the critic to speak, after such a try- 
out, of the value or merit of the themes. That should 
be left to the public, and the public should be given 
full and adequate opportunity to judge for itself. 
In other words, the work should be performed 


COURIER 


even works of the 
should have its 
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It may fail in the end 
done that—but it 


few times. 
masters have 
chance. 
THEATE R NOT 
TO BE MUSIC HALL 

Parisian cablegrams have been publishing the news 
that the Theatre des Champs Elysées, belonging to 
Ganna Walska, is to be converted into a music hall 
and that the lady is suing the present tenant in order 
to prevent his using the edifice for that purpose. 

Mme. Walska bought the theater three years ago, 
but at the time of the purchase a manager named 
Hebertot had a lease for twelve years from the pre- 
vious owners. Last January he was in financial diffi- 
culties and sold his lease to De Marré, owner of the 
Swedish Ballet, which had lost considerable money in 
Paris. M. de Marré decided to recoup by giving 
music-hall performances in the Theatre des Champs 


WALSKA 





Elysees. 

It is claimed by Mme. Walska that M. Hebertot 
had no right to sell his lease without her permission, 
and also that under the terms of the deed the building 
cannot be used for anything other than operatic and 
strictly theatrical performances. 

Paul Longone wished to rent the Theatre des 
Champs Elysées this spring for his New York opera 
company, scheduled to open in Paris on May 18, but 


as M. de Marré already had engaged his music-hall 
artists, Mr. Longone failed in his effort at rental. 
The Theatre des Champs Elysées is one of the 
most beautiful theaters in Europe. Last spring a 
Mozart Festival was given there, under the artistic 
supervision of Mme. Walska. 
Mme. Walska, by the way, is coming to America 


next season for another concert tour and some opera- 
tic appearances. She is writing a book about her 
life and intends to publish it next winter. 


7 


COPYRIGHT 

\t a conference on the Perkins copyright bill called 
by Congressman Sol Bloom, member of the Com- 
mittee on Patents, held in New York, April 22, all 
factions interested in the proposed bill were repre- 
seemed Frederick W. Hume, secretary of the Na- 
tional Publishers’ Association, was elected president 
of an informal organization to be made up of repre- 
sentatives of the various lines of industry interested 
in copyright. The idea is to have separate confer- 
ences on each controversial subject, to be attended by 
representatives of those industries interested in those 
particular subjects. An announcement sent out by 


the Music Industries Chamber of Commerce con- 
tained the following paragraph: 
This means, in effect, that representatives of the Authors, 


Composers and Publishers’ Society and the Music Publish- 
ers’ Protective Association will confer with representatives 
of the Music Industries Chamber of Commerce on _ that 
part of the bill having to do with mechanical license. The 


publishers have announced that they are unalterably op 
posed to the continuation of the mechanical license and 
it is quite apparent that the mechanical companies repre- 


sented by the Music Industries Chamber of Commerce are 
insistent upon its retention and prepared to fight the thing 
to a conclusion in the next Congress. The successes of 
these conferences is therefore very problematical. 

Doubtless the last sentence is correct. It will be 
a fight to the finish with the Music Industries Cham- 
ber of Commerce. But it would interest us to know 
on which ethical or legal ground the M. I. C. C. 
proposes to fight for the continuance of the mechani- 
cal license. It represents the only instance in Ameri- 
can law of legal confiscation of property without per- 
mission of the owner. 


HO 
WEINGARTNER 
Along with the London dailies, The Monthly 


Musical Record waxes enthusiastic over Felix Wein- 
gartner’s recent London performance of Beethoven’s 
Pastoral Symphony, with the London Symphony Or- 
chestra. The paper’s comment is short, but to the 
point: “Here was the master’s hand. Those who 
had been extolling Furtwangler and Bruno Walter 
extravagantly must have forgotten Weingartner, who 
came to show how much those younger men have 
neglected the charms of elegance and of natural, 
unforced statement. The Pastoral Symphony de- 
lighted us like a ‘period piece.’ It was impeccably 
drawn, even the extremely slow pace of the andante 
being justified,” 


—— 


AUER’S THANKS 
Leopold Auer writes to the Musicat Courter: 
“Being unable to acknowledge personally the multi- 
tude of congratulations and good wishes which have 
been extended to me on the recent occasion of the 
celebration of my eightieth birthday, I wish to ex- 


press ‘through these columns my most heart-felt 
thanks and deepest appreciation for the many kind- 
nesses and devotion which were showered upon me.’ 
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CHURCH MUSIC AS IT OUGHT TO BE 


Nothing is more important, and nothing more rare, 


than good music in the churches. By far too many 
churches make excuses for themselves, generally 
putting the blame upon the limited number or the 
poor quality of the singers available, or the difficulty 
of arranging for sufficient rehearsals. The real diff- 
culty more often rests upon the fact that those in 
charge of the choirs do not aim high enough. 

There is an old saying that if a thing is worth 
doing at all it is worth doing well. This might be 
supplemented by saying that there is no pleasure in 
doing a thing at all unless one has an object in view 
or a goal to reach. The whole fascination of a hobby 
rests upon its difficulties. 

When churches set out to have choirs merely for 
the purpose of filling in the Sunday services with a 
few hymns or anthems the results are likely to be 
not only music of a poor quality, but also very great 
difficulty in maintaining a choir at all. Choir mem- 
bers soon grow tired of merely filling in. Unless 
there is a constant effort to produce the best, they 
soon lose interest. 

On the other hand, where the choir director con- 
stantly aims at betterment the choir members are 
sure to be spurred on to individual effort to the extent 
of having their voices trained by efficient teachers, 
so that the choir becomes a body of soloists and mem- 
bership in it a privilege difficult to attain and earn- 
estly sought after. 

These points are stated in an impressive manner 
in the following editorial in the Christian Century 
about the Dayton Choir, which its manager, M. H. 
Hanson, has given the Middle West frequent oppor- 
tunities of hearing. Evidently the Christian Century 
considers that other cities might avail themselves 
of Dayton’s example: 

Chicago, with other middle western cities, has been having 
the privilege of listening to church music as it ought to be. 
The choir of a Presbyterian church in Dayton, Ohio, has 
proved, to audiences of exacting taste, that there is available 
to the church choir a library of music of exalted standard, 
and that, honestly treated, such music has a strange power 
to move the soul.. With compositions drawn from Russian, 
Anglican, Lutheran and yarious American sources, this choir, 
singing a capella and from memory, is opening new vistas 
of possibility in the music of Protestant churches. It is 
doing this because no adventitious aids lie behind its remark- 
able musical achievement. The Westminster Presbyterian 
Church of Dayton, in which the choir sings, is not an un- 
usually large nor an unusually wealthy congregation, It can 
give no more support to its choir than hundreds of Ame ‘rican 
congregati ions can give. The choir itself is not composed of 
paid singers. Every one of the sixty voices is the voice of a 
volunteer. The whole secret of the deeply stirring results 
that the organization achieves seems to lie in the personality 
of its director, John Finley Williamson, and in unremitting 
practice on the part of the singers. Four rehearsals a week 
is the normal stint for the choir of this church! And if 
this is called an impossible standard, Mr. Williamson main- 
tains that it is the sort of standard c: alculated to make the 
choir members really believe that the music is a serious part 
of the church service, to be handled with sincerity. For such 
a musical standard he contepds that there are people in 
almost every American community who will give unstintedly 
of time and effort. We hail as an encouraging sign the 
conference on church music held this month by the special 
commission of the Methodist church. But we regard as of 
even more value, in actually demonstrating what possibilities 
are in store for the church which takes its music devoutly, 
the singing of this Dayton choir. 


——— 
A NOTABLE RECORD 


Last Sunday night the San Carlo Opera Company 
finished another season with a performance of Aida 
at Newark. After thirty-one weeks of repertory 
opera in over 100 cities, beginning with New York 
and extending through the Middle West, Canada, 
down along the Pacific Coast and back through the 
South, the company has disbanded for the summer. 
Fortune Gallo returned to the great city with his cus- 
tomary smile broader than ever, which would seem 
to indicate that his front name has smiled on him 
once more. The Gallo songbirds will reassemble 
next September to begin a five weeks’ engagement at 
the Century Theater on September 21. The feature 
next season will be Mr. Gallo’s first venture into 
opera in English. He promises a performance in the 
vernacular at least once a week. Carmen will be 
done, Faust, Hansel and Gretel and others. Mr. 
Gallo himself is off for Europe in June. 


pipet mesniges 
ATLANTA AMBITIOUS 


Atlanta, following the example of St. Louis, is to 
have a season of light opera this summer. An- 
nouncement of the repertory and the company, which 
will include some of the younger Metropolitan Opera 
soloists, will shortly be made. Performances are to 
take place in the Auditorium, which will be equipped 
with a special cooling apparatus. The sponsors of 
the season will be some of the leading element of the 
city, including many who are behind the annual Met- 
ropolitan Opera season there. 
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BURGIN PLAYS PROKOFIEFF’S VIOLIN 
CONCERTO WITH BOSTON SYMPHONY 





John McCormack Gives Two Concerts—Munz Scores With Orchestra—Koussevitzky Sails 


Boston, May 2.—Interesting incidents marked the twenty- 
third pair of Boston Symphony Concerts, April 24 and 25, 
in Symphony Hall. To begin with, at the opening of the 
program the orchestra, standing, played Siegfried’s Funeral 
Music from Wagner's Gotterdammerung in memory of 
John Singer Sargent. The great painter was a lover of 
music and attended the Boston Symphony Concerts regu- 
larly on his periodic visits to this city. A second incident 
related to the impending departure of Georges Longy, cele- 
brated oboist of the orchestra, after twenty-seven years of 
service. Before retiring he asked for an opportunity to 
hear his colleagues. This request was of course granted, 
and for the first time in over a quarter of a century Mr. 
Longy heard the orchestra to whose glory he had been such 
a great contributing factor. 

Last but not least of the concert’s incidents was the first 
performance in America of Prokofieff’s new concerto for 
violin and orchestra. The work embraces three short move- 
ments and enlists a relatively small orchestra. It avoids 
orthodox procedure in treatment of its highly original 
material, without sacrificing its essentially symphonic fla- 
vor. Lacking repose, it makes up by an abundance of 
color, humor and fancy. The part for solo violin is ex- 
ceedingly difficult, mainly by reason of the fitful, evasive, 
capricious quality of the music. It calls for amazing dex- 
terity from the soloist and constant alertness on the part 
of conductor and orchestra. Richard Burgin, able concert- 
master of the orchestra, as soloist, used his Auer technic 
to excellent advantage. He caught the intriguing spirit of 
the music, played it brilliantly and scored a tremendous 
success, in‘ which Mr. Koussevitzky and the orchestra shared 
because of their virtuoso performance of the exacting ac- 
companiment, 

The balanee of the program comprised a seldom-heard 
symphony of Schubert, No. 5, in B flat major, composed 
when that master had not yet achieved his highest estate ; 
Loeffler’s romantic and masterfully written Poem, La Bonne 
Chanson, after the exquisite work of Verlaine, and for 
brilliant closing number Wagner's overture to Tannhauser, 
Mr. Koussevitzky’s intensely dramatic interpretation rous- 
ing the audience to great enthusiasm. 

Munz Scores with Boston SyMPHONY 

Mieczyslaw Munz, pianist, was the soloist at the fifth 
and last concert of the Boston Symphony Orchestra sup- 
plementary series, April 27, in Symphony Hall. As a 
vehicle for the display of his excellent abilities Mr. Munz 
chose the beautiful symphonic variations of Cesar Franck. 
This work is essentially symphonic in character, and Mr. 
Munz, with characteristically fine taste, conceived it in 
this light. Earlier appearances in this city had already 
established him as a virtuoso of uncommon attainments, 
including a brilliant technic, admirable sense of musical 
structure and an unerring instinct for the melodic line. 
By his performance of last Monday Mr. Munz confirmed and 
deepened the excellent impression previously made here. 
The most difficult passages in Franck’s exacting score 
were played with consummate ease, while throughout his 
performance Mr. Munz played with a mellow warmth and 
beauty of tone, and a fine sense of balance and proportion. 
These qualities of his art together with his sincerity and 
self-effacement, combined to stir the admiration of the 
audience and he was recalled again and again. 

Mr. Koussevitzky opened the program with Vivaldi’s 
smooth-flowing concerto in D minor for ochestra and organ, 
in Silotti’s effective transcription, and brought the concert 
to a close with his familiar interpretation of Tschaikowsky’s 
melancholy yet ever songful fifth symphony. In no other 
work played by the Russian conductor this season does 
he give himself so completely in emotional fervor, in com- 
municating warmth. The result is ever the same. His 
listeners are deeply stirred, and Monday's capacity audience 
was no exception to the rule, Mr. Koussevitzky being re- 
called many times. 

On the following Thursday, April 30, the Slav conductor 
led the orchestra in the final concert of the Cambridge 
series at Sanders Theater, Harvard University. Then and 
there he repeated the fifth symphony of Tschaikowsky, with 
the inevitable results in effect on his audience. Indeed, 
it is difficult to recall a Cambridge concert which stirred 
an audience to such thunderous response. The remaining 
numbers of the Harvard program were the Concerto Grosso 
of Handel, which has been heard at the Boston concerts, 
and Ravel’s diabolically brilliant choreographic poem, The 
Waltz. 

Koussevitzky SAILS For EuropEAN ENGAGEMENTS 

Serge Koussevitzky, who closed a brilliant first season 
as conductor of the Boston Symphony Orchestra last Fri- 
day, and Mme, Koussevitzky, sailed from New York, May 
2, on the White Star Line steamship Majestic for Europe. 
Mr. Koussevitzky will conduct a series of concerts in Lon- 
don and Paris this summer. 

Joun McCormack Twice 

John McCormack gave two concerts at Symphony Hall 
last week, the first on Sunday afternoon, April 26, and 
the second on the following Thursday evening—both to 
overflowing audiences. Sunday’s program opened with two 
airs from Bach, sung of course with inimitable style as 
well as rare beauty of voice; proceeded to songs of Respighi, 
Harty, Bridge and Cesar Franck, which proved anew his 
great abilities as a singer of art songs; continued with 
a group of Irish folk pieces, in which he is unrivalled, and 
closed with a group including a Negro Spiritual and num- 
bers from Haynes and Arlie Dix. 

The genial tenor offered a Request Program on Thurs- 
day evening, the pieces having been selected by popular 
vote. Mr. McCormack has educated his public to want 
good music and they chose well on this occasion. 
Handel airs—O Sleep, Why Dost Thou Leave Me? and 
Where E’er You Walk—opened the request list. Then 
came Donaudy’s Luoghi sereni e cari, Merikanto’s A Fairy 
Story by the Fire, Rachmaninoff’s To the Children and 
Franck’s Panis Angelicus, the latter with cello, piano and 
organ accompaniment. The public’s choice of Irish pieces 
was discriminating: Would God I were the Tender Apple 


Blossom, The Snowy-Breasted Pearl, and the archly humor- 
ous Open the Door Softly. 


A last group included The 


Old Refrain, by Kreisler; Schneider's Your Eyes, and 
Dickson’s Thanks be to God—not the greatest songs ever 
written, to be sure, but much more discerning than this 
same public would have shown a dozen years ago, before 
the great Irish singer began to carry aloft the torch of 
musical enlightenment in the land. 

Mr. McCormack was at his best; and when he is at his 
best there is none better. The lovely quality of his voice, 
his effortless singing, strikingly clear diction, extraordinary 
command of styles and always his sympathetic response to 
the emotional content of whatever he sings—all these ele- 
ments of his superb art were in evidence and great was 
the joy of all who could get into Symphony Hall on both 
occasions. His audiences were insatiable, and Mr, McCor- 
mack delighted them with numerous extra songs. The 
tenor had the altogether musicianly assistance of Lauri 
Kennedy, a cellist of splendid attainments; Edwin Schneider, 
accompanist, and John P. Marshall, organist. iG 
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NEWS FLASHES 








Raisa Magnificent as Leonora 
(Special Cable to the Musical Courter) 
Milan.—The first performance of I] Trovatore at 
La Scala this season took place April 30 and was 
by far the most thrilling presentation of standard 
repertory opera this season, The particular feature 
of the evening was the appearance of Rosa Raisa 
as Leonora. Her magnificent voice and highly 
dramatic singing and acting won for her a success 
which can be honestly described as a triumph. In 
the first and fourth acts in particular she was su- 
perb. The audience, wildly enthusiastic, inter- 
rupted the opera to give her an ovation, and the 
press praised her extravagantly with one voice. 
The cast was excellent throughout and the staging 
impressive. Toscanini gave a vital and moving 
reading to the old score and shared with Mme. 
Raisa first honors of the evening.—A. B 








Two’ 


Zay Declines Zerffi Challenge 


To the MusicaL Courter: 

In regard to the challenge from Mr. Zerff, which appeared 
in your issue of April 16. Of course | wouldn't for one 
minute consider appearing in debate with one who could pen 
such a violent attack (December 11, 1924) as followed the 
appearance of my Caruso articles last November. 


in your columns on January 1 last, Mr. Isadore Bragiotti, 
the Florentine voice teacher who is now in Boston, said: “I 
have seldom been impressed by any articles upon the voice 
as I have been by the articles just published in the Musicar 
Courter by W. Henri Zay. He has very cleverly named 
them On Discovering Caruso, and in this manner has been 
able to explain to the public in a marvelous way the rea 
sons why the great tenor was enabled to charm whole 
continents by the ease, power and beauty of his extraordinary 
voice. Mr, Zay is a very deep thinker and has a profound 
knowledge of the value of the breath, not only in singing, 
but in the whole gamut of life, both physics ally -and_ spirit- 
ually.” Signor Braggiotti says further: “Mr. Zay hits the 
nail on the head when he says: ‘not to push on the tone by 
the breath support, but keep the breath out of the tone.’ 
These are golden words, and if all singers would follow 
this advice, matters would be different.” 

Braggiotti also writes: “The question of the ‘hum’ as 
Mr. Zay expresses it, is one way of opening out and making 
use of two very important resonance chambers—the nasal 
resonance and the head resonance. When the ‘hum’ is man- 
aged by a very clever artist like Caruso the result of its use 
is bound to have a phenomenal effect upon the whole voice, 
in strength, richness, facility, sweetness and that beautiful 
‘pouring out’ quality that so quickly distinguishes the Euro- 
pean-trained voice from the American trained voice.” 

This is the thing I stand for and fight for, because | 
know it is the truth, and because I believe that our Ame rican 
idea of technic must be changed to produce that “pouring 
out quality, strength, richness, sweetness and _ facility,” 
which the best European trained voices have. They have it, 
it is useless to deny it; anyone with ears can hear it, and 
that is the answer to the question, “Why are not more 
Americans in opera?” They have not the operatic quality 
of voice, that’s all—wrong production—too mechanical. 

That is what I write about. Mr. Zerffi cannot understand 


TUNING-IN WITH EUROPE 


It will be remembered that not so long ago, before 
the war, an opera by an American composer, Arthur 
Nevin, was suddenly—so suddenly that people 
thought there must be something funny about it 
accepted for performance at the Berlin Opera. Well, 
there was nothing queer about it at all, and the only 
reason for the performance was that the Berlin 
Opera, like every big institution of its kind, wanted 
a novelty now and again, and somebody in command 
liked the Nevin score. A couple of months ago an 
opera by another American composer was similarly 
favored in Frankfurt-on-the-Main. Now I receive 
a letter from the genial Fritz Busch, musical gen- 
eralissimo of the Dresden Opera, which ought to 
disabuse anyone of the notion that we are not being 
taken seriously in the matter of operatic composition 

—outside of America. Here is the letter (the ad- 
dress is untranslatable) 





Dear Mr. Saerchinger : 

I have heard nothing from you in a long time, and today 
I have a pressing request, which I hope will induce. you to 
break your silence energetically. 

Very shortly, you see, we shall have to decide about the 
novelties for next season, and I should like to take into con- 
sideration important suggestions coming from foreign coun 
tries. Now I believe no one can give me better information 
concerning the operatic production of England and America 
than you, and I would be most grateful for an early reply 
to the following questions : 

What American or English modern opera can you recom 
mend ? 

What publishers shall I approach? 

Do you know any opera of very recent date that one might 
perhaps produce from manuscript ? 

Please consider two things in giving me your answer 
First, the present situation of the Dresden Staatsoper, with 
which you are probably familiar ; second, the tendency, which 
during this and last season has been more and more empha 
sized—to present the most essential and the most interesting 


These 
articles were endorsed by many teachers, and in an article 





Choral Composition Prizes Offered 
(Special to the Musical Courier) 


Dayton, Ohio.—Mrs. H. E. Talbott, chairman of 
the board of the Westminster Choir Association of 
this city and foremost among the supperters of the 
famous Dayton Westminster Choir, John Finley 
Williamson, conductor, will offer three prizes, 
amounting to $500, for a sacred choral composition 
for choral choir of mixed voices, as she is desirous 
of securing American compositions of worth to add 
to the choir’s repertory. Competition is open to all 
American-born composers. The prizes will be 
$300, $150 and $50. The board of judges, to be 
announced soon, will be made up of prominent 
American musicians. These prizes represent 
merely a bonus for the exclusive use of the compo- 
sitions for one year after the award is made. The 
compositions will remain the property of the com- 
posers who may have them published for general 
use after the expiration of the year, as Mrs. Tal- 
bott is also interested in the improvement of church 
music in general. Choice of subject (except that 
it must be suitable for a Protestant choir), words, 
form of composition, employment or non-employ- 
ment of solos, are all left to the composers’ choice. 
The contest will close May 1, 1926, and manuscripts 
must be sent before that date to Mrs. Talbott, Cal- 
lahan Bank Building, Dayton, Ohio. 











more—I rest my case. Let the Musicat 
im more than satisfied with their 
(Signed) W. Henrr Zay 

Zay to 7 debate and 
Editor. ) 


it—why argue 
Courter readers settle it. | < 
judgment, 

(As Mr 
Mr. Zay refused, the 


Zerfh challenged Mr. 


incident is now closed The 


Tibbett Engaged for Springfield Festival 

Lawrence Tibbett, young American baritone, who sprang 
into fame at the Metropolitan Opera House this season, has 
been booked by his managers, Evans & Salter, for the 
Springfield Music Festival, May 8-9, where he will make two 
appearances. He is now on tour with the Metropolitan 
Opera Company and will make his last appearance of the 
season with that organisation in Falstaff at Rochester 


atlantis in the “field of contemporary 

of the broadest possible significance 
Thanking you in advance for your 
communication, | am, 


With 


opera, nm a program 


I hope, most positive 


kindest greetings, 
Fr Buscnu 

There’s enterprise for you! But now as to the “I 
hope, most positive communication.” Come on, you 
operatic composers of America! Come on, you pub 
lishers of operatic scores, and help us put America 
on the musical map! 

* * * 

If, indeed, we have anything to give Europe in this 
direction, Europe ought to be ready to give us a try 
For Europe itself seems all but destitute in the mat 
ter of novelty. In Berlin, where Krenek’s Zwing 
burg was taken off after two performances, the 
dernier cri was just revealed in a fashion show pet 
formance of—Traviata. In Vienna, the only recent 
novelty has been the “intermezzo” between Messrs 
Strauss and Schalk. In Hamburg they tried an in 
ternational stew made up of Dohnanyi, Stravinsky 
and Hindemith, but it was difficult to keep the pet 
formers out of jail. In England, of Hugh 
the Drover continues to be a knock-out, administered 
by the heavy-weight tenor, and in Italy La Cena delle 
Beffe is a gruesome success. 

x * * 


course, 


In the absence of real novelties it is no wondet 
revivals of obscure classics are the order of the day. 
Handel and the early Mozart are the chief sources of 
supply. In Germany, Julius Caesar, Rodelinde and 
Ottone are all over the shop. nag has just un 
earthed Semele at Cambridge. In Budapest, they 
have — s Finta Giardiniera with a new text, in 
Vienna La Finta Semplice, written when the 
poser was twelve. Some people believe that what 
Mozart wrote at twelve is better than what certain 
present-day composers write at sixty. i oF 


com 











CHICAGO MUSICIANS 


MUSICAL COURIER 


S HAVE A SUNDAY 
TO THEMSELVES FOR A CHANGE 


Absence of Visiting Artists Leaves This Busy Day Free to Local Concert Givers, a Situation Unique in the Annals of the 
Windy City’s Musical History—United Male Choruses Delight—Columbia School Chorus Annual Concert— 
Rene Lund Pleases—Civie Music Association Festival Features Local Composers—Other News 


Cnicaco, May 1 Chere were concerts galore last Sunday 
rnoou given by local musicians and organizations, and 
ill were well worth noticing. The absence of visitors made 


lay afternoon, April 26, practically unique in the annals 
Unirep Mace Crort 
Before a very large audience at the Auditorium Theater 
ert was given for the benetit of the building fund of 
New Uhl Orphas Home by the United Male 
Choru of Chicago, assisted by fifty members of the Chi 
Symphony Orchestra, and Minnie Long, soprano; Dr. 
Fery Lulel iritone, and Master Leonard Shure, pianist. 
Ka kK x maductor of the United Male Choruses ot 
SO) ce long ago won hi purs as one ol the foremost 
ductor 1 \met i lle had his large cohorts of male 
isters wel! trained and the results obtained under his 
ction were nothing short of stupendous. There are con 
ctor who do not obtain larger tonal volume from 
fteen hundred men than others do from eight hundred or 
‘ but Conductor Reckzeh knows how to make his men 


What is much more remark- 
btains from his choir 
which 


th big rhurme 1 tome 
hi vevet tile fact that he also o 


revealed in lovely pianissimos, 





nade happy contrasts with the huge organ-like tones already 
| Mr. Reckzeh and his chorus met with the full 
val of the audience 
Eric Delamarter, one of America’s foremost symphonic 
tor conducted the orchestral numbers im a manner 
ely to his credit and to the full enjoyment of the 
hearer Watch Delamarter! One of these days he will 
iduct an orchestra of his own His efficient work as 
i int to Frederick Stock prompts this prophecy. Minnie 
Long sang the soprano aria from Weber's Oberon. Dr. 
| k sang a group of songs by Brahms, Strauss and Her 
man yinning his usual artistic succes Leonard Shure, a 
tudent from Karl Reckzeh’s piano class, is already one to 
reckon with: a few years ago this young boy astounded 
the music critics and the public at large as a child prodigy, 
with added maturity he is now a first class pianist 
COLUMBIA ScHOOL CHORI 
The Columbia School Chorus of Women’s Voices, Louise 


St. John Westervelt, conductor, gave its eighteenth annual 


ot “Chicago Sere. Association DADDI 
8rEC . 43 IN VOICE PLACING—RUDIMENTARY a FOR 
JINNERS—COACHING FOR OPERA AND RECIT. 
Tene 5755 


20 Fine ante Building, Chicago, Ill 














BUSH CONSERVATORY 
CHICAGO 
Kenneth M. Bradley, President Edgar A. Nelson, Vice-President 


SUMMER SCHOOL, June 29 to August 1 


Bix Weeks Ten Weeks 
June 29 to August 8 May 25 to August 1 
Through the merger with the Lyceum Arts Con- 
servatory, the Wush Conservatory presents the 
Largest and Most Distinguished Faculty 
of any American school of music and the kindred arts 


and anneunces the exclusive teaching engagement of 
Frederic LAMOND, World Famous Pianist 


who will give a series of Master Repertoire VUlasses, in addition to 
his private instruction. 
Other special features of the Summer Session are 
Normal Courses Dramatic Art, pein 
(all departments) , - A... *® ~~ 9 ri 
. . Class etl is for tea ng ano, 
Public School Musie Violin, Orchestral Insts. 
Interpretation Classes Artist Recitals 
FREE SCHOLARSHIPS 
A limited number of free scholarships with eminent artist 
teachers for gifted and deserving students of Piano, Voice, 
Violin Write for blank and information. 
Student Dormitories 
Make your reservations at once, as there is « big demand 
for sccommodations for summer term. 
For Summer Catalog, address, mentioning course of study 
in which you are interested, 
M. C. SCHWENKER, Secretary 
839 North Dearborn Street Chicago, Ill. 
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Violin and Compesition 


concert at the Eighth Street Theater, also on Sunday after 
noon, April 26. Miss Westervelt is not only a mistress in 
program making, but she also presents numbers which 
probably would remain unknown were it not for her pro- 
gramming them. Since the inception of the Columbia School 
Chorus many songs have had their first hearing on similar 
occasions to the one under discussion. This year the Co 
lumbia School Chorus proved as fine a body of singers as 
in the past, and all the laudatory remarks written in these 
columns concerning the work of the Columbia Chorus 
could be piled up to sing anew its praise. It is a unique 
organization, well worth patronizing, and its — is a big 
reflection on the merits of its conductor, Louise John 
Westervelt. 
Reneé Lunp’s ANNUAL RECITAL 

There are some musicians in Chicago who well deserve the 
title of “artist.” One of them is Rene Lund, who gave a 
song recital at the Playhouse, also last Sunday afternoon. 
Mr. Lund’s popularity is well justified. He is sincere in his 
work, studies assiduously, and yearly marked improvement 
crowns his efforts. The possessor of a baritone voice of 
good dimensions, which has taken on volume since last 
heard, he has made a special study of interpretation and 
diction so that today his delivery is well nigh perfect and 
his enunciation of French, English, German and Italian is 
so distinct as to give entire satisfaction to one conversant 
with those languages 

A true American, Mr. Lund honored the American com 
poser by opening his program with four songs from the pen 
of John Alden Carpenter, another Chicagoan of whom this 
city is justly proud. The songs were To One Unknown, On 
a Screen, The Odalisque and 1 Am Like a Remnant of a 
Cloud of Autumn. Superbly rendered, each met with the 
full approval of the audience. The French group included 
Mehul’s Femme Sensible and Massenet’s Vision Fugitive. 
The contrast between those two arias showed fully of Mr. 
Lund’s versatility and the full gamut of his art. His inter- 
pretation was correct and interesting. Other composers in- 
scribed on the program were Korling, Fourdrain, Schuyler, 
Dobson, Leoni, Taylor, Harling, Wells, Burleigh and 
Borowski. Enthusiasm reigned supreme throughout the 
afternoon and was best indicated by the many encores given 
by the recitalist. Among the added numbers may be men- 
tioned L’Angelus, by Bourgault-Ducoudray; Drums, by 
Arthur Meale, and Sittin’ Thinkin’, by Howard Fisher. Mr. 
Lund is one of Chicago's most popular singers and _ his 
latest recital here proved the best reason for his following. 
The singer had the good fortune of having as accompanist 
Edgar Nelson. 

Civic Musi 


On the same afternoon, at Orchestra Hall, the Civic Music 
Association held its annual festival. The children’s chorus 
and the orchestra of the Civic Association contributed 
largely to the enjoyment of the afternoon. The orchestra 
was conducted by its musical director, Frederick Stock, the 
chorus by Herbert E. Hyde, and the community singing was 
led by Frederick W. Carberry. Worth noticing was the fact 
that two Chicago composers were represented on the pro 
gram—Edward C., Moore, who proved by his Anticipation 
and Problems that he writes music with the same wit and 
intelligence as he writes reviews of musical subjects for the 
Chicago Tribune, and Granville English, a gifted young 
composer and instructor at the Glenn Dillard Gunn School 
of Music and Dramatic Art, who will, no doubt, soon come 
to the front among American composers, judging from his 
two-part chorus, The Ugly Duckling, which, on this occasion, 
had its first performance. The combined children’s chorus 
sang those songs and many others most effectively, and 
every one connected with their training is here congratulated. 
The Civic Orchestra has made its mark in the musical life 
of this city and several of its players have recently been 
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engaged by the Minneapolis Symphony Orchestra and one 
by the Chicago Symphony Orchestra. The Civic Orchestra 
ot Chicago has lived up to its promise to develop symphony 
players of first rank. 

MARSHALL Sosson IN RECITAL 

Max Fischel presented his pupil, Marshall Sosson, in a 
violin recital also on Sunday afternoon, at Kimball Hall. 
Martin Frank, a pioneer violinist here, wrote the following 
essay for this department : 

‘*And still the wonder grew that one small head contained 
all he knew’ can be applied to thirteen-year-old Marshall 
Sosson, violinist, presented by Max Fischel, his teacher, at 
Kimball Hall, Sunday afternoon, April 26. Not alone did 
wonder grow, but astonishment also grew at the wonderful 
accomplishment of this youthful violinist. Agility, fine 
technic, plenty of temperament and, in addition, a beautiful, 
luscious, rounded tone, were on display. His program was 
also one that embraced the best compositions offered by the 
great, well known violin artists. Here is a highly talented 
boy who surely will be heard from in the near future.” 

SwepisH CHoraL CLuB CoNCERT 

The spring concert of the Swedish Choral Club was given 
on April 29 at Orchestra Hall, when the club offered a 
program of part songs instead of an oratorio, as has been 
the custom in the past. The program was well built, diversi- 
fied, and included sacred songs sung in Latin, a group of 
American songs, and, naturally enough, one of Swedish 
numbers. The chorus had been well trained by its con- 
ductor, Edgar Nelson, who probably believes more in tone 
quality than in volume, as his choir makes its strongest 
appeal through beauty of tone, though it is not lacking in 
virility when necessity so de mands. The soloist of the even- 
ing was Edna Swanson Ver Haar 

AMERICAN CONSERVATORY CONTESTS 

The preliminary contests of piano students for appearing 
at the commencement concert at the Auditorium took place 
during the past weeks. The concertos played were the Weber 
Concertstueck, the second and third movements of the 
Chopin F minor concerto, and the Spanish Rhapsody hy 
Liszt. For the first there were twenty entries, for the 
second, fourteen, and for the last, eight. The large number 
participating emphasizes the fact that this conservatory does 
not lack abundant material in advanced students 

The following were selected to play at the final contest, 
to be held at Kimball Hall, Saturday afternoon, May 9: 
Genevieve Green, Mrs. E. H. Zoub, Myrtle Werber, Sonia 
Feldman, Ruth Alexander, Mary Niemann, Ethel Flentye, 
Carl Broman, Esther Huxhold and Ruth Shapinsky. The 





adjudicators were Marx Oberndorfer, Mrs. Karleton 
Hackett, Theodora Sturkow-Rider, Alice Drake Butler, 
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Henry Purmort Eames, Edwin J. Gemmer, Isadore L. 
Buchhalter, Clarence Eidam and Leo Sowerby. 
Apotto CLus Evects OFFICERS 


Officers for the Apollo Musical Club elected for the com- 
ing season are as follows: President, F. E. Roberts; vice- 
president, J. G. Oien; secretary, Florine Schlamp, and 
directors, L. L. Edlund “and S. P. Wild 


Cuicaco Musicat Cotiece Notes 

The annual competition for prizes held by the Chicago 
Musical College will take place in Orchestra Hall, Saturday 
evening, May 9, assisted by the Chicago Symphony Orches- 
tra, F ederick Stock, conductor. The three contestants for 
the Lyon & Healy prize of a valuable violin will be Linda 
Sool (Chicago), Sam Thavin (Evanston, Ill.), and Catherine 
Wade-Smith (Bellingham, Wash.). Those competing for 
the Cable Piano Company’s prize of a Conover grand piano 
will be Willie Goldsmith (Chicago), Eleanor Koskiewicz 
(Chicago) and Abbe Kotzer (Toronto, Can.). The stu- 
dents competing for the prize of a Vose grand piano, pre- 
sented by the Moist Piano Company, Chicago, will be 
Thelma Bollinger (Mound Valley, Kans.), Virginia Cooper 
(Chicago) and Ruth Racette (Kansas City, Mo.). For the 
prize of a Mason & Hamlin grand piano, presented by the 
Mason & Hamlin Company, Boston, the following will be 
the contestants: Dorothy Amtman (Oak Park, Ill.), Ethel 
Stenn (Chicago) and Mildred Warner (Chicago). 

Belle Forbes Cutter, of the faculty, sang a program before 
the Elgin Musical Club, Elgin, last Thursday. With her 
there was associated Enrico Tramonti, harpist. 

Busu Conservatory Prize Contest WINNERS 

Earl Alexander, tenor of Los Angeles; Adolph Ruzicka, 

og of Chicago, and Edith Kendal, violinist of Seattle, 
last Tuesday evening won the prizes offered in the annual 
prize contest of Bush Conservatory, held at Orchestra Hall. 
Mr. Alexander was awarded a Henry F. Miller grand piano, 
Mr. Ruzicka an A. B. Chase grand piano and Miss Kendal 
a fine Italian violin. The two pianos were donated by the 
Moist Piano Company and the violin by Lyon & Healy. 
AMERICAN CoNSERVATORY NOTES 

An event of exceptional interest will be the final contest 
of young pianists for commencement appearance, to be held 
at Kimball Hall, May 9. The adjudicators will be prominent 
musicans not connected with the conservatory. 

The final contest of advanced piano students for appearing 
as soloists at the commencement concert, June 22, will be 
held May 9 at Kimball Hall. 

The contest of the vocal department will take place May 
16 at Kimball Hall. 

CLARA CLEMENS CLOosEs SERIES 

Clara Clemens closed her series of seven historical pro 
grams in the development of song at Kimball Hall on 
May 1. The last program comprised modern French and 
German songs, the composers represented being Debussy, 
Ravel, Chausson, Reger, Schonberg, Pfitzner, Wolff, Mahler 
and Strauss. 

Busu Conservatory News Items 

Siri Engman, pupil of Richard Czerwonky, of Bush 
Conservatory, won the Junior violin ‘prize offered hy the 
Chicago Artists’ Association in its annual prize competition 

Henrietta Blackwell, contralto, was awarded the $200 
scholarship of the Bush Conservatory chapter of Sigma 
Alpha Iota, national musical sorority, last week. The con- 
test, which was held under the direction of Lyravine Votaw, 
member of the sorority, was entered by a large number of 
contestants, from whom Miss Blackwell was chosen. 

MUHLMANN SCHOOL OF OPERA 

On Easter Sunday the MuhImann Opera Club gave a very 
successful recital at the Recital Hall of the North Shore 
Conservatory by invitation of the president of the school. 
As usual, one heard excellent talent perform and the music 
was excellent, some of the numbers very seldom heard in 
Chicago, though two “old horses” like Caro Nome and 
Thy Heart were not missing. 

Miss Crist opened the program with two violin numbers 
played with much taste and musicianship. The first vocal 
number was the popular Caro Nome from Rigoletto, exe 
cuted in excellent style by Miss Finkelstein, the possessor of 
a beautiful coloratura voice. The following number, the 
duet from Lohengrin between Elsa and Ortrud, was a 
drawing card on the program for it was to be expected that 
only two good singers could render this most interesting 
and taxing bit of music. Esther Parker (Elsa) and Berte 
Long (Ortrud) know how to deliver their message. The 
voices of both of the singers blend beautifully and show 
great individuality. My Heart at Thy Sweet Voice, from 
Samson et Dalila, was sung by Esther Lea Cohen; her 
voice is very promising, having a good range, excellent high 
tones and colorful low tones. Selected readings, recited by 
Ruth Olt Wack, were very refreshing; she certainly pleased 
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MUSICAL COURIER 


lovers of dramatic art and the modulation in her voice was 
the delight of all the singers. 

Different scenes from The Magic Flute were the best 
proof that grand opera may be given just as well as the 
old suicidio operas with dagger and poison. These scenes 
were arranged as a general rehearsal for the performance 
of The Magic Flute, to be given at the Studebaker Theater, 
with orchestra, costumes and scenery, on June 14. Judging 
by the work on this occasion a good performance is to be 
expected. JEANNETTE Cox. 


PANHANDLE MUSIC FESTIVAL 


(Continued from page 25) 
and Joseph Farrell of Kansas City, and choral, The Messiah 
by Handel; (third, April 26 and 27, 1916) recitals by Vera 
Curtis of New York and Charles Lutton and Warren Proc- 
tor of Chicago and choral, The Creation by Haydn and 
Pinafore by Sullivan; fourth, April 25 and 26, 1917) recitals 
by Harold Sauer of Chicago and Harold VanDuzee of New 
York, and choral, The Elijah by Mendelssohn, Melusina by 
Hoffman, The Walrus and the Carpenter by children’s 
chorus; (fifth, April 20-30, 1918) recitals by Charles Harrison 
of New York, Hazel Silver and Augusta Lenska of Chicago 
and F rank of » Agar o' of Fort Worth, and choral, The Me ssiah 
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by Handel, Trial by Jury by Sulliven, The Village Black 
smith by children’s chorus; (sixth, June 9-10, 1919) recitals 
by Harold Henry of Chicago, James Hardesty Johnson, ] 
Erwin Mutch and Christine Langenhan of New York, and 
choral, Children’s Miniature Festival and The Messiah by 
Handel; (seventh, April 9-14, 1923) recitals by Anna Case, 
Mme. Schumann-Heink, Arthur Middleton and Alberto 
Salvi, and choral, The Elijah by Mendelssohn and The Rose 
Maiden by Cowen, also an opera, Hansel and Gretel by Hum 
perdinck (costume program) ; (eighth, April 21 to 25, 1924) 
recitals by Galli-Curci, Tito Schipa, Moore and Kortschak, 
Girvin’s Orchestra, W. T. S. T. College Band, Cantata Am 
arillo Schools, operetta by Harmony Club and Contest Win 
ners’ Program. B. L 

Galli-Curci Sings Eight Times in Sydney 

Evans & Salter have announced that Mme. Galli-Curci’s 
opening concert in Australia, at Sydney, was heard by 3,000 
people who paid £2,300 ($11,000) to hear the diva sing at 
their Town Hall. Since then seven more concerts have been 
given by her in the same city, as part of her extended 
Australian tour, and at none of these were the receipts !es 
than £2,200. This makes a total of eight in Sydney alone 
where she has aroused tremendous enthusiasm. Galli-Curci 
is now in Melbourne giving a similar series there. 


WILLIAM RENNIE 


—_——— PIANIST———_——_ 


“Mr. Rennie plays with a beautiful sustained tone and his runs and rapid 
Passages are clear as crystal. His tone coloring also is commendable.” 
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MASON & 


HAMLIN CO, 


BOSTON — NEW YORK 























G 1 Walska’s Theater des Champs Elysees in Paris is not 
i ; c hal 
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The American Guild of Organists will again designate the 


winner of the Estey Scholarship. 

The fifty-fifth German Tonkuenstlerfest will take place in 
Kiel from June 14 to 18. 

Respighi has just completed a new symphonic work based on 
thematic material from his opera, Belfagor. 

George Liebling, well known pianist now residing in Chicago, 
is a visitor in New York this week. 

Vincent Lopez has been presented with a silver baton which 
was given to the late Giacomo Puccini. 

It is reported that Isadore Duncan plans a Greek Temple 
for Nice, France 

Fanny Heldy, of the Paris Opera, has been made a chevalier 
of the Crown of Belgium by King Albert I 

Arnold Volpe was given an ovation when he conducted his 
farewell concert as conductor of the Kansas ¢ ity Con- 
servatory Orchestra, 

Joseph Schwarz will give a series of concerts in this country 
next season under the management of Charles L. 
Wagner. 
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HANS LETZ 


SUMMER VIOLIN CLASS 


LATEST SUCCESS AS A TEACHER; 


Sammy Kramar, twelve-year old violinist, made a hit in Boston 
and New York (February 12), all the critics, without 
exception, praising his playing, and several of them specially referring 
to his teaching 
of the Letz Quartet. 


Excerpts from Kramar notices: 


“Showed mastery’—Boston American. “Displayed musical feeling 
and technical skill”"—Bosion Post “Technic already mature in many 
respects’—Brooklyn Eagle. “Marked confid nce and technic of nota- 
ble speed”’—New York Herald Tribune. “Firmness of tone, good 
bowing”-—New York Sun. 


Studio: 114 East 85th Street 


-In New York City 


His teacher is HANS LETZ, founder and director 


New York 


Tel. Butterfield 9377 
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AMERICAN OPERA INTERP-RECITAL 


Repertoire of ten leading American works, analyzed and 
Piano solo groups on each program. 





“His playing is virile and 
colorful.” Citizen, Ashe- 


ville, N. ( 


“Interpreted ‘ALGLALA’ 
and ‘THE ECHO’ in a 
manner which demonstrated 
the great beauty of the 


music. Standard-Ea 


aminer, Ogden, Utah. 
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The Bush Conservatory Orchestra has been engaged for the 
Illinois Music Teachers’ Association’s convention. 

Frieda Klink, American contralto, has had a number of ex- 
cellent engagements in Germany this spring. 

Florence Austral is the first British singer to be engaged for 
the Cincinnati Festival in fourteen years. 

October 25 will mark the one hundredth anniversary of the 
birth of Johann Strauss 

The Ministry of Culture appointed an economy supervisor 
owing to the Berlin Opera’s $700,000 deficit. 

The Metropolitan Opera Company has just given ten per- 
formances in Cleveland. 

Alfredo Casella will conduct the second half of the season 
of the State Symphony. ; 

Prof, Anton Fuchs, one of the few remaining members of 
the Wagner old guard, is dead. 

Rosa Raisa scored a great success in Il Trovatore at La 
Scala on April 30. 

Many legal battles probably will follow the organization . 
the new committee recently appointed in New York 1 
the interest of copyrights. 

The Pennsylvania State Council of the National Association 
of Organists will convene in Pottsville, June 2-3. 
John A. Hoffman has been elected president of the Ohio 

Music Teachers’ Association. 

Louis Victor Saar won the $100 prize offered by the Rubin- 
stein Club of Washington 

John McCormack gave fifty-eight concerts this season. 

A site soon will be chosen for the new University of Miami. 

Mrs. H. E. Talbott offers three prizes for a sacred choral 
composition for choral choir of mixed voices. 

The Rochester Philharmonic’s first concert of orchestral 
works by American composers was a significant event. 


Mason & Hamlin Celebrates 70th Anniversary 


The Mason & Hamlin Piano Company held a celebration 
in Jordan Hall, Boston, May 1, to mark the completion ot 
its seventieth year and to honor those who served it from 
five to fifty-six years. Harold Bauer contributed a ee 
drawn from Chopin and Schubert and Saint-Saens, and < 
group of 18th century pieces arranged by himself. The 
pianist played with his customary skill and taste and was 
repeatedly recalled. He was presented with a silver bowl 
by Henry L. Mason, president of the company, who called 
attention to the fact that Mr. Bauer has been playing the 
Mason & Hamlin for the last twenty-five years, ever since 
he made his debut in 1900 as soloist with the Boston Sym 
phony Orchestra. Mr. Mason praised the pianist’s knowl- 
edge of this instrument, saying that Mr. Bauer had a com 
prehensive understanding of the inner workings of the 
piano. It is interesting to note that Mr. Bauer has been 
invited to appear as soloist with the Boston Symphony Or- 
chestra next fall to commemorate the twenty-fifth anniver 
sary of his debut with that orchestra. On that occasion he 
will play the same Brahms concerto in which he was heard a 
quarter of a century ago. 

Mr. Mason, who has been connected with the business for 
thirty-six years, addressed the gathering and expressed the 
appreciation the firm had for its employees’ co-operation. 
He reviewed the history of the company and gave credit to 
the employees for its success, stressing the point that ever 
since its establishment the company had always emphasized 
the idea of quality thus reflecting the confidence of the man- 
agement in its personnel. Twenty-seven employees who have 
been in the employ of the company twenty-five years or more 
it presented with gold watches, distributed by Paul H. 

laylor, vice-president and factory superintendent, while Mr. 
Mason called the roll and Mr. Bauer shook hands and spoke 
with each as they passed by. More than 200 employees who 
had served from five to twenty-five years were presented 
with medals. The Mason & Hamlin employees’ orchestra, 
under the direction of C. Roland Reasoner, played Flotow’s 
Stradella Overture as a completion to the evening’s program. 


Letz Pupil’s Successes 

Sammy Kramar, twelve-year-old violinist, pupil of Hans 
Letz, was warmly praised after his Boston and New York 
recitals. This precocious lad has developed finely under Mr. 
Letz, the Boston Globe giving his teacher due credit. It said 
in part (April 16) that “he has a prodigious technic.” The 
Post stated that he “displayed musical feeling and much 
technical skill.” The Herald referred to his “sweet tone, 
with musical feeling and taste,” while the American said “he 
showed mastery of the instrument; in many respects he is 
a finished performer. His technic is excellent, his tone at 
times as lovely as that of Heifetz.” Quoting the last of 
the Boston notices, the Monitor commented: “In virtuoso 
pieces Master Kramar displayed abilities and achievements 
found in adult performers; in this young boy such ability 
is really astounding.” 

New York City notices were no less enthusiastic, the Sun 
of Pray 12 saying: “In firmness of tone, good bowing 
and the display of indubitable talent, he acquitted himself 
most creditably.” Quoting the Staats-Zeitung (transla- 
tion) : “He showed most promising talents. Besides musical 
intelligence he has well-developed technic, with beautiful 
tone, natural artistic instinct, expression and temperament.” 
The Tribune commented in part: “He played with marked 
confidence and technic of notable brilliance and capacity for 
high speed,” and the American stated that his program was 

exceptionally well interpreted . enthusiastically re- 
ceived ; his tone is remarkably full and warm.” The World 
printed: “Glib technic and uncanny poise, enthusiastic 
greeting,” while the Brooklyn Eagle referred to his playing 
of the Wieniawski concerto, in which * ‘he displayed a technic 
already mature in many respects.’ < 


Casella to Conduct Here 


The announcement by the State Symphony Orchestra that 
Eugene Goossens would conduct the last half of its concerts 
of the season of 1925-26 was premature. Mr. Goossens will 
be in charge of the Rochester Philharmonic for the entire 
season and only appear in New York as guest conductor of 
the New York Symphony for several concerts in January! 
Alfredo Casella, the Italian composer and pianist, will, it is) 
now stated, take the position for which Mr. Goossens wag 
a announced. Mr. Casella will arrive in this country. 
early in November and make a short tour as pianist in re- 
citals pe appearances with orchestras before conducting. 
The first half of the State Symphony season will be directed 
by Erno Dohnanyi. 
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ACROSS THE COUNTRY 





Bainbridge, Ga—Rehearsals are going forward of 
Nevin’s The Land of Heart's Desire, by the Euterpean 
Club, sponsored by the Friends of Music, a local organiza- 
tion the purpose of which is to foster better music in this 
section. Elizabeth Gilbert, soprano and conductor, will 
direct the cantata. Bainbridge is indeed fortunate in the 
presentation of Miss Gilbert, as she has proven a brilliant ad- 
dition to the musical forces of this section. Her experience 
as a concert and church singer, as well as teacher, ranks 
her with leading musical luminaries of the south. 

Brainbridge may soon have a brass band, according to 
information given by its promoters. Financing of the 
proposition jpst now engages the general attention, although 
efforts are being put forth to secure a director. 

The Toy Symphony Orchestra, directed by Mrs. Robert 
Mayes, with the children’s chorus under Miss Gilbert’s 
direction, rendered a pleasing program at the school audi- 
torium before a large audience. B. 

Birmingham, Ala. (See letter on another page.) 

Boston, Mass. (See letter on another page.) 

Chicago, Ill. (See letter on another page.) 

Cincinnati, Ohio. (See letter on another page.) 

Cleveland, Ohio. (See letter on another page.) 

Hays, Kan.—Thurlow Lieurance, composer and ar- 
ranger of Indian music; Edna Wooley Lieurance, soprano, 
and Hubert Small, flutist, gave a program of Indian music 
in the Kansas State Teachers College Auditorium on April 
6. Their recital was entertaining as well as instructive. _ 

Under the direction of Annie Laurie Gibson, professor of 
public school music at the Kansas State Teachers College, 
the American-Spanish comic opera, Princess Bonnie, was 
given on April 7 in the Strand Theater by students of Hays 
High School. Miss Gibson had the assistance of Catharyne 
Mohler, high school dramatic coach, and Martha Hill, pro- 
fessor of physical education at the college. — 

The Holy City, by Gaul, was presented in part by the 
Hays Music Club at the Lutheran Church on April 7. 
The program was given by Mrs. Frank Motz, Mrs. T. R 
Andrews, Mrs. H. B, Neiswanger, Ernestine Fields, R, A 
Seabury, Josephine Parker, Mrs. J. G. Brenner, Mrs. W. E. 
Cox, Mrs. H. E. Malloy, Mrs. C. E. Malmberg, Mrs. E. V. 
Holm, Mrs. C. F. Weist, L. D. Wooster and Mrs. R. L. 
Parker. Rus > 

Josephine Parker, vocal pupil of Mrs, H. E, Malloy, won 
first place in the Mid-West Music Contest held at Bethany 
College, Lindsborg, Kan., on April 11, during the annual 
festival week. ae: 

Los Angeles, Cal. (See Music on the Pacific Slope.) 

Memphis, Tenn. (See letter on another page.) 

Minneapolis, Minn, (See letter on another page.) 

Providence, R. I.—In the Albert Theater, under the 
management of Albert Steinert, Mme. Schumann-Heink gave 
a recital which was largely attended. Her program con- 
tained several old favorites, also a group of English songs, 
but it was in her German numbers that she excelled and 
Schubert’s Ave Maria and Du Bist Die Ruh were rendered 
with particularly fine artistry, 

At the Hayward-Dalton Musicale given at Mr. Hay- 
ward's residence, the soloists were Jessie Lillian Bagley, con- 
tralté, and Stephen Lincoln, violinist. Miss Bagley possesses 
a voice of fine timbre which she uses with rare intelligence 
Mr. Lincoln's numbers were played with compelling sincerity 
and beauty of tone. Margaret Gardiner was the accompanist 
for Miss Bagley, and David Stathouse for Mr. Lincoln. 

Hans Schneider has finished his series of lectures at the 
music room of Mrs, Caesar Misch, Elmwood Avenue, com- 
prising all the Wagnerian dramas, illustrated with stereopti- 
con slides. On April 8, Mr. Schneider spoke before the 
Key Club of New York. March 25, Grace Waddington, one 
of his pupils, gave an interesting recital in the Recital Hall 
of the School. 

A Lenten cantata, It Is Finished, by Angelo M. Read, was 
rendered at the Church of the Redeemer, the large choir 
being assisted by Albert T. Foster, violinist, and John C. 
No, ad, cellist. 

». “r the direction of George Pickering, at the Provi- 
dence Plantations Club, Henschel s Stabat Mater was given 
by a double quartet consisting of Lucy Marsh and Ruth Lud- 
gate, sopranos; Elsie Lowell Hankins and May Stockwell 
Miller, cf ‘altos; Willard Annison and Thomas Cross, 
tenors; Fe. % Hughes, baritone, and Ray Allen Gardiner, 
bass. Lydia! Bell was the accompanist. : : 

The annual Lenten meeting of the Chaminade Club was 
held in the Beneficent Congregational Church, the pro- 
gram being in charge of Mrs. Ralph Fletcher. Organ solos 
were played by Fantine Paine and Mrs. Alfa Small and 
several members of the club rendered vocal solos. Virginia 
Boyd Anderson, violinist, and Nina Woodbury, cellist, also 
assisted G. 2. 

San Francisco, Cal, (See Music on the Pacific Slope.) 

Spartanburg, S. C.—The third annual choir and choral 
competition was held here, April 18, under the direction of 
Frederick J. Wodell, director of the Spartanburg Music 
Festival. A larger number of schools were represented than 
at the two previous contests. Spartanburg won three of 
the first prizes, and the rest of the awards were distributed 
among the large number of contesting organizations, 

April 18 the winners presented a concert in Converse 
College Auditorium before an audience of more than 1,000. 
At the close of the concert the prizes were awarded. The 
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names of the prize winners follow: Third and fourth grade 
choruses—first prize, Southside school, city; second prize, 
Pacolet Mills school. Fifth, sixth and seventh grade 
choruses—first prize, Hendersonville, N. C., school; second 
prize, Pacolet Mills school. High school choruses—first 
prize, Spartanburg high school glee club; second prize, Sum 
ter high school glee club. Schoolboy soloists—sopranos, over 
ten and under fourteen years of age—first prize, Carlos 
Moseley of the Oakland avenue school, Spartanburg. 
Schoolgirl soloists—soprano and alto, over ten and under 
fifteen years of age—first prize, Helen Louise Allen of 
Sumter; second prize, Myrtle Pittman of Arkwright. 
De L.:S. 

Tallahassee, Fla.—The series of faculty concerts given 
at Florida State College for the state legislature season was 
opened with a twilight organ concert on the four-manual 
Skinner organ, Easter Sunday, by Ella Scoble Opperman, 
dean of the school of music. 

Gladys Comforter, pianist, and Bernice Winchester, violin 
ist, recently gave an artistic recital, Miss Comforter has 
been a member of the faculty for a number of years and 
her public recitals are of high calibre. Miss Winchester 
made her Tallahassee debut this season and was well re- 
ceived. Gladys Mosley-gave artistic support as accompanist. 

Gladys Bennett, certificate voice student, recently gave a 
creditable recital. She is a pupil of Etta Robertson. Jeanne 
King, pupil of Gladys Comforter, ably assisted as pianist and 
accompanist, O. 


Gayler Pupils Applauded in Washington 

The Saint Cecile Quartet of New York, the members 
of which are pupils of Robert Gayler, yocal coach, pre- 
sented a program in Washington, D. C., on April 14. The 
Quartet is composed of Homer Burress, first tenor; DeLos 
Becker, second tenor; Alvah Nichols, baritone, and James 
Thomas, bass. Ensemble numbers included songs by Had- 
ley, Wilson, Witte, Gibson, Cook, Shapiro and Sullivan- 
Brewer. For solos, Mr. Burress sang Branscombe’s At 
the Postern Gate; Mr. Becker, Tours’ Mother o’ Mine; 
Mr. Nichols, Clarke’s The Blind Ploughman and Leoni’s 
Tally-ho, and Mr, Thomas, Sanderson’s Friend o’ Mine 
Messrs. Burress and Nichols were also heard in a duet 
from La Forza del Destino. Mr. Gayler was at the piano 


Hutcheson Pupil Praised 


The fame of Ernest Hutcheson rests largely on his con 
cert activities; at the same time, he is known as one who 
possesses a genius for developing musical talent—in other 
words, he is a most successful teacher, a fact emphasized by 
his presence on the teaching staff of the Juilliard Founda- 
tion. 

One of the most recent successes among his pupils is that 
of Muriel Kerr, a young Canadian of thirteen years. She was 
engaged on the recommendation of Corinne Mayer, the New 
Orleans manager, to play with the St. Louis Orchestra on 
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its visit to New Orleans, and her precocity was revealed in 


a reading of the Saint-Saéns concerto, No. 2, in G minor. 


Rudolph Ganz telegraphed her success to Mr. Hutcheson: 
“Muriel played beautifully and scored big success. Congrat 
ulations and greetings. (Signed) Ganz.” 

Commenting on the concert, the Daily States remarks 
“There are characteristics in Miss Kerr's performance that 
rather set her apart from the usual child player, these being 
the extreme maturity of her style, her self-possession, and 
her authoritative command of the situation, when, as was 
the case yesterday, she was playing for the first time with 
full orchestral accompaniment. She has power, hers being a 
vigorous young physique, and yet she is capable of charming 
delicacies of touch as of subtleties of mood and emotion 
Mr. Ganz seemed genuinely delighted with such unusual 
talent.” 


Colleges Book Russian Symphonic Choir 


The Russian Symphonic Choir continues a strong favorit: 
with colleges. The following educational institutions have 
already signed contracts for next season. The College of 
Industrial Arts in Denton, Texas; State Normal School in 
Emporia, Kansas; Coe College of Cedar Rapids, lowa; Uni 
versity of Oklahoma at Norman; University of Kansas at 
Lawrence; Marietta College at Marietta, Ohio: University 
of Indiana at Bloomington; Wellesley College in Massa 
chusetts, as well as ‘a number of local auspices in colleg 
towns, 


Lisa Roma Makes “Profound Impression” 


Lisa Roma appeared with the Bridgeport Oratorio Society 
on April 21 in a performance of Aida in concert form. That 
Miss Roma scored a success is evident from the telegram 
which Frank Kassiehau sent to the soprano’s manager, R. | 
Johnston; “Lisa Roma’s work in Aida made profound im 
pression. Aria and duet in third act 
enthusiasm,” 


aroused great 





. 











ROXY And His GANG 


From The Capitol Theatre, New York 









Orchestra of 20 and 20 Famous 
BROADCASTING ARTISTS 


Exclusive Direction 


ROGER de BRUYN 
1639 Broadway, New York, Tel, 5500 Circle 


PERSONAL REPRESENTATIVE to S. L. Rothafel (ROXY) 














sn 





MASTER INSTITUTE OF UNITED ARTS 
Music—Painting—Sculpture—Architecture —Opera Class—Ballet—Drama—Lectures 
310 Riverside Drive, New York City 


Phone Academy 3860 








Victor Records 


ROSA PONSELLE 


Exclusive Management 


NATIONAL CONCERTS, Inc. 
1451 Broadway 
New York City 


Knabe Piano 





INSTRUCTION SOLO VIOLINIST 


Sole Associate Teacher otf 
OTAKAR SEVCIK 
189 Claremont Ave., New York City 
Phone 0429 Morningside 





Mme. ETTORE CADORIN 


CONTRALTO 


Concerts—Opera—Recitals 
Fer terms and dates address 
601 West 136th Street, N, Y. Tel. 2920 Audubon 











ALBERT BERNE 


TECHNIQUE—INTERPRETATION 
CINCINNATI CONSERVATORY OF MUSIC 


Programs of- unhackneyed 
songs of musical and liter- 
ary value in English, 
French, German and 
Italian. 


MZO4=EPw 























W. J, HENDERSON 


Vocal Studio, Hotel Majestic 





Dean of New York Critics 
N.Y. Sun, Dec, 8th, 1924 
says: , 





Seventy-second Street and Central Park West, New York City 


sang in a manner that might have filled the 
heart of ANY OTHER SINGER of this 
day with an ardent desire to EMULATE 
SO AUTHORITATIVE A MASTER. 


Knabe Piano Used 
Telephone Endicott 1900 























1 SEE THAT— a 








Ganna Walska's Theater des Champs Elysees in Paris is not 
i a it hal 
The Grif Group has changed its name to The Griffes 
| 
e Lucchese is fu recovered from an attack of 
fli agal I isual triumph 
l rence is the name of another Salzedo harp pupil 
ing recognition the musical world 
t le I Chamber Mu Ca for ing girls 1 
izark, Arb 
we Avitabile announces the formation of the Grand 
‘) 1 Association of New York 
The \ 1) 4 ib x e Breakfast wa held on April 30 at 
he W tcheste Biltmore Country Clul 


MUSICAL COURIER 


The American Guild of Organists will again designate the 
winner of the Estey Scholarship. 

The fifty-fifth German Tonkuenstlerfest will take place in 
Kiel from June 14 to 18. 

Respighi has just completed a new symphonic work based on 
thematic material from his opera, Belfagor. 

George Liebling, well known pianist now residing in Chicago, 
is a visitor in New York this week. 

Vincent Lopez has been presented with a silver baton which 
was given to the late Giacomo Puccini 

It is reported that Isadore Duncan plans a Greek Temple 
for Nice, France 

Fanny Heldy, of the Paris Opera, has been made a chevalier 
of the Crown of Belgium by King Albert | 

Arnold Volpe was given an ovation when he conducted his 
farewell concert as conductor of the Kansas City Con 
servatory Orchestra. 

Joseph Schwarz will give a series of concerts in this country 
next season under the management of Charles L. 
Wagner. 
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The Bush Conservatory Orchestra has been engaged for the 
Illinois Music Teachers’ Association’s convention. _ 
Frieda Klink, American contralto, has had a number of ex- 

cellent engagements in Germany this spring. 

Florence Austral is the first British singer to be engaged for 
the Cincinnati Festival in fourteen years. 

October 25 will mark the one hundredth anniversary of the 
birth of Johann Strauss. 

The Ministry of Culture appointed an economy supervisor 
owing to the Berlin Opera’s $700,000 deficit. 

The Metropolitan Opera Company has just given ten per- 
formances in Cleveland. 

Alfredo Casella will conduct the second half of the season 
of the State Symphony. , 

Prof, Anton Fuchs, one of the few remaining members of 
the Wagner old guard, is dead. 

Rosa Raisa scored a great success in Il Trovatore at La 
Scala on April 30. 

Many legal battles probably will follow the organization of 
the new committee recently appointed in New York i 
the interest of copyrights. 

The Pennsylvania State Council of the National Association 
of Organists will convene in Pottsville, June 2-3. 
John A. Hoffman has been elected president of the Ohio 

Music Teachers’ Association, 

Louis Victor Saar won the $100 prize offered by the Rubin- 
stein Club of Washington 

John McCormack gave fifty-eight concerts this season, 

A site soon will be chosen for the new University of Miathi. 

Mrs. H. E. Talbott offers three prizes for a sacred choral 
composition for choral choir of mixed voices. 

The Rochester Philharmonic’s first concert of orchestral 
works by American composers was a significant event. 


Mason & Hamlin Celebrates 70th Anniversary 


The Mason & Hamlin Piano Company held a celebration 
in Jordan Hall, Boston, May 1, to mark the completion of 
its seventieth year and to honor those who served it from 
five to fifty-six years. Harold Bauer contributed a program 
drawn from Chopin and Schubert and Saint-Saens, and a 
group of 18th century pieces arranged by himself. The 
pianist played with his customary skill and taste and was 
repeatedly recalled. He was presented with a silver bowl 
by Henry L. Mason, president of the company, who called 
attention to the fact that Mr. Bauer has been playing the 
Mason & Hamlin for the last twenty-five years, ever since 
he made his debut in 1900 as soloist with the Boston Sym- 
phony Orchestra. Mr. Mason praised the pianist’s knowl 
edge of this instrument, saying that Mr. Bauer had a com 
prehensive understanding of the inner workings of the 
piano, It is interesting to note that Mr. Bauer has been 
invited to appear as soloist with the Boston Symphony Or- 
chestra next fall to commemorate the twenty-fifth anniver 
sary of his debut with that orchestra. On that occasion he 
will play the same Brahms concerto in which he was heard a 
quarter of a century ago. 

Mr. Mason, who has been connected with the business for 
thirty-six years, addressed the gathering and expressed the 
appreciation the firm had for its employees’ co-operation. 
He reviewed the history of the company and gave credit to 
the employees for its success, stressing the point that ever 
since its establishment the company had always emphasized 
the idea of quality thus reflecting the confidence of the man- 
agement in its personnel. Twenty-seven employees who have 
been in the employ of the company twenty-five years or more 
were presented with gold watches, distributed by Paul H. 
Taylor, vice-president and factory superintendent, while Mr. 
Mason called the roll and Mr, Bauer shook hands and spoke 
with each as they passed by. More than 200 employees who 
had served from five to twenty-five years were presented 
with medals. The Mason & Hamlin employees’ orchestra, 
under the direction of C. Roland Reasoner, played Flotow’s 
Stradella Overture as a completion to the evening’s program. 


Letz Pupil’s Successes 

Sammy Kramar, twelve-year-old violinist, pupil of Hans 
Letz, was warmly praised after his Boston and New York 
recitals. This precocious lad has developed finely under Mr. 
Letz, the Boston Globe giving his teacher due credit. It said 
in part (April 16) that “he has a prodigious technic.” The 
Post stated that he “displayed musical feeling and much 
technical skill.” The Herald referred to his “sweet tone, 
with musical feeling and taste,” while the American said ‘ ‘he 
showed mastery of the instrument; in many respects he is 
a finished performer. His technic is excellent, his tone at 
times as lovely as that of Heifetz.” Quoting the last of 
the Boston notices, the Monitor commented: “In virtuoso 
pieces Master Kramar displayed abilities and achievements 
found in adult performers ; in this young boy such ability 
is really astounding.” 

New York City notices were no less enthusiastic, the Sun 
of Pdeuaes 12 saying: “In firmness of tone, good bowing 
and the display of indubitable talent, he acquitted himself 
most creditably.” Quoting the Staats-Zeitung (transla- 
tion) : “He showed most promising talents. Besides musical 
intelligence he has well-developed technic, with be autiful 
tone, natural artistic instinct, expression and temperament.’ 
The Tribune commented in part: “He played with marked 
confidence and technic of notable brilliance and capacity for 
high speed,” and the American stated that his program was 
“exceptionally well interpreted enthusiastically re- 
ceived ; his tone is remarkably full and warm.” The World 
printed : “Glib technic and uncanny poise, enthusiastic 
greeting,” while the Brooklyn Eagle referred to his playing 
of the Wieniawski concerto, in which “he displayed a technic 
already mature in many respects.” ‘ 


Casella to Conduct Here 


The announcement by the State Symphony Orchestra that 
Eugene Goossens would conduct the last half of its concerts 
of the season of 1925-26 was premature. Mr. Goossens will 
be in charge of the Rochester Philharmonic for the entire 
season and only appear in New York as guest conductor of 
the New York Symphony for several concerts in January] 
Alfredo Casella, the Italian composer and pianist, will, it ig 
now stated, take the position for which Mr. Goossens wag 
pe agg! announced. Mr. Casella will arrive in this country 
early in November and make a short tour as pianist in re- 
citals cas appearances with orchestras before conducting. 
The first half of the State Symphony season will be directed 
by Erno Dohnanyi. 
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ACROSS THE COUNTRY 





Bainbridge, Ga—Rehearsals are going forward of 
Nevin’s The Land of Heart's Desire, by the Euterpean 
Club, sponsored by the Friends of Music, a local organiza- 
tion the purpose of which is to foster better music in this 
section. Elizabeth Gilbert, soprano and conductor, will 
direct the cantata. Bainbridge is indeed fortunate in the 
presentation of Miss Gilbert, as she has proven a brilliant ad- 
dition to the musical forces of this section. Her experience 
as a concert and church singer, as well as teacher, ranks 
her with leading musical luminaries of the south. 

Brainbridge may soon have a brass band, according to 
information given by its promoters. Financing of the 
proposition jpst now engages the general attention, although 
efforts are being put forth to secure a director. 

The Toy Symphony Orchestra, directed by Mrs. Robert 
Mayes, with the children’s chorus under Miss Gilbert's 
direction, rendered a pleasing program at the school audi- 
torium before a large audience. B. 

Birmingham, Ala. (See letter on another page.) 

Boston, Mass. (See letter on another page.) 

Chicago, Ill. (See letter on another page.) 

Cincinnati, Ohio. (See letter on another page.) 

Cleveland, Ohio. (See letter on another page.) 

Hays, Kan.—Thurlow Lieurance, composer and ar- 
ranger of Indian music; Edna Wooley Lieurance, soprano, 
and Hubert Small, flutist, gave a program of Indian music 
in the Kansas State Teachers College Auditorium on April 
6. Their recital was entertaining as well as instructive. _ 

Under the direction of Annie Laurie Gibson, professor of 
public school music at the Kansas State Teachers College, 
the American-Spanish comic opera, Princess Bonnie, was 
given on April 7 in the Strand Theater by students of Hays 
High School. Miss Gibson had the assistance of Catharyne 
Mohler, high school dramatic coach, and Martha Hill, pro- 
fessor of physical education at the college. 

The Holy City, by Gaul, was presented in part by the 
Hays Music Club at the Lutheran Church on April 7. 
The program was given by Mrs. Frank Motz, Mrs. T. R. 
Andrews, Mrs. H. B. Neiswanger, Ernestine Fields, R, A. 
Seabury, Josephine Parker, Mrs. J. G. Brenner, Mrs. W. ” 


Cox, Mrs. H. E. Malloy, Mrs. C. E. Malmberg, Mrs. E. V. 
Holm, Mrs. C. F. Weist, L. D. Wooster and Mrs. R. L. 
Parker. 


Josephine Parker, vocal pupil of Mrs. H. E. Malloy, won 
first place in the Mid-West Music Contest held at Bethany 
College, Lindsborg, Kan., on April 11, during the annual 
festival week. E. F 

Los Angeles, Cal. (See Music on the Pacific Slope.) 

Memphis, Tenn. (See letter on another page.) 

Minneapolis, Minn. (See letter on another page.) 

Providence, R. I.—In the Albert Theater, under the 
management of Albert Steinert, Mme. Schumann-Heink gave 
a recital which was largely attended. Her program con- 
tained several old favorites, also a group of English songs, 
but it was in her German numbers that she excelled and 
Schubert’s Ave Maria and Du Bist Die Ruh were rendered 
with particularly fine artistry. _ } 

At the Hayward-Dalton Musicale given at Mr. Hay- 
ward’s residence, the soloists were Jessie Lillian Bagley, con- 
tralto, and Stephen Lincoln, violinist. Miss Bagley possesses 
a voice of fine timbre which she uses with rare intelligence. 
Mr. Lincoln's numbers were played with compelling sincerity 
and beauty of tone. Margaret Gardiner was the accompanist 
for Miss Bagley, and David Stathouse for Mr. Lincoln. 

Hans Schneider has finished his series of lectures at the 
music room of Mrs, Caesar Misch, Elmwood Avenue, com 
prising all the Wagnerian dramas, illustrated with stereopti- 
con slides. On April 8, Mr. Schneider spoke before the 
Key Club of New York. March 25, Grace Waddington, one 
of his pupils, gave an interesting recital in the Recital Hall 
of the School. 

A Lenten cantata, It Is Finished, by Angelo M. Read, was 
rendered at the Church of the Redeemer, the large choir 
being assisted by Albert T, Foster, violinist, and John C. 
Normand, cellist. . 

Under the direction of George Pickering, at the Provi- 
dence Plantations Club, Henschel’s Stabat Mater was given 
by a double quartet consisting of Lucy Marsh and Ruth Lud- 
gate, sopranos; Elsie Lowell Hankins and May Stockwell 
Miller, contraltos; Willard Annison and Thomas Cross, 
tenors; Harry Hughes, baritone, and Ray Allen Gardiner, 
bass. Lydia Bell was the accompanist. ; 

The annual Lenten meeting of the Chaminade Club was 
held in the Beneficent Congregational Church, the pro- 
gram being in charge of Mrs. Ralph Fletcher. Organ solos 
were played by Fantine Paine and Mrs. Alfa Small and 
several members of the club rendered vocal solos. Virginia 
}oyd Anderson, violinist, and Nina Woodbury, cellist, also 
assisted cs. 2 22 

San Francisco, Cal. (See Music on the Pacific Slope.) 

Spartanburg, S. C.—The third annual choir and choral 
competition was held here, April 18, under the direction of 
Frederick J. Wodell, director of the Spartanburg Music 
Festival. A larger number of schools were represented than 
at the two previous contests. Spartanburg won three of 
the first prizes, and the rest of the awards were distributed 
among the large number of contesting organizations, 

April 18 the winners presented a concert in Converse 
College Auditorium before an audience of more than 1,000. 
At the close of the concert the prizes were awarded. The 
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names of the prize winners follow: Third and fourth grade 
choruses—first prize, Southside school, city; second prize, 
Pacolet Mills school. Fifth, sixth and seventh grade 
choruses—first prize, Hendersonville, N. C., school; second 
prize, Pacolet Mills school. High school choruses—first 
prize, Spartanburg high school glee club; second prize, Sum- 
ter high school glee club. Schoolboy soloists—sopranos, over 
ten and under fourteen years of age—first prize, Carlos 
Moseley of the Oakland avenue school, Spartanburg. 
Schoolgirl soloists—soprano and alto, over ten and under 
fifteen years of age—first prize, Helen Louise Allen of 
Sumter; second prize, Myrtle Pittman of Arkwright. 
De L. S. 

Tallahassee, Fla.—The series of faculty concerts given 
at Florida State College for the state legislature season was 
opened with a twilight organ concert on the four-manual 
Skinner organ, Easter Sunday, by Ella Scoble Opperman, 
dean of the schgol of music. 
_ Gladys Comforter, pianist, and Bernice Winchester, violin 
ist, recently gave an artistic recital. Miss Comforter has 
been a member of the faculty for a number of years and 
her public recitals are of high calibre. Miss Winchester 
made her Tallahassee debut this season and was well re- 
ceived. Gladys Mosley-gave artistic support as accompanist. 

Gladys Bennett, certificate voice student, recently gave a 
creditable recital. She is a pupil of Etta Robertson. Jeanne 
King, pupil of Gladys Comforter, ably assisted as pianist and 
accompanist, O. 


Gayler Pupils Applauded in Washington 


The Saint Cecile Quartet of New York, the members 
of which are pupils of Robert Gayler, vocal coach, pre- 
sented a program in Washington, D. C., on April 14. The 
Quartet is composed of Homer Burress, first tenor; DeLos 
Becker, second tenor; Alvah Nichols, baritone, and James 
Thomas, bass. Ensemble numbers included songs by Had- 
ley, Wilson, Witte, Gibson, Cook, Shapiro and Sullivan- 
Brewer. For solos, Mr. Burress sang Branscombe’s At 
the Postern Gate; Mr. Becker, Tours’ Mother o’ Mine; 
Mr. Nichols, Clarke’s The Blind Ploughman and Leoni's 
Tally-ho, and Mr. Thomas, Sanderson’s Friend o’ Mine 
Messrs. Burress and Nichols were also heard in a duet 
from La Forza del Destino. Mr. Gayler was at the piano. 


Hutcheson Pupil Praised 

The fame of Ernest Hutcheson rests largely on his con 
cert activities; at the same time, he is known as one who 
possesses a genius for developing musical talent—in other 
words, he is a most successful teacher, a fact emphasized by 
his presence on the teaching staff of the Juilliard Founda 
tion. 

One of the most recent successes among his pupils is that 
of Muriel Kerr, a young Canadian of thirteen years. She was 
engaged on the recommendation of Corinne Mayer, the New 
Orleans manager, to play with the St. Louis Orchestra on 
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its visit to New Orleans, and her precocity was revealed in 


a reading of the Saint-Saéns concerto, No. 2, in G minor. 


Rudolph Ganz telegraphed her success to Mr. Hutcheson: 
“Muriel played beautifully and scored big success. Congrat 
ulations and greetings. (Signed) Ganz.” 

Commenting on the concert, the Daily States remark 
“There are characteristics in Miss Kerr's performance that 
rather set her apart from the usual child player, these being 
the extreme maturity of her style, her self-possession, and 
her authoritative command of the situation, when, as was 
the case yesterday, she was playing for the first time with 
full orchestral accompaniment. She has power, hers being a 
vigorous young physique, and yet she is capable of charmine 
delicacies of touch as of subtleties of mood and emotion 
Mr. Ganz seemed genuinely delighted with such unusual 
talent.” 


Colleges Book Russian Symphonic Choir 
The Russian Symphonic Choir continues a strong favorite 
with colleges. The following educational institutions have 
already signed contracts for next season. The College of 
Industrial Arts in Denton, Texas; State Normal School in 
Emporia, Kansas; Coe College of Cedar Rapids, Iowa: Uni 


versity of Oklahoma at Norman; University of Kansas at 
Lawrence; Marietta College at Marietta, Ohio: University 
ot Indiana at Bloomington ; Wellesley (College in Massa 


chusetts, as well as ‘a number of local auspices in colleg 
towns, 


Lisa Roma Makes “Profound Impression” 

Lisa Roma appeared with the Bridgeport Oratorio Society 
on April 21 in a performance of Aida in concert form. That 
Miss Roma scored a success is evident from the telegram 
which Frank Kassiehau sent to the soprano’s manager, R. | 
Johnston: “Lisa Roma’s work in Aida made profound im 
pression, Aria and duet in third act 
enthusiasm.” 


aroused great 
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Lucchese, in Good Health, Triumphs Again 


Ample proof that Josephine Lucchese, the beautiful young 
diva, has not only fully recovered from an attack of in- 
fluenza which afflicted her while in Denver, but also that 
she has returned to the lyric stage in her usual degree of 
vocal and dramatic excellence is found in the triumphs she 
has scored in Detroit on the occasion of her rejoining the 
San Carlo forces in that city. Lucchese’s illness had com- 
pelled her to cancel her St. Louis and Chicago perform- 
ances, thus greatly disappointing her admirers in both 
places. News of her recovery, together with the assurance 
that she would appear in Detroit in Lucia and Rigoletto, 
was welcomed with enthusiasm by the music lovers of that 











JOSEPHINE LUCCHESE 
as Gilda in Rigoletto. 


city, and for both performances the Shubert-Detroit The- 
ater was packed and many people were unable to gain 
admittance. 

Of Miss Lucchese’s Lucia performance, the Free Press 
said: “Applause for Josephine Lucchese stopped the per- 
formance of Lucia. The Mad Scene is usually the 
great climax if the coloratura is in good form, which 
Lucchese certainly was on this occasion. Despite an illness 
which has incapacitated her recently, she has returned to 
the company in remarkably beautiful voice. She sang sus- 
tained melody in notable manner, and when it came to the 
ornate, florid passages, her trill was particularly lovely, 
while the fluency, ease and brilliancy of the runs and higher 
staccati notes and the spantaneity of tone production and 
style gained her a real ovation.” 

The critic of the Detroit News had this to say in writing 
of Miss Lucchese’s Lucia: “She sang the entire role very 
beautifully and acted it with considerable intensity. In 
fact, her whole performance would have done no violence 
to the traditions of any opera house in this whole, round 
world, and why an artist with such gifts should spend 
her seasons with a traveling troupe is one of the puzzles 
of the show business.” 

Lucchese as Gilda in Rigoletto also was welcomed with 
very eulogistic comments by the press. The Detroit News 
writes that “Miss Lucchese, demure in her blonde wig, 
made the evening’s largest sensation with the Caro Nome, at 
which the house would probably be applauding yet if 
Mr. Guerrieri had not interposed with his orchestra. And 
enthusiasm was never better earned, for she gave the famous 
qong a very distinguished performance, an absolutely flaw- 
less one, in fact, and it was but one episode of a singularly 
effective interpretation of a difficult and easily spoiled role.” 

The Free Press, among other things, stated that “Josephine 
Lucchese carried off the honors of the evening once more 
as Gilda in Rigoletto. Her Caro Nome aria came off in 
striking fashion; thereafter to the end she remained a 
favorite.” 

Miss Lucchese completed her: season with the San Carlo 
Opera Company in Baltimore on May 2. May 4 she ap- 
peared in Traviata at the Philadelphia Academy of Music 
with the La Scala Opera Company. The gifted artist is 
now scheduled to leave for Texas, where she is booked 
for six concert appearances during the second half of May. 


Thomas James Kelly’s Summer Master Class 

Regarding Thomas James Kelly’s summer teaching at 
the Cincinnati Conservatory of Music, the Times-Star of 
that city, under date of March 21, had the following salient 
remarks: 

The summer session of the Cincinnati Conservatory of Music will 
be enhanced by several master classes, which will prove great attrac- 
tions. Thomas James Kelly, known far and wide for his exceptional 
gift of teaching singing, will conduct one of these classes, also a 
special class in normal instruction in vocal culture methods. Mr. Kelly 
will be assisted in this work by Mrs. Kelly, who is a singer and in- 
structor of note and has been associated with her distinguished husband 
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for many years as his assistant. Usually Mr. and Mrs. Kelly spend 
the summers in Europe, where they make extensive research into 
musical lore, delving into musical libraries and returning with many 
choice additions to their already large and famous collection of unique, 
rare and exquisitely lovely old songs which make their programs 
during the winter season such rare enjoyment. Much of their collection 
will be used during the master class and will prove mightily attractive 
to students who could not make the expenditure of time and money 
to do their own research into the vast treasure house of Europe. 





Dr. Carl Gives Interesting Lecture 

A large and enthusiastic audience attended an interesting 
lecture in the chapel of the First Presbyterian Church, on 
Eleventh street, April 27, when Dr. William C. Carl gave 
one of his characteristic evenings, assisted by beautifully 
colored views, loaned by Dwight L. Elmendorf, distin- 
guished travelogue-lecturer, to illustrate his talk. His sub- 
ject was of unusual interest to music lovers, as well as 
historians and seekers after knowledge, for he offered a 
résumé of the musical life of Paris and of French music, 
including anecdotes and stories of the great artists from 
the early centuries to the present day. 

As is his custom, Dr. Carl took his audience on a journey 
with him; guided them through the Latin Quarter, showing 
them various haunts of the music students and artists there ; 
then to the churches of St. Sulpice, Notre Dame, St. Ger- 
vais, St. Eustache, the Madeleine, St. Clotilde and La 
Trinité, imparting to the eager listeners a wealth of infor 
mation concerning the music and the great masters of the 
organ who presided there. Following came a visit to the 
Conservatoire, the Opera, the Institute, and up to Mont- 
martre. Dr. Carl gave many of the “cries of Paris,” telling 
of their application by various composers to their prominent 
works, notably that of Charpentier in Louise. The methods 
of French musicians were discussed, their characteristics 
and achievements, particularly the work of famous organists, 
symphonic writers and operatic composers. The home life 
of the artists and their methods of teaching were discussed 
in detail. 

Dr. Carl has already given this address before the Phila 
delphia Music Club, the New York Clef Club and the 
College Girls Club of New York, achieving each time the 
same success that followed his delivery in the church chapel. 





Elsa Alsen Reéngaged 
Elsa Alsen has been engaged to sing for the Pittsburgh 
Art Society next January. The soprano .was heard in Pitts- 
burgh three times during 1924-25. Her return dates next 
season also will include a pair of concerts with the Minne- 
apolis Symphony Orchestra. 








Braslau Booked for First German Tour 


Sophie Braslau’s German tour, her first in that country, 
is to start in Berlin on May 25. 
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PITTSBURGH NOTES 


Students of the piano, violin and vocal departments of the 
Wickersham School of Music were heard in concert in 
Carnegie Music Hall, Allegheny, assisted by Lleora Sage 
McKenna, dramatic soprano. 

A musical program was given in the Garden Parlors, 
Northside, by the Progressive Music Circle, the leading 
musical organization of the Allegheny district. Henrietta 
Frank was chairman of the affair. 

A distinct success was the recital presenting Ada Tchir- 
kow, lyric soprano; Gaylord Yost, violinist, and Earl Mit- 
chell, pianist. The affair was directed by Edith Taylor 
Thomson. 

Rosing, Russian tenor, gave his initial Pittsburgh recital 
in Carnegie Music Hall, the closing unit in the Bortz series. 
Rosing impressed an audience of nearly capacity size. 

A choral concert, presenting students of the Pittsburgh 
Musical Institute, was given in Carnegie Lecture Hall under 
the direction of Charles N. Boyd. The chorus presented 
Schumann’s cantata, The Pilgrimage of the Rose, with 
Elsie Breese Mitchell, soprano soloist. 

The P. M. I. String Orchestra gave a program in the 
Lecture Hall, directed by Mr. Boyd. The following solo- 
ists assisted: Hazel Drake and Doris Eades, pianists ; 
P. D. Porterfield, baritone, and Melvin S. Hemophill, pianist. 

Helena Himes, soprano, and Irene Jones, pianist, were 
assisting artists in the organ recital given in Carnegie Music 
Hall, Northside by Casper P. Koch, city organist. 

The final program of the Tuesday Musical Club was given 
under the direction of Charles N. Boyd, with Elsie Breeze 
Mitchel, soprano, and Donald McGill, baritone, assisting 
artists. Gertrude Martin Rohrer’s The Wood Nymph, and 
Richard Kountz’s Senerade, followed by an Echo Song, by 
J. Harold Weisel, were splendidly given. All three com- 
posers are Pittsburghers. 

Mathilde Harding, pianist, was the guest soloist at the 
final program of the Mendelssohn Choir for this season. 
The choir offered Richard Kountz’s Maud Muller, with 
Pierre DeBacher, viola player, assisting artist. Ernest Lunt 
conducted. 

The Harvard Glee Club gave its annual 
recital directed by Dr. Davison. 

The Pittsburgh Apollo Male Chorus, under the direction 
of Harvey B. Gaul, gave a concert under the auspices of 
the Reformed Church of the Ascension. 

A benefit recital for the Tsudo college for women was 
given with Tamaki Miura, Japanese soprano, as solo artist. 

Mrs. Lean Powell Walkinshaw, soprano, was the princi- 
pal artist in a concert given in the Carmel Presbyterian 
Church Auditorium, under the auspices of the Women’s 
Welsh Club. 

The fifth annual public school music festival in Spring 
Mosque, April 6 and 7, by the department of music of 
Pittsburgh public schools, was considered the most success- 
ful festival ever sponsored by that group. The school body 
was assisted by the Pittsburgh Festival Organ Association. 
A chorus of 300 girls and a like number of boys, with the 
combined high school orchestras of ninety-six members, 
were features of the affair. B. McM. 
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Mme. Kuyper’s Activities Praised 


In great admiration for her activities and work, the Mar- 
chioness of Aberdeen and Temair, who is in America as 
president of the International Council of Women, which is 
meeting in Washington, D. C., this week, writes the fol- 
lowing to introduce Elizz abeth Kuyper to the American 
public as composer and conductor : 

Hotel Pennsylvania, April 23, 1925. 

I have heard Elizabeth Kuyper in the Hague, Holland, in her own 
composition, cantata for women’s choir, orchestra, recitation and solos, 
conducting her own orchestra, I also heard her in London in several 
concerts conducting the London Women’s i ar Orchestra, of 
which I was the honorary president, and which was founded and 
conducted by Mme. Elizabeth Kuyper. I believe that the Women’s 
Symphony Orchestra of America is assured a great future under the 
capable leadership of this excellent artist. Lord Aberdeen and I have 
heard her concerts and her compositions with the greatest appreciation 

The cantata for women’s choir, orchestra, recitation and_ solos, 
which I heard at the Hague, Holland, 1922, to welcome The Inter- 
national Council of Women, was a very beautiful work, which had a 
very great success conducted by the composer, Elizabeth Kuyper, 
with her own orchestra. I can recommend this work warmly to 
women’s clubs and all those interested in art and culture. 

_ (Signed) Isaper Aserpeen & TeMair, 
President of the International Council of Women. 


I. M. T. A. Engages Bush Conservatory 
Orchestra 


Substantial recognition of the artistic accomplishments of 
the Bush Symphony Orchestra in the past five years, under 
the capable baton of Richard Czerwonky, has come in its 
engagement for two concerts at the forthcoming convention 
of the Illinois Music Teachers’ Association convention at 
Streator, Ill., May 22. The full orchestra of sixty-five mem- 
bers will present two attractive programs on Saturday, May 
22, the final day of the convention, assisted by two soloists 
at each concert. 

On May 28, Mr. Czerwonky will again conduct the orches- 
tra in-the final program of its Chicago series of concerts at 
Orchestra Hall. The soloists will be the winners of the 
Bush prize contest. 

Richard Czerwonky, conductor of the Bush Symphony 
Orchestra, to whose efforts is due the success of the or- 
chestra and the orchestral school of the Bush Conservatory 
in the past year, is well known in this country as violinist, 
composer and conductor. He was formerly concertmaster of 
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the Minneapolis and Boston sy mphony orchestras and for a 
long time has been interested in establishing a training 
school for symphony players, wherein they shall have actual 
concert routine and adequate acquaintance with modern sym 
phony repertory. 
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Two More GERMAN 


\ chorus, solo and orchestra, 
FESTIVALS 


as well as male choruses by 
various Czech composers 
will be heard. The three 
orchestral concerts will be 
conducted by Vaclav Talich, 
Alfredo Casella and Adrian 
Boult. Henri Pruniéres will 


CoLoGNe.—There will be 
a Reger Festival at Saar- 
briicken, May 11-13. There 
will be three orchestral con- 
certs and the soloists include 


Alexander Schmuller and , 
‘ ne. a 1old three lectures on modern 
Bruno Eisner. The annual music in connection with th 
. . ¢ oO 
Rhenish chamber music . . 


festival. M 
Detaits or MUNICH 
FEestTIvAL PLays 
Municu.—The Munich 
Festival Plays this summer 
PraGuE.—The official an- will be confined to works of 
nouncement of the Prague Mozart and Wagner, namely 
International Festival, tak- Cosi fan tutte, Entfiihrung, 
ing place May 15-20, in- Figaro, Don Giovanni, 
cludes, besides the three Magic Flute, and Meister 
orchestral concerts of the singer, Rheingold, Walkiire, 
I. S. C. M., the programs of Gotterdammerung, Parsifal, 
which have already been pub- Tristan. Don Giovanni, 
lished in the MusitcAt Magic Flute and Tristan will 
Courter, a performance of have completely new mount- 
Leos Janacek’s new opera, ings. The prices for the 
The Sly Little Fox, at the Wagner performances (all 
National Opera (May 19), in the Prinzregententheater ) 
one of Dukas’ Ariane et are twenty marks ($5) each, 
Barbe-Bleue at the New irrespective of position; 
German Theater (May 20), those for the Mozart operas 
and a choral concert at which (in the Residence Theater) 
Vyepalek’s Cantata of the range from six to thirty- five 

Last Things of Man, for marks, 


festival at Castle Briinn will 
be held June 4-6. 


DETAILS OF PRAGUE 
FESTIVAL 


Reception at Institute of Musical Art 


Serge Rachmaninoff, Miss Rachmaninoff, and Prince and 
Princess Wolkonsky, son-in-law and daughter of M. Rach- 





maninoff, were guests of honor at a tea at the Institute of 
Musical Art, April 25. The students, members of the board 
of trustees, and friends of the Institute were guests, Dr 
and Mrs, Frank Damrosch received. A musical program 
was given by three of the students. Anna Levitt played a 
sonata by Rachmaninoff, Morrella Cianci sang four songs 
and Franz Hone played a violin concerto by Hanz Pfitzné& 


Weingartner Honored by Philharmonic 

VIENNA.—Felix Weingartner has returned to Vienna to 
conduct the two remaining Philharmonic concerts of the se: 
son, and his presence has given rise to a report printed in 
a local daily to the effect that the celebrated conductor had 
accepted an invitation from the government to become 
director of the Staatsoper. In an article published today 
by the Neues Wiener Journal, Weingartner denies his inten 
tion to return to the post which he held thirteen years 
ago. At this morning’s rehearsal, the return of Weingartnet 
to his desk at the Philharmonic Orchestra brought him an 
ovation from the members of the organization of which he 
has been permanent conductor for 
years. 


: seventeen consecutive 
Weingartner replied with a cordial speech of thanks 
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is featuring success- 
fully on all of his 
concert programs i 


ea nt 





“THE PAGE’S ROAD SONG” 


By 


IVOR NOVELLO 


Published for all voices 


ENOCH & SONS, 9 East 45th Street, New York 


— ~— 





























REUBEN DAVIES 


AMERICAN ‘PIANIST | : 


Concert Management: HORNER-WITTE. 
300 Troost Avenue Kansas City, Mo. 
Chickering Piano, Ampico Records 








sect BENJAMIN | 





AMERICAN TENOR 


In Europe 
Season 1924-25 





IDA DEGK 





For terms and dates addetes 
583 RIVERSIDE DRIVE 
NEW YORK 
Tel. 4245 Bradhurst 





CONCERT PIANIST 








rreveric D) | XO N 





PIANIST 
AMPICO RECORDINGS EXCLUSIVELY 
Mason & Hamlin Piano 


Amerione oe gal Management, | Inc. 
Broadwa ew Yor fork 





ETHEL WRIGHT 


CONCERT, ORATORIO, RECITAL THOMAS FUSON 


615 West 164th Street, New York City 


CONTRALTO 


Phone: Wadsworth 0929 


TENOR 





Wilson LAMB : 


BARITONE =: = 
TEACHER OF VOICE 
Available for Concert, Recital and Oratorio 


Sudie: Sigreveiieen Building sent N. J 
‘ . Branch: 105 Weet 1 (oy 





ILIFF 


GARRISON 


“A PIANIST OF QUALITY’’ 


Management: DAVID McCARN ~ 


- 410} No. Michigan Avenue, Chicago 


Baldwin Piano Used 





JAMES 


WOLFE 


BASSO METROPOLITAN OPERA COMPANY 














FRANTZ PROSCHOWSKY 


Author of “The Way to Sing.” —Published by C. C. Birchard, Boston, Mass. 


Amelita Galli-Curci Says: 











and use new beauties in my own voice, 


THE AMBASSADOR—NEW YORK 


Dear Mr. Proschowsky— 

Having been associated with you for the past eight weeks, let me express my appreciation of your thorough understanding 
of the TRUE ART of singing and the intelligent simgplicity of your elucidations, through which I have been able to discover 
It is with a feeling of great satisfaction that I recommend to you those artists and 
students who seek the truth in singing—the beautiful and lasting art of “BEL CANTO.” 


7 


February 23, 1923. 


Gratefully yours, 
AMELITA GALLI-CURCI. 





GALLI-CURCI 
Phone Endicott 0139 








74 RIVERSIDE DRIVE, NEW YORK CITY 
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JOHN OPENSHAW, 
BROUGHT 


‘ compeser of the popular and 
t the Roses, and the no less popular 





Love Brings a Little Gift of Roses—two 

| f ailed f Europe on the Majestic on 
Before leaving he honored the MusicaAL Courter 
and was gently chided for the rarity of them 

1 he explained that America impressed him as 

Jand, but oh! what a land of distractions! 


in doing it that 
off indefinitely 


lo and so much fun 


New York. He says he knows 

more entirely at home, of no city 

tented to make a long stay 

aulst every ody here is 50 

He was royally treated here, and he found the 


ating. He finds the life delightful and 

a degree 

J that very reasot r all of these reasons put to 
id it a good place for creative work 

and excitement, 


nulation, activity 
tranquillity. I specially he says, he likes 


| wople w ure placid and tranquil, 

{ quiet state when one dreams beautiful 

melt t him inh creative work Also, 

H i born traveler. Like so many English 
pa iew things in a tag and start for 

uct, twe r three years ago, he did 





y 1 doubt, a fat letter 
urted around the world 


to Canada, went to Japan and China, 


mnciuding 


GALLI-CURCI 
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SEDANO 
TIBBETT 





Management 


CUMS Xe. Faller 


527 FIFTH AVE., NEW YORK 








COMPOSER OF JUNE 
THE 


MUSICAL COURIER 


ROSES, TELLS OF HIS PLANS 


to the Philippines, to Australia and New Zealand, thence to 
Africa, which he traversed up and down and around, and 
then returned to his native England—not his native London, 
for he is not a Londoner but a North Countryman, up near 
the Scotch border—and looks it 

Openshaw came to America last September with the 
object of looking after the sale of his compositions. The 
compositions were in good hands and were making a 
brilliant record, but it was a personal satisfaction to the 
composer to get about in restaurants, theaters, picture houses 
and so on, and satisfy himself that his music was liked and 
was being played and sung with persistent frequency 





JOHN OPENSHAW. 


When he found that he heard June Brought the Roses every 
where he went he was satisfied that it was a real success. 

Openshaw has an opinion as to what kind of music suc- 
ceeds that is interesting. He says that a song must, of 
course, be vocal, attractive to singers, but it must also be 
orchestral. Even when a large number of singers are regu- 
larly using it in vaudeville and picture houses, and reaching 
in this way a very numerous public, there is a still larger 
public that gets the tune at least, if not the words, through 
the medium of the orchestras. It not infrequently happens 
that people will get to whistling the tune in this way before 
they even know the name of it. Then they get the name 
from a singer who is using it. It is necessary that uey 
should somehow get the name, and this they will be i 
troduced to directly or indirectly from the singers, but hire 
is no doubt the orchestra aids materially in making the tune 
familiar, and the more orchestral the tune the better will 
be its sale. 

Openshaw thinks also that a good interpretation is very 
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essential to a new song. After it is once well known and 
thoroughly familiar the interpretation makes very little 
difference, but when it is new it must be “put over” in a 
manner to catch the public's attention. This is especially 
true when the music is not strongly rhythmic. Also the title 
must be clearly announced, or the words must carry the title 
and be distinctly pronounced so that people can get it. For 
people will never ask the name of a thing. It must be 
given to them. They will never make any effort to get it. 

The most important parts of a song, according to 
Openshaw, are the title and the refrain. The title must say 
something, and the refrain must be so catchy as to leave no 
one untouched. 

June Brought the Roses certainly satisfies these qualifica- 
tions, and it has taken its place among the songs that matter 
today, and is rapidly growing. It is the sort of song that 
suits the voice and also sounds well on the violins. All the 
orchestras are playing it. 

From New York Openshaw goes to London and then on 
to Paris where he will spend the summer. He will write, 
of course, but whether he will turn out another big hit or 
not is in the hands of the gods. Considering his records, 
however, there would seem to be little reason to doubt it, 
and his admirers will await the new work with interest. 


SAN ANTONIO NEWS 

San Antonio, Tex., April 9—Mary Jordan, contralto, on 
March 23 completed a course of three lecture recitals, the 
others having been given March 9 and 16. The first was 
devoted to songs by German composers; the second to Rus 
sian, Hebrew and Little Russia, and the third to folk, French 
and American songs. The lectures were presented in a most 
interesting manner. Julien Paul Blitz, cellist, assisted on the 
Russian program. Mme. Jordan's voice is beautiful, with its 
smoothness, dramatic power and fine interpretative ability 
The capable accompanist was Walter Dunham. The reci 
tals were given under the management of Adeline Barden 
werper, who is in charge of the Texas tour of the artist. 

Elizabeth Spencer, soprano, assisted by Lucile Collette, 
pianist and violinist, appeared in an interesting program, 
March 11, at the Scottish Rite Cathedral. 

An interesting program was given when the Self Culture 
Club celebrated its twenty-fifth anniversary by Mrs. Joseph 
Choate King, soprano; Mrs. L. L. Marks, soprano, who also 
accompanied Mrs. King, and Marjorie Will, reader. 

The juvenile department of the Tuesday Musical Club, 
Mrs. W. D. Downey, Jr., chairman, met March 9. Eloise 
Richey, the president, presided. Lulu Grisenbeck gave an 
encouraging talk and seventeen of the members contributed 
to the program, which was arranged by Lois Lentz. 

The junior department of the Tuesday Musical Club, Lida 
V. Grosh, chairman, met March 14 Announcement was 
made that a chorus will be formed with Mrs. Lou Herring 
ton, a patron member, as director The program featured 
Scandinavian music. A talk on the subject was given by 
Miss Grosh and ten members contributed to the program. 

The following advance organ students of John M. Stein 
feldt, of the San Antonie College, appeared in enjoyable 
program on March 15. Gladys Deacon, Jack Bain, Ada 
Rice, Edna Krueger and E. M. Daugherty. Olivia Schawe, 
soprano pupil of Henry Jacobsen, assisted 

Walter Dunham, official organist at the Scottish Rit 
Cathedral, gave a program on March 15 before an apprecia 
tive audience 

The San Antonio Oratorio Society, Walter Dunham, di 
rector and accompanist, sang Dubois’ Seven Last Words 
of Christ, March 16. The soloists were Betty Longaker 
Wilson, soprano; Charles Stone, tenor; Warren Hull, bari 
tone, and Edward McKenzie, bass. 

Axel Skovgaard, Danish violinist, appeared in recital on 
March 16 under the auspices of the young people’s commit 
tee of Travis Park Church. The accompanist was Alice 
McClung-Skovgaard. 

At a meeting of the Tuesday Musical Club, Mrs. Eli 
Hertzberg, president, held March 17, a program of music 
from light operas, under leadership of Frances Skinner, 
was given by Mrs. Maury Maverick, pianist; Betty Long 
aker Wilson, soprano, and Eric Harker, tenor, with Cath- 
erine Clarke, as accompanist 

Eric Harker, tenor, with Oscar J. Fox at the piano, pre 
sented a group of Cowboy Songs, by Mr. Fox, and two 
Irish songs, at a meeting of the Business and Professional 
Women’s Club, Sadie Hinkle, president, on March 17. 

S. W 
Ersily Caire in Recital 

Alice Ives Jones presented her pupil, Ersily Caire, in a 
violin recital on April 24 in Studio 839, Carnegie Hall. Miss 
Caire was assisted in the Brahms A major sonata for piano 
and violin by Dr. Nicholas J. Elsenheimer and in the other 
numbers by Mrs. George Folsom Granberry. The young 
violinist is a daughter of Mrs. C. M. Caire, secretary at the 
Granberry Piano School. 


Schelling to Work on Opera This Summer 

Ernest Schelling’s summer will be divided between Alba- 
nia, where he will work on his opera with the librtttist, 
Arthur Train, and his villa in Celigny, Switzerland. Mr. 
Schelling plans to return to this country about November. 


Cecil Arden in Canton 
Cecil Arden, of the Metropolitan Opera Company, was 
soloist with the Canto Club of Marion, Ohio, on May 6. 
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MUSICAL COURIER 
Edouard Hesselberg Honored 


The Cameo Salon met recently at the home of Edouard 
Hesselberg in Chicago when the salon commemorated the 
golden anniversary of the host as a pianist. Mr. Hesselberg 
began his musical education at the age of four. A Russian 








EDOUARD HESSELBERG. 


program was presented by Mr. Hesselberg, who is not only 
a well known pianist, but also a composer of merit. He 
played his own compositions and was also heard in works 


by Moussorgsky, Rachmaninoff, Balakireff and Rubinstein 
On the same program appeared Serge Borowsky, who sang 
arias from Russian operas; Maria Dnieprova, who sang 
Russian Gypsy songs, and Vera Zemeleva, who appeared in 
Russian folk dances. All the artists were in Russian 
costume; likewise the ladies on the reception committee 
The program was prefaced by Thomas C. Jamieson, who 
spoke on the literature, poetry and legends of Russia. 


Morgana Stars Again in Salem 

“Miss Morgana will be remembered as the soloist at an 
other oratorio concert given here two years ago, at which 
time she sang her way into the hearts of music lovers who 
were out in great numbers last evening. The hearty welcome 
she received upon her first appearance bespoke the anticipa 
tion with which her audience had awaited her return ap 
pearance, and the enthusiasm shown after each of her songs, 
of the great pleasure received from her singing. Not only 
has Miss Morgana a voice of exquisite tone and range, but 
it is rare in its expressive and emotional qualities. Her 
program was an especially delightful one, beautifully ren 
dered and well-chosen as to variety.’ The foregoing ap 
peared in the Salem Evening News, Salem, Mass., April 17 


Marie Miller and Pupils Sail in May 

Marie Miller, a charming young harpist, was heard in 
recital recently in Sewickley, Pa., and the April 11 issue oi 
the Sewickley Herald had an enthusiastic account of the 
fine art she displayed. “She played as a painter wields his 
brush,” said the Herald critic, “making exact and well 
thought out pictures of each of her great variety of sub 
jects, from the old classics, through clever arrangements of 
French folk songs, the rugged Volga Boat Song (which had 
to be repeated), on to the dreamy Debussy numbers and 
modern composers, ending by request with the beloved Negro 
spiritual, Deep River. Her brief interpretations given before 
each were delightfully helpful.” Early this month Miss 
Miller will sail for Paris with six of her pupils 


Northrup’s Singing “Finest of the Evening” 

Such was the opinion of the Montreal Gazette following 
Margaret Northrup’s appearance in Montreal on April 10 
in The Messiah and the St. Matthew Passion. The com 
plete tribute follows: “Miss Northrup possesses a beautiful 
voice of surprising power and sweetness. Her notes were 
clear as a bell and the texture of her tone seemed to improve 
the higher she went until, when in the lofty parts of the 
scale, her voice filled the hall with some of the finest sing 
ing of the evening.” 
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Teacher of Singing 


ZERFFI oi: 


Voice Production without Interference 909 West 78th Street 
Miss Ethel Pfeifer, Asst. Teacher Phone: 4385 Trafalgar 


VOCAL INSTRUCTION 
135 W. 80th St., Rew York 
OSEPH Tel. 4386 Trafelgar 
papeeceess =~ | Consultation only by 


appointment 


JOSIAH ZURO 


Director of 
THE ZURO GRAND OPERA COMPANY 


COACHING TEACHING 
Fhone: Circle 0100 744 7th Ave., N. Y¥. City 


Master school for 
LESCHETIZKMY ists. 050.2" piano 
students in the musical 
center of Paris. For terms apply to 
MME. MARIE GABRIELLE LESCHETIZKY 
7, rue Chaptal, Paris, France 


<O°C QUIRKE = Se" 
SOUSA AND HIS BAND 


JOHN PHILIP SOUSA, Conductor 
Now Booking Seasoa 1925-26 


HARRY ASKIN, Mgr. 
1451 Broadway New York 


BROWN 


Studio—145 East 60th Street 























Mezzo-Sopraro 
Teacher of Voice 
Tel—2356 Regent 


J.FRED WOLLE 


ORGANIST 


Management: THK WOLFSOHN MUSICAL BUREAU, 
712-718 Fisk Bldg., New York 


° > MENDELSOHN Baritone 


Touring as Schubert in BLOSSOM TIME 
, For information apply Loule Simmions, 261 Fifth Avenue, 
“ ew York City 


JOHN F. BYRNE 


TEACHER OF SINGING 
Recommended by Jean de Reszke 
Studio: 167 rue du Fourbourg, St. Honore, Parise 
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DAVID - FIUSSEY 


HARP “3- VOICE 


Phone: Riverside 4122 Studios: 204 West 92nd Sit., N. Y¥ 


MACBETH 


Chicago Civic Opera Company 
LEADING COLORATURA SOPRANO 


JOHN Mc CORMACK 


EDWIN SCHNEIDER, Accompanist 
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Ma t{ CHARLES L. WAGNER 
nagement ) D. F. McSWEENEY 
511 Fifth Avenue 

Steinway Piano Used. 


New York 





CLEMENTINE ROMUALDO 
Prima Donna it ® @ Vocal 
Soprano Teacher 


From Covent Garden, London, 
es Opera, New York, 
etc vailable for Opera, Con- 


| Formerly conductor Metropol 
itan Opera, New York, and 
European theaters. Coach to 
cert and Oratorio Mme. Adelina Patti, Calvé, 
Also VOCAL TUITION. Nordica and other celebrities 


Address 109 Riverside Drive, N. Y. City Phone Endicott 8066 
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General operatic and theatrical 
bureau 
(Ufficio di Affari Teatrali) 
Via Durini N. 31, Milan, Italy 


Telephone 10-345 
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ROSSINI 
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‘THE SWAN OF PESARO 


(Continued from page 7) 


for him labor and effort ceased, and he gave himself over 
unreservedly to the enjoyments of the flesh. His Will pro 
vided that the major part of his rich estate should go “to 


the devoted wife whom I adore Ihree million lire (at 
that time equivalent to $600,000) was left to found a free 
Conservatory of Music in his native Pesaro ] started to 

py in my note book some interesting points from the Will 

en the crabbed old woman flew into a rage, and informed 
me in no uncertain tone and manner that note taking was 
positively forbidden in the Rossini House 1 told her my 
memory was feeble, at the same time handing her a ten 
lire note (equivalent to 44 cent The change was magical ; 


he at once became pleasant and helpful, and permitted note 


portraits was the young 
and beautiful Adelina Patti, and the celebrated prima donna, 
4 ' lbran of Naple Rossini's first wife 


Among the many 





In the antique ried to purchase a photograph of 
the Re ni House, but the blonde, blue eyed young man in 
iarge did not have one nor did he know where one was to 
he obtained. I knew he was not a native of Pesaro by his 
weign blue ey the only pair I saw in this entire dark 
ed, dark skinned town 
BARBES 


The next day I lunched at the Hotel Rossini. Its interior 
mall and square and white, and with French windows 
looking out upon the Via Branca, the main business street 
A tiny table was arranged for me directly 


been but a few 


{ the old town 
me of these windows, and had my arm 


nches longer, | might have reached into the barber shop 
icTo the trect d helned my elf to a bhottl of French 

rfumery The food was excellent, likewise the wine 
For dessert there was a “Savarin a la Rossini,” which the 
waiter grandiloquent described, as “‘music in the inside, 





! 


ledicated to the epicure, oh, so long ago!” This recom 


mendation and my own curiosity resulted in an order It 


turned out to be what | should call an ordinary cream puff 

Upon the wali hung the famous caricature of Rossini, 
which is to be seen everywhere in Pesaro. The picture rep 
reset the tat 1 well-fed Rossini im the act of welcom 


ing his favorite children, The Barber of Seville, The Turk 
in Italy, Cinderella, and William Tell, to meet and join at a 
table of hot steaming spaghetti, his good friends Wagner, 


Meyerbeer, Spontini, Donizetti and Bellini his same 


picture IT saw next in a pharmacy window done in bright 
red vellow and greens, and used as an advertisement for 
certain liver pills with the advice that “if you take these liver 
pills, you can eat as much as Rossini.” And I next saw it 
in a book store, also used as an advertisement. When the 
proprietress noticed my interest, she brought out to me from 
her lodgings in the rear, her most valued treasure A iter 
unwinding several thicknesses of toweling, she showed me, 
framed in gla a letter from Rossini to her father, and 
an accompanying photograph of the composer, It read 


Mr. Edward Sempruc 


Book and Paper Seller 
esat Italy 
Honorable Mr. Semprucci 
I thank you infinitely for the ture sent me, by you, representing 
the house where | was bor: Ple cept in exchange my old image 


I hope this image may give you as much pleasure as I feel in offering 
it to you. 
Your grateful compatriot (of pure blood), 
G. Rosstn1. 


P. S. The binding (all Parisian) of the prose and rhymes which 
I now have under my eyes, a generous gift made me by the city of 
Pesaro, has surprised and delighted me. Oh, dear fatherland! 
Passy de Paris, 19th June, 1864. 


The old lady took great pride in this keepsake, and it was 
her life and joy to have her father called “Compatriot” by 
Rossini, Although my comprehension of Italian terms is 
limited, I am quite certain that the term compatriot, has, to 
the Italian, a more intimate significance than it has to us. 
| studied the fat caricature once more, and asked her if it 
was quite true, Rossini’s adoration of what he ate; and she 
sighed and answered, “Yes, for what love is to the heart, his 
appetite was to his stomach.” 

(To be concluded next week) 


Fifth Annual Convention of Penn. State 
Council, N. A. O. 


The fifth annual convention of the Pennsylvania State 
Council, National Association of Organists, will be held 
in Pottsville, Pa., June 2-3, according to an announcement 
made by Dr. William A. Wolf, president, of Lancaster, Pa. 
This will be the first occasion in the history of the N. A. O. 
that a two-day session was planned by a State council. 

Mrs. W. P. Strauck, of Pottsville, chairman of the pro- 
gram committee, is planning an attractive program to in- 
clude conferences relative to organ builder's art; choir mas- 
tery; various phases of Ecclesiastical music; artistic organ 
playing by noteworthy recitalists, and playing the silent 
drama. The social feature will include the usual get-together 
meetings, luncheons, banquet, and a pilgrimage to the vari 
ous churches and theaters. 

A four manual Casavant organ at the Second Presbyterian 
Church will be at the disposal of organists for recitals and 
demonstrative conferences. The executive committees are: 
Isabel Preason Fuller, Bethlehem, Pa.; Mrs. W. P. Strauck, 
Pottsville; Ernest H. Artz, Reading; Charles N. Boyd, 
Pittsburgh; Charles W. Davis, Easton; J. Frank Frysinger, 
York; Charles Heinroth, Mus. Doc., Pittsburgh; Roscoe 
Huff, Williamsport; Arthur B, Jennings, Sewickley; Alfred 
(. Kuschwa, Harrisburg; Edwin Kocher, Allentown; Frank 
\. McCarrell, Harrisburg; William Rees, Allentown; Wil- 
liam Z. Roy, Lancaster; S. Wesley Sears, Philadelphia; 
and the following officers: William A. Wolf, Mus. Doc., 
president, Lancaster; Dr. John McE. Ward, first vice-presi- 
dent, Philadelphia; Henry S. Fry, second vice-president, 
Philadelphia; Rollo F. Maitland, secretary, Philadelphia; 
Charles E. Wisner, treasurer, Lancaster. 


Sunday Symphonic Society Plays American 
Works 
Two new works by American composers were played by 
the Sunday Symphonic Society under the direction of Josiah 
Zuro. There was a symphony by Dr. J. J. Schneider, of 
Brooklyn, and a symphonic poem by Carl! Beutel, head of the 
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An Important new Cantata for your chorus | 
1 | 
THE SUNSET TRAIL © 
An Operatic Cantata for Soli and Chorus of Mixed Voices | 


Poetic Text by GILBERT MOYLE 


Musical Setting by 


Charles Wakefield Cadman 
Price $1.00 list 
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department of music of Greensboro (N. C.) College. Both 
of these compositions were submitted through the American 
Composers’ Contest which is being conducted by the Ameri- 
can Symphonic Society. So far Mr. Zuro states that seven 
manuscripts have been played, publicly or privately. At 
the close of the season $100 will be awarded for the most 
popular work. 


Tollefsen Pupils’ Recital 

An interesting recital was given by pupils of Carl H. 
and Augusta Tollefsen, at the Apollo Studios, Brooklyn, on 
April 24, Laura Schneider, Maren Aalbue, Elva Pohlmeyer 
and Anne Seaman played violin quartets by Mozart and 
Scotson-Clark. Erik Lebom gave a violin solo by Bohm, 
and Edith Markowitz, eleven years old, contributed Bach’s 
prelude in G major, and, with Mme. Tollefsen at a second 
piano, Mozart's concerto in A major, both with fine artistic 
rendition. Elva Pohlmeyer offered Dancla’s First Solo de 
Concert, op. 77, for violin, and Ruth Hammer added piano 
selections by Godard, Scarlatti and Chopin. Young Rubin 
Schuchman (nine years old) played Kela-Bela’s Hungarian 
Idyl with such fine interpretation and technic that he roused 
the audience to enthusiasm. Eleanor Sherman rendered 
Schumann’s Knight Rupert, Haydn’s F major sonata and 
Durand’s E flat major valse. 

The young pianists, Edith Markowitz, Ruth Hammer and 
Eleanor Sherman, received medals for their performances in 
recent Music Week contests, in their respective divisions. 
Laura Schneider and Anne Seaman rendered Dancla’s sym- 
phony, No. 3, for two violins, and Maren Aalbue contributed 
The Valse Triste (Sibelius) and De Beriot’s concerto No. 9 
(first movement), exceptionally well done. Edith Pomeranz 
played piano selections by Schumann, Grieg, Kreisler and 
Weber, with fine technic and excellent interpretation. Julia 
Tennenbaum showed her remarkable skill as a violinist in 
Bohm’'s cavatina and d’Ambrosio’s canzonetta. Ogden Ding 
well displayed fine tone-coloring and true technical skill in 
Chopin’s Funeral March and Debussy’s Golliwogs’ Cake 
Walk. Laura Schneider played remarkably well Ave Maria 
(Schubert-Wilhelmj), with Mme. Tollefsen at the piano, 
and Russian Dance by Edmund Severn. Edith Roos added 
piano selections by Beethoven, Brahms and Moszkowski, and 
David Eigenfeld played Scenes de la Czardas (Hubay). 
The classical numbers, so well rendered by all, and the play- 
ers’ technical training, poise, sense of touch and artistic feel- 
ing, showed the pupils to be in the right hands to develop 
into real artists, 


Verdi Club’s Annual Rose Breakfast 


Rain, showers, heavy mists, and then some more of the 
same did not prevent nearly 250 members and friends of the 
Verdi Club, Florence Foster Jenkins, president, from jour- 
neying via buses and private cars to the beautiful West- 
chester-Biltmore Country Club on April 30, where the an- 
nual Rose Breakfast was enjoyed, with Emme Maak as 
chairman. 

Rose petals on the white linen, rose dolls with “fortune 
slips” for every diner, an enjoyable program of music (and 
not too much of it), short remarks by every guest of honor, 
all combined to make the affair notably successful. Mrs. 
Jenkins received in line with her honor guests, who were 
Princess Zizianoff, Mrs. Theo. M. Hardy (Cleo), Mildred 
Holland (who distributed special favors), Edith B. Pierson 
(Manhattan Study Club), St. Clair Bayfield, Lillian Crox- 
ton and daughter, Peggy Croxton (sometimes mistaken for 
sisters), Maxime Mongendre (Consul General of France), 
Mme. Formenti, F. W. Riesberg (Mustcat Courrier) and 
Mrs. Riesberg, Miss Decker, Mesdames Chatterton and 
Crumb, Ruth H. Davis, Lillian Frances Fitch, Josephine 
Beach, who read names of paid-up members, and also the 
club history, season 1924-1925, and Major Crumb. Mrs. 
Jenkins introduced each guest to the assembly, and Major 
Crumb read a toast to the president. There was dancing be- 
tween courses. 

Features of the program included enjoyable duets sung by 
the Fusons; Aida arias sung with gusto by tenor Filipo 
Culcasi; duet from Il Trovatore, well done by Claire Spencer 
and Mr. Calcasi; a dashing Terpsichorean Spanish dance by 
Hilda Kutsukian, and gracefully charming interpretative 
dance by youthful Hope Chandler, Ida Grasseli playing all 
accompaniments most capably. 


Institute of Musical Art Concerts 

The Institute of Musical Art is a beehive of activity with 
its large number of students’ recitals. On May 2, in the 
concert hall of the institute, a recital by vocal students and 
the choral class was held. On May 4 (evening) Winifred 
Merrill (candidate for certificate of maturity) gave a violin 
recital, playing numbers by Beethoven, Glazounoff, Bloch, 
Renard and Brahms-Joachim. Ronald Murat, candidate for 
a teacher’s diploma, also gave a recital on May 4 (evening). 
On May 5 (evening), Franz Hone played at his recital the 
concerto in B minor, op. 34, by Hans Pfitzner, and also the 
concerto in E minor, op. 7, by Kurt Otterberg. On the 
evening of May 6 the Madrigal Choir, Margarete Dessoff 
director, gave a recital of madrigals of the sixteenth and 
seventeenth century. On the evening of May 7 Frances Hall, 
candidate for certificate of maturity, played a program con- 
— works by Beethoven, Haydn, Schumann, Chopin and 
ASszt. 


John A. Hoffman Now President of Ohio 
M. T. A. 


John A. Hoffman, of the Cincinnati Conservatory of 
Music, has been elected president of the Ohio Music Teach- 
ers’ Association for the coming year, the election taking place 
at Columbus. Ella May Smith was made an honorary presi- 
dent for life, while Ernest Bloch, of the Cleveland Institute, 
was made first vice-president, and Adolph Hahn (Cincinnati) 
second vice-president. Among the directors are Wilson. 
Smith, of Cleveland, and Frederick Lewis Bach, of Spring- 
field, who have been elected for a term of three years. 

Next year’s convention will be held in Cincinnati in con- 
junction with the Ohio Federation of Music Clubs, with 
“be the Ohio Music Teachers’ Association voted to affiliate 
itself. 


Novaes’ Latest Victor Record Popular 


Guiomar Novaes’ latest Victor Red Seal record, which 
comprises Liszt's Gnomenreigen and MacDowell’s Witches’ 
Dance, is said to have had a sale of 10,000 disks. 
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AUGUSTA LENSKA, 
Chicago Opera contralto, keeps up the habit of her native 
country, the Cape Colony, South Africa, of ewercising on 
horseback at least an hour every day before breakfast. The 
photograph was taken April 25, in Lincoln Park, Chicago. 
Her mount is the South African thoroughbred, Good Hope, 
which was sent her by her father, who resides in the neigh 
borhood of Oudtshoorn in the Cape Colony. He is widely 
known as a great breeder of thoroughbreds and a special kind 
of ostriches. (Burke & Koretke photo.) 


MYRNA SHARLOW WITH HER SON AND HEIR. 
Myrna Sharlow, of the Chicago Opera, in private life Mrs. 
BE. B. Hitchcock, with Edward Bering Hitchcock, Jr., the 
fifth Edward in direct line, the eldest son of the eldest son in 
each and every instance. His grandfather four generations 
back was president of Amherst College, and his grandfather 
three generations back was dean of the faculty when Presi- 
dent Coolidge was .a student there. Papa Hitchcock is man- 
aging editor of The Review, Decatur, Ill. His mama did not 
sing with the Chicago Civic Opera last season but has re- 
sumed her professional work in @ spring tour of recitals 
through the Middle West and has also been singing joint 
recitals with Virgilio Lazzari, basso (Frank St. Leger at the 
piano), and with the Chicago Operatic Trio, composed of 
Lazzari, Forrest Lamont and herself. Edward Bering 
Hitchcock was born, by the way, December 28, 1924, and 
the picture was taken when he was eight weeks old. 


ETHEL LEGINSKA, 

pianist, composer and conductor, who will visit Hngland, 
Germany and France while abroad, but will not concertize 
LEON : ar , extensively as she expects to devote most of her time to rest, 
SAMETINI, 23 composition and preparing her programs for neat season, 
JR., i ht peat She returns to America about the middle of July in time to 
son of Leon HANS KINDLER conduct the Los Angeles Philharmonic at the Hollywood Bowl 
Sametini, well , : saNG . BUSS, ; Neat season she will also conduct four concerts of the Boston 
Pp gale ES Dutch cellist, who sailed on April 22 on the Mauretania. Mr. People’s Symphony and negotiations are under way to bring 
of Chicago and Kindler will spend most of his time while in Europe at his this orchestra to New York for a concert under her direction 
Seatvinter af the home in Senlis, near Paris, where he will rest and prepare She will also be heard in nume roux piano recitals, and her 
Chicago Musical programs for neat season. He gives two recitals in Paris, on latest work as a composer, the Six Nursery Rhymes, which 
College. May 22 and 24, and will play in London on May 28. He were heard here recently at the Franco-American Musical 
returns to America on June 30, and will be heard here in Society concerts and in Boston at a performance of the Bos 
recital and concert during the entire season. (Bain News ton People’s Symphony Orchestra, will be published by the 

Service photo.) John Church Company. (Bain News Service photo.) 
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WILLEM MENGELBERG, WHAT HAPPENED TO AN OPERA HOUSE. 
Dutch conductor of the New York Phil- There is a housing shortage in other cities besides New York—in Athens, for instance. Here is the “Golden Horseshoe” of the National 
harmonic, caught in a spare moment in Opera House at Athens, Greece, as it looks today. Athens has increased its population by some 250,000 refugees in the last two years, 


front of the new Lincoln Memorial, and it has been a hard struggle to find a place to put them. Some of them, as the picture shows, have been quartered in the boves of 
Washington. the opera house. (Times Wide World Photo.) 
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LOS ANGELES SYMPHONY - 
CLOSES SUCCESSFUL SEASON 
Ordonez Heard With Woman's Symphony—Werrenrath and 


Schipa Give Concerts—Ellis Club Gives Final 





Concert—Local Happenings 

| Anceces, Cau, April 17.—The last symphony concert 
pair were given April 10 and 11, An unusually beautiful 
ind interesting program marked the event. Of special 
interest was the premier of Henry Schoenefeld’s American 
Caprice, which was dedicated to W. A. Clark, founder and 
hacker of the Philharmonic Orchestra, and was conducted 
ly ymposer. Steering away from the ultra modern, 
he has achieved a beautiful and musicianly composition. He 
was the recipient of an ovation from the audience. The 
Bral ymphony No. 2, in D major, op. 73, opened the 
program. The allegretto movement was especially attractive, 


the theme for oboe played skillfully by Henri de usscher 
vho was roundly applauded. The L’Apprenti Sorcier of 
Dukas was an enchanting number, delightfully interpreted. 
Wagner's preiude to the Mastersingers closed the pro- 

Mr. Rothwell conducted with his usual skill and was 
applauded to the echo 


Orpvonez Witn WomaAN 
On April 14, the Woman's Symphony Orchestra, under the 


SYMPHONY 


baton of Henry Schoenefeld, the veteran conductor, and 
Walter Henry Rothwell, visiting conductor, gave the final 
concert of the season, with the young Mexican artist, Salva- 
dor Ordonez, as soloist, who played the Ponce concerto for 

pian Phe audience enjoyed it greatly as the artist played 
vith fire and skill. For his second appearance he gave 
four numbers, one of which was a Schoenefeld composition 
rt young man is a skillful musician with a fine technic 
ind touch. The orchestra offered the Wedding March from 
the Midsummer Night's Dream, Mendelssohn; symphony in 


1D) major, Mozart; the Bach Air for the G String, Serenade 
for the flute and strings, Schoenefeld, the solo played by 


Helen Mead-Little The Fantasie Orientale by Clerbois 
losed the program. There was a marked improvement 
noticeable in the work of the orchestra. Great credit is due 
Mr. Schoenefeld for his work with them 
ReEINALD WERRENRATH 
April 13, Reinald Werrenrath gave his annual program 
at the Philharmonic, under the management of George Leslie 
Smith, to a full house. This popular baritone sang as always 
vith beauty of voice and fine interpretation. His rendering 
f Bach and Mozart was scholarly, but the audience possibly 
ed him best 1 the Wreck of the Julie Plante by O’Hara 
Damros : Danny Deever. He sang a large number 
f 
Tivo SCHIPA 
April 16, Tito Schipa gave his final program in the Phil- 
harn ec Auditorium. The house was crowded and the art 
of Schipa was never more in evidence. He was generous to 
demand for encore 
Exvus Ciur’s Finat Concert 
The Ellis Club gave the last concert of their thirty-seventh 
season to a packed house in the Philharmonic Auditorium, 
April 15. The club was assisted by Roland Paul, tenor, 
Maurice Amsterdam, cellist, Mrs. Henion Robinson, accom 
panist, and supported by fifty of the Philharmonic Orchestra 
player \s usual J. B. Poulin conducted. This men’s 


tanding musical organization in Los Angeles 
rh artistic merit. 


is is an out 
pr T tT! are alway ‘ Tt hig 
Notes 

Che tinal open air concert in the Coliseum, by the Phil 
no hestra, which was postponed because of the 
rain, will bé given April 19. This will mark the final appear 





ince of Conductor Walter Henry Rothwell until the season 
ope n the fall. He leaves shortly after it to conduct 
the premiere of the opera, The Echo, given June 9 in Port- 
und, Ore., under the auspices of the National Federation of 
Music Clubs which will convene there then. From Port- 
nd Mr. Rothwell will go to New York and cross to 
Europe where he has been invited by Willem Mengelberg 
ea — 


MUSICAL COURIER 


to conduct his Amsterdam Concertgebouw 
summer. 

The Zoellner Music School is booking pupils for the 
second masterclass of Albert Ruff, vocal pedagogue. 

Merle Armitage states that Mishel Piastro, Russian violin- 
ist, will hold a masterclass here this summer, ' 

Grace Senior Brearley, pianist, gave the last of her series 
of programs on April 15. 

Earl Stone was heard in his senior piano recital of the 
College of Music of the University of Southern California, 
assisted by Dorothy Reel, soprano, at the Touchstone 
Theater, U, S. C., April 15. 

3en Whitman, violinist, and Helena Lewyn, pianist, gave 
their second sonata recital in the Friday Morning Club 
Auditorium, April 15. These artists are doing some unuSual 
work that has attracted the attention of Los Angeles. 

The Los Angeles Public Library has just received a gift 
of fifty-five volumes of music from the collection of Fred- 
erick K. Stearns, of Beverly Hills, deceased. 

Richard Hageman is engaged as general music director 
of the Los Angeles Grand Opera Association this fall and 
George Leslie Smith and Merle Armitage announce that 
they will jointly sponsor a masterclass in voice —s and 
coaching by him in September. 5.1, 8 


Orchestra this 


SAN FRANCISCO IS THRIL LED 
BY ROSA PONSELLE’S ARTISTRY 


Schipa Proves a Veritable Delight—Werrenrath Receives 
Warm Welcome—Notes 

San Francisco, Car., April 21.—Despite it being Easter 
Sunday, about 2,000 withstood the call of the open rather 
than miss Rosa Ponselle’s only recital here this season. It 
did not seem a sacrifice to have foregone the out-of-doors 
for the large audience was enthusiastic from start to finish. 
It is easy to understand why Miss Ponsell has been such a 
sensation in opera. With her magnificent voice, perfectly 
controlled, her temperament finely guarded, Miss Ponselle 
proved able to run the gamut of emotions. Stuart Ross, 
at the piano, contributed additional enjoyment to this re- 
cital, given under the management of Selby C. Oppenheimer. 

Tito ScurepaA WELCOMED 

Tito Schipa returned to San Francisco and in the New 
Columbia Theater, April 19, gave another of his inimitable 
recitals. To lovers of vocal art the singing of Tito Schipa 
was a veritable delight. Owing to his previous concert and 
operatic appearances in this city, Mr. Schipa has become a 
genuine favorite and his many admirers, who packed the 
theater, were enthralled by his art and lavished upon him 
unstinted applause. Jose Echaniz was the accompanist and 
soloist who received just recognition. This was also man- 
aged by the Oppenheimer office. ; 

WERRENRATH IN SONG RECITAI 

Reinald Werrenrath gave his annual song recital here on 
April 20, in Scottish Rite Hall, under the direction of the 
Elwyn Concert Bureau. It was a sold-out house; the audi 
ence giving Mr. Werrenrath a hearty reception. Mr. Wer- 
renrath proved himself.a baritone of rich, resonant voice and 
fine musicianship. His personality, by no means the least 
of his attractions, established him with his audience from 
the first. Everything he did was distinguished for its finesse 
and adherence to artistic standards. He chose a program of 
diversified character, interpreting it in a manner to satisfy 
the most critical. 





Nores 

Harriet Murton, soprano, 
tion at the California 
concert on April 5. 

The Musicians’ Club of San Francisco, of which William 
Edward Chamberlain is president, gave another unique and 
interesting dinner, making Dr. H. J. Stewart of San Diego 
and Earl Towner of San Jose the honored guests. After the 
banquet a musical program was interpreted by Sigmund 
Beel, violinist; Nathan Firestone, violist, and Raymond 
White, pianist. 

Victor Lichtenstein concluded a series of instructive lec 
tures on the symphony programs of the season. It is to be 
hoped that similar discourses will be given by Mr. Lichten- 
stein next season 

Carol Nicholson, contralto and vocal teacher, presented 
her pupil, Helen Gates Cochrane, in a studio recital 

Emily Lancel sang for the Thursday Musical Club of San 


received well merited recogni- 
Theater when she was soloist at the 





May 7, 1925 


Rafael when this organization met at the home of Mrs. 
Almer Newhall. Miss Lancel was accompanied by Audrey 
Beer Sorel. 

Jack Murphy;gifted violin-student of Otto Rauhut, created 
an excellent impression at a recent concert of the Pacific 
Musical Séciety’s Junior Auxiliary. He possesses a fine 
tone and plays with spirit and enthusiasm. 

William J. McCoy, one of California’s prominent teachers 
and composers, presented two well prepared and accom- 
plished pianists at his third studio recital, Maurine Boone 
and Pencilla Smith. 

Giacomo ~Spadoni, assistant conductor of the Chicago 
Civic Opéra Company, has arrived to take charge of the pre 
liminary rehearsals of the opera chorus. Mr. Spadoni has 
been associated with the San Francisco Opera Association 
since its first season. C, es 


Gescheidt Singer Sings for Radio 


Ethel Dobson, coloratura soprano (artist-pupil of Adelaide 
Gescheidt), broadcasted recently with much success from 
Station WPG, Atlantic City. Letters of appreciation of 
her artistic singing and beautiful voice have been received 
at this station, even ‘from Nova Scotia. “Especially wish to 
thank Miss Ethel Dobson for her magnificent rendition of 
La Traviata and Carry Me Back to Old Virginny.” “It 
gives me great pleasure to advise you that although I felt 
for a long time that soprano singers should be disbarred 
from the radio, I now admit my mistake since hearing Eethel 
Dobson, who gave many people here quite a thrill, She has a 
very wonderful voice.” “FRéssinging of Miss Dobson was 
wonderful, I should like to know when she is going to give 
another program, and feel sure it will be soon if you realize 
how her singing is appreciated.” These were but a few of 
the communications sent in, 

Miss Dobson’s concert work is constantly increasing and 
she is becoming more and more in demand. March 6 she 
sang in Atlantic City at a Kiwanis Club luncheon, when her 
singing of Somewhere in the World brought the clubmen 
to their feet amid a din of applause. 


Ethelynde Smith in Fifth St. Louis Recital 


Ethelynde Smith gave her fifth recital in St. Louis when 
she sang at the Missouri School for the Blind on April 16. 
In a letter from S. M. Green, the superintendent of the 
school, the soprano is praised as follows: ‘Miss Smith 
displayed an exquisite quality and flexibility of voice in 
the arias One Fine Day from Madame Butterfly and The 
Spring Song of the Robin Woman from Shanewis by 
Cadman. She gave an excellent rendering of an Old 
Buddhist Chant and Tu Espera by Fuentes. She created 
the atmosphere for her songs by her inimitable inter- 
pretations. Her enunciation was so clear that none of the 
text was missed. She was particularly happy in contrast- 
ing style of songs by American composers and was de- 
lightful in her rendition of the children’s songs.” 


Jubilee Concert at Zeckwer-Hahn Academy 


The Zeckwer-Hahn Philadelphia Musical Academy an- 
nounces its fifty-fifth jubilee concert to be held at Wither- 
spoon Hall on the evening of May 8. The concert will be 
given by the Students Symphony Orchestra of.seventy mem- 
bers, under the direction of Frederick Hahn, and will be 
assisted by John Quine, baritone; Harl McDonald, pianist, 
and Leo Schulz, cellist. An interesting feature of the pro- 
gram will be the presence of Leopold Auer, Herbert Wither- 
spoon, Leo Ornstein and other distinguished guests of the 
Academy. 

On the evening of April 22 Mr. Quine gave a song recital 
at the Academy, accompanied at the piano by Joseph W. 
Clarke. 


Szigeti in Twelfth Paris Recital 


Joseph Szigeti made so great a hit with his performance 
of the Beethoven conecrto in Paris recently that he is to 
give an additional recital in that city on May 14. This will 
be his twelfth Paris recital. Mr. Szigeti, who makes his 
first American tour next season, has forwarded to Concert 
Management Arthur Judson his repertory of works with 
orchestra. Among the novelties in the list are a poem for 
violin and orchestra, dedicated to Mr. Szigeti by Templeton 
Strong, the American composer who has been living abroad 
for many years, the Prokofieff concert and the Busoni con- 
certo. 
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REVIEWS AND NEW MUSIC 





[The following is a list of new music received during 
the week ending April 30. Detailed reviews of those 
selections which this department deems su.nciently inter- 
esting and important musically will appear in a later issue. ]} 


(Composers Music Corp., New York; Carl Fischer, Inc., New York agents) 


Petite Etude (Robert Schumann), transcribed for harp 
by Marie Miller. 

Chanson de Guillot-Martin (harmonized by A. Peril- 
hou), transcribed for harp by Marie Miller. 

Melody (Robert Schumann), transcribed for harp by 
Marie Miller. 

Prelude in C minor (Chopin), transcribed for harp by 
Marie Miller. 

Norse Lullaby, for medium voice, by L. Leslie Loth. 

Good-Night, My Love, Good-Night, for medium voice, 
by L. Leshe Loth. 

‘Of Witches, humoreske for violin and piano, by Cecil 
Burleigh. 

Imps, humoreske for violin and piano, by Cecil Bur- 
leigh. 

9 (Nicholas L. Brown, New York) 

Music and Musicians, by L. De Bekker, new edition 
reyised to 1924-25. 


(G. Schirmer, Inc., New York) 


Singing, a Treatise for Teachers and Students, by 
Herbert Witherspoon.—There have been many, many 
books on singing—too many by far. Some of them have 
been written by noted teachers, some of them by famous 
singers, and most of them have contained some subject 
matter of value. But of them all there have been (as 
this writer knows) few which have confined themselves 
to the statement of actually known and demonstrable 
fact, as, of course, every instruction book should. 

Mr. W itherspoon has produced the ideal book on sing- 
ing, the book that not only fully covers the ground but 
also carefully points out the errors of others and the 
things to be avoided by teacher and student. The errors 
here alluded to are chiefly due to over-specialization or 
one-sidedness, It has always been so easy to perceive 
some fact, or apparent fact, and to find in it the universal 
specific, the cure-all, the one sure route to success! 

Mr. Witherspoon, realizing this, has divided his work 
into two parts, the first devoted to general advice, the 
second to details Of a more or less technical character. 
In the first part of the book he writes: “The American 
mind is not naturally an obedient mind, but an inquiring 
mind. It is not ready to accept as proof of a fact the 
mere asse rtion of that fact. The American pupil is cer- 
tain to ask “Why?” at every turn of the road, and the 
teacher must be ready with the reason, or. fail!” 

Mr. Witherspoon says that he, himself, was constantly 
asking “why” and that few of his teachers were able to 
answer, “Many of the teachers of singing,” he states, 

“were guessing nearly all the time, and few. had.a method 
of teaching based upon real knowledge and law.” He 
then de scribes in detail his own experience and sums up 
by saying: “There was no idea of natural law or of 
coordination. It was all specialization reduced to local- 
ization. Let the reader think for a moment of the need- 
less waste of time and money, and what is worse, the 
mental torture of such an experience!” 

Under the head of Dangers of Specializing our author 
has this to’say, among many other hints of equal value: 
“In the case of the throat specialist we see, almost daily, 
errors in treatment which are due to one-sided ‘vision. 
Many, if not most of the affections ‘of the throat, nosé, 
etc., are not local but systemic in origin, and respond far 
better to treatment based upon systemic cause than to 
local treatment alone. So, most ot the trouble with the 
singing voice, so far as ‘vocal production’ is concerned, is 
due to faulty coérdination rather than local fault.” 

The very next heading is: “Technique and E xpression 
Are Inseparable, and under it is a wealth of wisdom 
that every student of singing should read and reread 
until its contents are fully and thoroughly grasped- —and 
believed and acted upon. 

There follows an entire chapter devoted to much the 
same subject—the separation of technic from expression 

and this one sentence will serve to show the trend of 
it: “IT mean that the idea of a purely mechanical forma- 
tion and emission of tone, everything put in its exact 
place according to ‘science,’ locally—the nose, ribs, 
tongue, palate, larynx, diaphragm, back, lips, ete. —anid 
then applying thought, emotion or imagination afterw ard, 
is perfectly ridiculous. So the local-effort school is false 
because it attempts to divorce two things which cannot 
be parted and liv “Sa 

Then, again: “To my mind a source of great confusion 
and actual misunde rstanding for many years has been 
the consideration of the voice as some material thing 
possessed of tangible shape and form which can be 
‘placed’ here or there in various parts of our mouths, 
faces, or bodies. . You cannot in reality sing 
‘back’ or ‘front’ or ‘middle’; you cannot ‘place’ your 
voice anywhere; your voice is not a “stream of vocalized Vass a “stream of vocalized 
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breath’ to be squirted this way or that as fancy or your 
teacher dictates; you cannot ‘tnink’ it somewhere or any 
where, and, most important of all, it will behave itself if 
you leave it alone. 

Further on: “More nonsense has been written about 
breathing, ‘breath pressure,’ ‘singing on the breath,’ ‘sing- 
ing straight from tne diaphragm, ‘abdominal breathing,’ 
‘muscular breathing, ‘psychological breathing,’ ‘breath 
impetus, ‘division and distribution of breath, ‘holding 
back the breath,’ etc., etc., than could possibly be con 
tained in any book of sane dimeisions. 

The next chapter, Kesonance, starts with the follow 
ing: “Probably not even the question of breath has 
caused more dire confusion and uncertainty, not to speak 
of faulty emission of voice, than this comparatively new 
bugaboo, resonance !"’ {he common sense view of the 
matter is then dealt with, and the many errors and ab 
surdities of teachers and of studio lingo described. 

A book so crowded with good things as this is, does 
not admit of detailed analysis, but a few paragraph head 
ings may be mentioned as of especial import: Pronuncia 
tion, Diagnosis, Hygiene, Diet, Fads versus Common 
Sense,—and here Mr. Witherspoon says: “This may be 
a good place to proclaim that to be a great singer you 
must first be a great man or woman.” 

There is a whole chapter of Fads and Fancies, num 
bered and tabulated, and some of them are gems, as, for 
instance: “The body brain sends a mess: ige to the singing 
brain, and the articulator answers it;"’ “Feel tired so as 
to get relaxation;” “Raise the palate as high as possible, 
push down the larynx as low as possible, force out the 
upper abdomen, place the voice again the spine.” (One 
would really like to know the source of these beauties !) 

The second part of the book starts with a long and 
comprehensive discussion of Breath, of which the re 
viewer will quote no portion since such a subject de 
mands careful and repeated reading to be understood 
and cannot he summed up in a single phrase. Next in 
order comes a description of the Vocal Organs, and this 
is followed by a Table of Faults and a Table of Phonetics, 
with details in each case of tises and cures, how all of 
these numerous elements may be applied. 

At the end of the book are some exercises, and Mr 
Witherspoon recommends the vocalizes of Concone, 
Lamperti, etc., but says that their use should not be too 
prolonged- —rather allow the pupil to sing easy songs 
and arias. 

The book is a remarkable piece of work, and teachers 
and students will find in it much valuable advice as to 
what to do, and no less valuable advice as to what to 
avoid. 


MUSIC 


(G Sehbasee, New York) 


Practical Cello Exercises, by Gerald C. Maas. Volume 
169 of Schirmer's Scholastic Series A book of daily 
exercises prefaced by pictures of hand positions and 
directions for study. An unusually useful work. 

The Crucifixion, sacred song, by Pearl G. Curran. 
The--words of this song are selected from the various 
gospels. It is a very fine, devotional piece of writing, 


impassioned in part, and thoroughly appealing. There 


are dramatic moments that should be highly effective, 
and-the melodic substance is interesting and well con 
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structed. Altogether a notable contribution to the music 
ot Holy Week! 
(Virgil Piano School, New York) 

Uneven Rhythms, by Mrs. A. M. Virgil—A subtitle 
states that this book teaches how to play two notes 
against three and three notes against four. There are 
seventy-two exercises of various design and graded diffi- 
culty, with brief directions as to their use. A valuable 
and much needed book! 


(Composers’ Music Corporation, New York) 


Compositions by Cecil Burleigh. They are: Reign of 
May; jack o’ Lantern for piano, grade four; a set of 
five little pieces called Under the Open Sky, with titles 
Winter Fun, Pow-wow, Good-bye to Summer, On Dance 
ing Waves, Softly Raining. Educational music far su- 
perior to the average. 

Deep River, arranged for harp by Carlos Salzedo.~ 
One of Salzedo’s mcomparable harp arrangements, 
splendidly effective without being excessively difficult. 


(John Proctor Mills, Montgomery, Aisa.) 


Mother, by John Proctor Mills.—A waltz song of some 
beauty, to words sentimental enough to satisfy the most 
avid, 

(Oliver Ditson, Boston) 

Hungarian Folksong, See Love Above the Stars, 
translation by H. E. Krehbiel, arrangement by Heinrich 
Reimann after Brahms.—One sees here the melody of 
the familiar Brahms Hungarian Dance in its original 
form, with Hungarian and English words—-and is amazed 
that Hungarians could sing such sentimental words to 
such vigorous and rapid music. As it turns out in Eng 
lish, one would think the execution of it at the norma! 
tempo pretty nearly impossible. 


Kochanski to Sail May 16 


Paul Kochanski, who has just about concluded his present 
season here, will embark for his European pre-summer en 
gagements on May 16. After appearances with the London 
and Paris orchestras and recitals in these cities, he will pro- 
ceed to St. Jean de Luz and San Sebastian for a vacation, 
to be followed by a series of concerts in Poland during Sep- 
tember. He will return to America in October, bringing 
back with him the new Stravinsky suite for violin and piano 
which the celebrated Russian composer is arranging from 
his Pulcinella ballet. 
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and capable of expressing all the 
shades of charm, love and tragic 
pathos called for in a role like Cio 
Cio-San. She soars into the higher 
register with the utmost ease, and 
her B flats and high C’s are true, 
ibrant, thrilling, but at the same 
time mellow and _ lovely In her 
lower range she has all the warmth 
Oot a mezzo soprano 

Her vocal mastery does not 
escape the keen Italian observers 
despite her lifelike impersonations, 
and the critic of Il Nuovo Della 
era (The Evening News) of 
Florence informed himself who her 
teacher was and made special men 
tion in his criticism of “the splendid 
method of singing of this artist, 
educated in the school of Maestro 
Duval "a rare compliment to a 
teacher in this country. Mlle. D 
Carré’s sensitive and inspired art 
cems destined to carry her speedily 
to a high place in the operatic 


orld 


{The Maestro Duval 
above is J. H. Duval, who teaches 
in New York in the winter and in 
Italy half of each year. Mr. Duval 

sailing on May 14 for Europe 
to prepare his European pupils 
n their roles for next season and 
to arrange for the debuts of some 
American pupils who will accom 
pany him.—TuHe Eprror.| 


quoted 


Los Kamp-Usher Pupils’ 
Musicale 
In the Rose Room of the Hotel 


Astor, on April 28, a musicale and 
dance given by pupils of Virginia 
J Kamp (voice teacher) and 
Ethel Watson Usher (coach) was 
held The program of nineteen 
numbers had on it eleven items by 
Americans, the other eight being by 
modern European composers. Two 
tenors, Herbert Holden and 
( hark W ebx r, and two basses, l 
Douglas Braden and Charles 


Mertens, were the soloists, a choral 

nineteen women singers fur 
nishing the other numbers, with 
Carolyn Johnson” giving solo 
dances The chorus showed voices 
of excellent quality, refined and 


expressive, the sopranos reach 
ing high notes with ease 
and = the altos being full toned ; they sang works by 


Mana-Zucca, Speaks, Dunn, Rogers, Strickland, Hammond, 
Whiting and others. Admirable enunciation, tasteful inter 
pretation, with clear vocalization, combined in voices of vary 
ing power, marked the singing of the four men, whose solos 
were from the operas Pagliacci, Rigoletto and Ernani, with 
the Americans’ songs by Kernochan, Damrosch and others. 

Miss Los Kamp conducted the chorus with authority, 
showing routine acquired in similar work with a large 
women's chorus in Kingston-on-the-Hudson, and Miss Usher 
played the accompaniments with professional skill and sym 
pathy. Dancing followed the concert. 

Oscar Saenger Studio Notes 

The seventh monthly musicale at the Oscar Saenger 
studios took place on the afternoon of April 21. There 
was a large audience of enthusiastic listeners present. Ruth 
Maschke sang the Tosca aria with brilliant voice and good 
style. Esther Klar contributed Mimi's aria from Boheme, 
a charming interpretation; she has a lovely voice and much 
temperament. A newcomer was Mildred Lavine, a_ pupil 
of Mrs. Saenger, who gave a warm and impressive ren- 
dering of the soprano aria from Gounod’s Queen of Sheba. 
Her encore was Van der Stucken’s O Come with Me in 
the Summer ee This young girl possesses a dramatic 
soprano voice of brilliancy, yet full of sympathy and feel 
ing; she should have a fine career. 

The entire last acts of Traviata and Rigoletto were pre 
sented with an assurance and spirit that one has learned 
to expect from this opera class. The cast of Traviata was 
as follows: Violetta, Viola Blanchay; Annina, Geraldine 
Samson; Alfredo, William Prevost; Germont, Norman 
Yanovsky; The Doctor, John Gutscher. All did remark- 
ably fine work, with a really “oes air. 

The Rigoletto cast consisted of: Gilda, Ruth Bender; 
Maddalena, Rebekah Crawford; Duke, Ottavio Valentini; 
Rigoletto, Paul Farber; Sparafucile, George Walker. This, 
too, was sung with spirit and was enthusiastically received 

Mr. Saenger conducted these numbers, with Helen Chase 
at the piano 


Kitty Berger Dead 

Kitty Berger, virtuoso and teacher of the harp-zither, 
died of heart disease in the Presbyterian Hospital, New 
York, April 29, after several weeks’ illness. Born in 
Austria fifty-four years ago, she early learned to play that 
household instrument of the Tyrol, the zither, in later 
years coming into possession of Adelina Patti's instrument, 
the harp-zither. On this she regularly gave annual recitals, 
usually in Delmonico’s. Her clientele of pupils was largely 
among the social elect, which patronized her faithfully for 
many years 


Kinsey Sings « at - Newark Festival 


Jackson Kinsey, bass baritone, sang the solo part in the 
tach cantata, All They From Saba Shall Come, which was 
given at the Newark Festival on May 4. 


Leonard Liebling’ s Addresses 


Last Thursday evening, Leonard Liebling, editor in chief 
of the Musica Courter, acted as master of ceremonies and 





LOUISE DE 
artist-pupil of J. H. Duval. 


CARRE, 


announcer at the broadcasting entertainment given by 
Station WGBS aboard the steamship Leviathan. Yesterday, 
Wednesday, Mr. Liebling was scheduled to give a talk before 
the Civic Clubs and Chamber of Commerce of Bridgeport, 
Conn., at a special music week luncheon. Tomorrow, Friday, 
at 3 p. m., he will deliver a radio talk for WGBS. 
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KENNETH M. BRADLEY TALKS 


(Continued from page 12) 
Mr. Bradley smiled. “Yes, and many of my visions have 
come true. Have you a good memory? Do you recollect 


[ | that eleven years ago ona similar visit I told you that 
the schoois in this country should have a national asso- 
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ciation? I spoke to you about an*hour and one-half on 
a that subject. You looked bored and probably thought at 
if the time that 1 had a pipe dream, and I noticed that in 
| all those eleven years you never wrote a line on a subject 
{ 







that was worth, I thought, at least a paragraph. Now, 
perhaps you have heard of the National Association of 
Schools of Music and Allied Arts, of which I have the 
honor of being the president and of which Charles N. 
Boyd is the treasurer and Burnet C. Tuthill is the sec- 
retary. You may perhaps also know that all the heads 
of most of the big musical schools are on our board. Your 
paper has published the list of vice-presidents and of the ad- 
visory committee, so you may agree with me now that my 
dream of eleven years ago about the National Association 
of Music Schools and Allied Arts has come to realization. 
And the association has now the recognition and financial 
support of the Carnegie Corporation, 
Turopore THoMAsS Discovers BrapLey 
“Yes,” we answered, although we still had a chip on our 
| shoulder, “but this is only one of the things you have told 
¥ me in all the years | have called on you, but what about 
! this, that and the other things you told me about? They 
have not been realized yet, have they?” 
“No, but they will be, just as I had hoped once to be 
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“The Artist Stieff’ is one of the few musical instruments 
still made according to the fine old art of piano building. 
The “Stieff Tone” is famous with the artists of three genera- 
tions. It is the voice of the Stieff alone. It is inimitable. 
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(Send for the new catalog.) 


“tsa CHAS. M. STIEFF, Inc. teninns 


) the head of a school. This was when | was a boy in my 
| very early teens.” 

| “Is that so? That's interesting.” 

\ “Yes, and do you know to whom I owe my position? 


To Theodore Thomas and Mme. Bloomfield-Zeisler.” 

We bowed, but did not ask Mr. Bradley to go on with 
his story, giving us details. He did, however, but we 
were afraid to show our satisfaction. 

“You see, in the summer of 1902 I came to Chicago 


with my mother for a short vacation, I was then a piano 


SENS 
teacher in Fort Worth, Tex. Among the prominent musi- SSN < ! 
cians | visited at the time were Theodore Thomas, con- eh ©1995 O Ld 218 219 a f AG oS ag OES CY ES CK Oe ICID oy 


ductor and founder of the Theodore Thomas Symphony . . — 
Orchestra—now the Chicago Symphony Orchestra—and 
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Fannie Bloomfield-Zeisler, the renowned pianist. I called page advertisements announcing the opening of the Bush which boasts of the fact of being the greatest nation in 
on Mr. Thomas, told him some of my hopes, which you Conservatory. I was not ready, my faculty not being the world, was the only great nation without a nationa 
call dreams, and asked the genial conductor for advice, atranged, nor did I have at my disposal any office help. school of music. It was plain to me even then that not 
and some letters of recommendation. ‘Letters of recom- No catalogues were on hand and I knew we would receive — withstanding the fact that there were many excellent con; 
mendation would get you nowhere,’ said Mr. Thomas. ‘A requests for them from prospective pupils and their parents servatories and departmental schools of music, there i 
man must stand on his own merits. You are very young, A poor start, | thought to myself, and I had better get not one school which can be regarded as a national in 
you have ideas and you will get many bumps through from under right away, so | sat down and wrote a_ letter fluence. ; 

those ideas. If you are the right man, you will succeed of resignation to Mr. Bush. 1 placed it carefully in my _ “Today, as then, with the existing political conditions, i 
in executing those beautiful thoughts of yours. If you inside pocket and went to dinner at a restaurant which — is doubtful if an ideal school could be created by the federai 
are not, you will only talk about them, and in that case was frequented by many musicians in those days. government. This does not prohibit the establishment o1 
you will be called a dreamer by some and a fizzle by LATE Emit Liestinc CHANGES BrapLey’s PLANS the needed institution in America, but in establishing 
many.’ “T sat alone, feeling rather blue and discouraged. At the CONSE VERGE . OF national importance many facts should 

: , : ; ap be borne in mind. 


“l thanked Mr. Thomas and told him that we were 
leaving for Fort Worth in two weeks, but that later on 
we hoped to come back to Chicago. 


next table were two musicians, one of whom I knew by 
sight but who did not know me. It was the late Emil 
Liebling, a prominent musician and a big figure in the 


“That's very right, Mr. Bradley, and the Musicar Cor 
kIFR would be very happy to publish your views on such 


“Later in the week I called on Mme, Zeisler, told her musical life of Chicago. I paid no attention to their con- important hase wih you write an article for u 
of the same ideas, and she likewise advised me to work versation until I heard the Bush Conservatory mentioned. Certainly and | will send it to you within a week.’ 
along these lines, which, she said, would be for the better- This is what I heard Mr. Liebling say to his companion: Psi had stayed re age Bri adley ore! he urs we hin 
ment of music in America. “‘That new school, the Bush Conservatory, will not last es k on su a $ vita to Ke pam welfare of America 
“A week later I received a letter from William Lincoln very long. Yes, they have a good faculty, I noticed by iad an article promised us that should make a sensation 
Bush, who was to be the founder of the Bush Conserva- shits morning's papers i te hewe née dieser of the in the musical world, and we certainly felt that our feeling 
tory. His letter was short and read about like this: schnell s very young man ein comes from the: South of triumph as we emerged from the school was justified 
‘My dear Bradley: Come and have lunch with me tomor- What does he know? With such a boy at its head the Liebli R ees Alb: Deb 
row, as | want to speak to you on a very important matter, Bush Conservatory is doomed before starting. The loca- AebDling Artist in / any ebut 
BrapLey 1s OFrereEp BusH CONSERVATORY tion of the school is bad and the choice of Bradley as The debut of talented Nanette Marchand Stevenson, col 
“As soon as we sat down at a table in a small restaurant, director is a poor one. The boy will resign inside of six  oOratura soprano, took place April 29 in the ( olony Plazs 
Mr. Bush said, ‘I want you to take charge of the Bush months.’ Hotel, Albany, before a representative audience, With win 
Conservatory, which | will found in our new building, the “No one, Devries, knows this story. No one knows that some personality she unites a beautiful coloratura voice 
Sush Temple. Theodore Thomas and Fannie Bloomfield it was Liebling who made me stick to my post when I splendidly trained and of unusual quality Her first grou 
Zeisler have advised me to seek you. Don't say no; just had a desire to resign. I destroyed the letter written was by Puccini and Sibella, captivatingly sung Chere fol- 
go ahead.’ © to Mr. Bush and have told no one until now that lL even lowed English songs, sung with delightfu interpretation 
‘When is that school to open, Mr. Bush?’ I asked. thought of tendering my resignation. I set my jaw and and perfect diction, after which she was showered wit 
‘‘Next month,’ he answered. It was then August and said, ‘No, | won't resign now [ must show at least one applause oye he go many times. French songs by moder! 
the school was therefore to open in September. P man (Emil Liebling) that 1 am not the young fool he composers closed the program, and numerous floral gift 
‘The time seems very short, Mr. Bush. We must have thinks and | am not going to run the school as every were presented to het rerry’s The Answer was a particu 


a faculty, have catalogs printed, advertisements must be school was then run. 1 believe that art must come before larly pleasing encore. Josephine H, Vollmer played delight 


printed announcing the opening of the school. A year commercialism and to do this | must surround myself with — ful solos and sympathetic accompaniments 
from September would be better, but I would be willing — artists who believe as I do. rhe entire recital _ of rare eg the intimate concert 
to start right away, providing we could have Mme. Bloom- “True, from the start I had my troubles, as the school salon Ak nding its influence The Times-Union, Knicker 
fie ‘Id Zeisler at the head of the piano department.’ was not endowed and I had as much of a struggle as bocker Press, and Evening News devote cx nspicuous pace 
‘See her,’ was the laconic answer of Mr. Bush, ‘but Thomas had predicted, but I stuck. to their reviews. All agreed that the young inger has an 
in any case the school must open next month.’ NATIONAL SCHOOL oF Musk vg Bagels of agen oy one that E tell Lie bling 
“I saw Mme. Zeisler, a eo <8 4 said “In those days I had already spoken about a school of NCW XOFK GCHETVES sedi ior her present attainment 
that she would be very glad to come to the school, music. People thought I was a little ‘nutty’ on that sub ‘ — . ; > 
q Mistakes MApE—WANTS TO RESIGN ject. What? A director of a conservatory advocating ae Minetti q ouring Europe 
“A few days later, opening the five morning papers that a national conservatory ? This was, to say the least, Giulio Minetti, San Francisco violinist, also quartet atid 
Chicago had at that time, I was dumbfounded to see half preposterous. Yet, I thought of the fact that America, symphony director, is now touring Europe on hi vacation 
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NOW BEFORE THE PUBLIC.” —rhe Nation. 
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SPECIAL MASTER CLASSES IN VOICE TECHNIQUE 


w with a VERITABLE MASTER IDEA 
4 behind them. See “The Practical Psy 
HENRI chology of Voice,” pub. G. a irmer, 


which is a Complete Voca’ 
Studio: 30 West 72nd St. 


ANIL DEER 


Coloratura Soprano 
Western Management: Adolph Knauer, 79 Central Ave., San Francisco 


ARTHUR J. HUBBARD wstkvcroe 


Vincent V. Hubbard 
Caroline Hooker 


SYMPHONY CHAMBERS, BOSTON 


Estelle LIEBLING 


Soprano 
Studio: 145 West 55th St., New York 


CHARLES SANFORD SKILTON 


COMPOSER and ORGANIST 
Lawrence, Kansas 








Assistants 





Tel: Circle 8815 





University of Kansas 





* S TONE SOPRANO 


Studio: 144 West 77th St., New York 
Telephone: Endicott 1963 


ETHEL WATSON VIRGINIA 


USHER _ LOS KAMP 


Concert Teacher of Singing 
Studios: 127 Wea me... N.Y. 


HEMPEL 


Ausiated by Co0ne "BS Prise Floto” 
Management of Frieda Hempel 
185 Madison Avenue 
Steinway Piano 


Coach - and - 
Accompanist 
Phone: Endicott 3135 





New York 














EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL - NEW YORK, N. Y. 








Mme. HELENE SAXBY 


(Paris—London—Dresden—Weimar) 


Pianist, Composer, Ensemble Work 
Highly successful in preparing Pupils for Repertoire, Concert, or 
Exams (Voice or Piano) Studied Stavenhagen, Garcia, ete. Endorsed 
by Clara Novello Davies, as her Southern representative. 
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Member of Key Club, N 
212 HYDE PARK PLACE TAMPA, FLORIDA 


SUMMER MUSIC SCHOOL 


NEW YORK CITY—JULY 














Special Student Classes 


Teacher's courses in Musical Pedagogy, Musicianship 
and Piano Playing 

Schmitz Technic by Betah Reeder, Assistant to Robert 
Schmitz 

Sight Singing without “Do-re-mi,” “Numbers,” “In- 


tervals 
EFFA ELLIS PERFIELD 
121 Madison Avenue (30th Street) 
New York City Oakland 5551 








Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
formation on all subjects of interest to our readers, free of 
charge. 

With the facilities at the disposal of the Mosicat Courize 
it is qualified to dispense information on all musical subjects, 
making the department of value 

The Musica Courier will not, however, consent to act as 
intermediary between artists, managers and organizations. It 
will merely furnish facts. 


All communications should be addressed 
information Bureau, Musical Courier 
437 Fifth Avenue, New York, N. Y. 
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Studios: 
6 East Eighty-first Street 
New York 


Consultations and voice trials by appointment only 
Tel. 8573 Butterfield L. Lilly, Sec’y 
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Oliver Smith Soloist with Joliet Symphony 

\mong the many successful concert engagements of Oliver 
Smith, tenor, was his appearance recently as soloist with the 
Joliet Symphony Orchestra, George Dasch, conducting. 
Mr. Smith sang The Flower Song from Carmen and The 
Dream from Manon, also a group of four songs with piano, 
responding with three encores. One of the numbers of this 
group was a recent composition by Henry Purmort Eames, 
entitled What Is It Makes the World Go Round? Mr. 
Smith has been using this song with great success at all of 
his recitals, As is the case with practically all of Mr. 
Smith’s appearances, he was at once reéngaged for a recital 
in Joliet in the fall. 

The Joliet Evening Herald-News of Joliet, Ill, had the 
following to say regarding Mr. Smith: “The very finest 
concert vet given was the universal verdict at the concert 
given by the Joliet Symphony Orchestra last night in the 
Auditorium. Not only did the orchestra please, but also 
the soloist won his hearers from the first selection. Oliver 
Smith, tenor, proved to be the possessor of a beautiful and 
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powerful voice and a magnificent dramatic and emotional 
equipment. His versatility was shown not only by the dra- 
matic fervor and beauty with which he sang the operatic 
selections, but also by the charm of the lighter ballads and 
songs that people love to hear.” 


Ernest Davis Enjoys Radio Singing 

Ernest Davis, tenor, made his radio debut on April 16, 
when he sang a full recital program over WGY _ in 
Schenectady at a concert arranged by the International Ice 
Cream Company. Mr, Davis enjoyed the experience as 
well as the satisfaction that he lived up to his motto of 
“nothing for nothing” and was handed a check for his 
services in the usual manner of a concert management. 
Many friends of Mr. Davis from all over the country, in- 
cluding his home state of Kansas, have written in to con- 
gratulate Mr. Davis upon the excellent “Radio quality” of 
his voice, and from a city in California came an offer of 
an opera engagement following this radio recital. On 
April 21 Mr. Davis appeared in joint recital with Percy 
Grainger at White Plains, N. Y. He left recently for the 
Middle West to fill festival engagements there. 


Rose Armandie in Paris Concert 


On March 31, Rose Armandie, French soprano, prize 
winner of the Paris Conservatory, who made her debut 
in this country last season, gave a concert at the Salle des 
Agriculture, Paris, assisted by Marcel Ciampi, pianist. She 
sang three groups of songs from Beethoven, Roland- 
Manuel, Caplet, Roussel and G. Faure, winning fresh honors 
from the city which originally sponsored her. Miss 
Armandie is returning to America in November for a second 
tour of six weeks, and those who heard her last season in 
New York, Boston and Montreal are looking forward to 
a repetition of the delight, in song and person, which her 
first vist brought them. 


Marjorie Candee’s Recent Appearances 


Marjorie Candee, young soprano from Toronto, Can., who 
has been studying in New York with Isidor Luckstone, 
has been doing quite a little singing within the last month. 
On Good Friday she sang at St. Stephen’s Church, Pitts- 
field, Mass., and has been engaged for a return date; April 
18 she was heard at the Studio Club, N. Y , in a per- 
formance of Gounod’s Gallia with the Kittridge Club of 
New York; 21 at the Women’s University Club of New 
York. Miss Candee expects to do more extensive concert 
work next season. 


Mozart Society Sixteenth Breakfast 

The sixteenth annual New York Mozart Society break- 
fast in pastels, Mrs. Noble McConnell, founder and presi 
dent, at the Hotel Astor, May 2, filled the ballroom and 
adjoining salons to overflowing. Thirty-five honor guests 
were at the president's table, and the company of eleven 
hundred women thoroughly enjoyed this annual event; a 
full report will appear in the May 14 issue of the Musica 
Courier, with half-page picture of the assemblage. 


Elias Hecht’s Hobbies 


Elias Hecht's chief delights, outside of his musical activi- 
ties, are fishing and cooking. During his studies in Paris 
he had the advantage of the friendship of several friends 
high in the culinary art who imparted some of their choice 
secrets to him. He likes nothing better than to invite his 
friends to his studio, where he prepares for them feasts, the 
cooking of which he personally superintends, to their unfail- 
ing delight. As a fisherman, Hecht has an enviable reputa- 
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tion throughout the West, both as regards the catching of 
the finny monsters, and the telling of these adventures. 
Nothing short of 117 Ib, tunas interest him any more, unless 
it be the large rainbow trout, in which California abounds. 
He is a “reel” fisherman. 


Music at the Benjamin Franklin 

The Sunday six o'clock concerts in the main dining room 
of the Benjamin Franklin Hotel, Philadelphia, have proved a 
popular success. On April 26 W. Irving Oppenheim, the 
—_ r, presented a program which included such numbers 
as Tschaikowsky’s Overture 1812 and selections from Kid 
Boots. 

Mina Dolores, whose appearances with the Benjamin 
Franklin Concert Orchestra have proved so successful, 
appeared in a concert in the hall room of the hotel on the 
evening of May 6. 


Dr. Earhart to Lecture at Carnegie Tech 


A feature in connection with the courses in music to be 
given during the coming summer at Carnegie Institute of 
Technology in Pittsburgh, is the engagement of Dr. Will 
Earhart, director of Music in the Pittsburgh Public Schools, 
who is to give a series of five lectures June 29 to July 3 
on the Principles of Music Education 


Florence Gilmour in Costume Recital 
Florence Gilmour, coloratura soprano, gave a costume 
recital of songs of many nations at the Civic Club, April 19. 
Miss Gilmour is well known for the spirit and fire of her 
interpretations of Spanish folk songs. She has been fre- 
quently heard in this city and its environments, as well as in 
Canada. 
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NEW YORK 
RAYMOND BURROWS 
Concert Pianist and Teacher 
CARLOS FESSLER, Assistant 
Studios: 62 West 82nd Street, N. Y. City. 
303 Ridgewood Road, South Orange, N. J. 
Phones: Endicott 3745; South Orange 1251-M 


MILDRED HAIRE 
Piano and Class Lessons 
Teacher at Englewood Conservatory 
Studio: 25 E. 30th St., N. Y¥. City 
Tel.: Mad. Sq. 3189. 


RUTH JULIAN KENNARD 
Piano and Class Lessons 
Studio Address: 2720 Broadway, corner 104th 
St., New York City 
Phone: Academy 5600 


IDIS LAZAR 
Concert Pianist and Teacher 
50 Morningside Drive, Apt. 42, New York 
Phone: 7770 Cathedral 


JENNIE 8S. LIEBMANN 
Piano and Class Lessons 
John’s Place 

Phone: 0981 Decatur 


MABEL COREY WATT, Mus. B. 
Examining Normal Teacher 
Supervisor of Music, Flatbush School 
Five Associate Teachers 
555 Ocean Ave., Brooklyn, N. Y. 
Studio—Flatbush School, 1603 Newkirk Ave. 

__Phone 7 7834 Buckminster 


MISSOURI © 
FLORENCE E. HAMMON 
Examining Noemal Teacher 
Nine Assistants 














1140 St. Brooklyn 











Musical Art Bldg. St. Louis 
NORTH CAROLINA 
° IA PRICHARD 
Certified 
Individual Piano Lessons — Musicianship 
asses — Demonstrations. 


Winston-Salem, N. C. Greensboro, N. C. 





FOREIGN 





CANADA 
CARA FARMER 
Piano and Class Lessons Demonstrations 
Certified Normal Teacher 
Mothers’ Creative Music Course 
750 Bathurst, Toronto 








Teachers Using the Perfield System 


NEW YORK 
MARY G. STOWE 
Teacher of Piano 
Pupil of Raif, Moszkowski, Thuel Burnham 
275 Central Park West, N. Y¥. 


NEW JERSEY 
ETHEL Y. THOMPSON 
President, Roseville Music Club 
Individual and Class Lessons 
1l Pittsfield Ave. Cranford 


IOWA 
ETTA GABBERT 
Teacher of Piano, Pipe Organ, Harmony 
and Theory 
Individual and Class—All Ages 
Studio: 1934 Farnam Street Davenport 


WASHINGTON 


ALICE REYNOLDS FISCHER 
314 E. Birch Walla Walla 
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CHINA 
EMIL DANENBERG 
. P hey tw Instruction 
‘upil of Teichmuller (Leipzi 
The Albany a Kong 
Musical Art "Blas. Et. Louis 
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(Continued from page 5) 
had his chorus and orchestra under control, his appreciation 
of finer shades of interpretation and his conducting leaving 
a deep impression. Mr. Hertz has often been the recipient 
of tremendous demonstrations, but never has he been given 
a greater ovation than that which the chorus, orchestra and 
audience bestowed upon him at the end of this concert. 

ALL-WAGNER PROGRAM 

It was an all-Wagner program that attracted another 
huge audience to the Civic Auditorium on April 21. The 
Symphony Orchestra, directed by Alfred Hertz, is always 
at its best while playing Wagner, this occasion being no 
exception, Mr. Hertz’ conducting of Wagner is dynamic, 
yet dignified and authoritative. With his musicians, he 
gave interpretations of this gripping music that were rich 
in color and tone, the poetic passages being played with fine 
sentiment and the climaxes rising to heights of passionate 
intensity. After the overture to Tannhauser, which opened 
the program, the audience recognized the brilliant work of 
the orchestra and gave full testimony of its appreciation. 

Rudolph Laubenthal gave as his principal number 
Lohengrin’s Narrative. It was a delight to hear a voice of 
such freshness and lyric beauty and such fine declamation. 
Mme. Charles Cahier contributed two of Wagner's songs, 
Traume and Schmerzen, interpreted with a simplicity and 
cultivated taste that elevated her art to an exalted plane. 
Following came the march, Hail, Bright Abode, from 
Tannhauser for chorus and orchestra, wherein the combined 
forces attained magnificent results. 

The last half of the program was devoted to excerpts 
from Die Walkiire, Mme. Stanley and Mr. Laubenthal giv- 
ing the love scene of Sieglinde and Siegmund from the first 
act. The voices blended well and each was satisfying. 

A more effective singer would be difficult to find than 
Alexander Kipnis, who sang Wotan’s Farewell. Mr. Kipnis, 
in gorgeous voice and singing with dramatic power, 
authority and excellent diction, greatly thrilled his audience, 

Guests AND LocaL Artists’ ProGRAM 

The third program, on April 23, was of light mood. A 
more appropriate work for a Spring Festival could scarcely 
be desired than Schumann's Pilgrimage of the Rose, for the 
interpretation of which a number of our own singers—Lorna 
Lachmund, Teresa Tum Suden, Eva Gruninger Atkinson, 
Lillian Birmingham, Radiana Pazmor and E, Harold Dana— 
collaborated with the four principal festival artists. Mr. 
Hertz and his orchestra, the soloists and chorus gave it a 
conscientious performance, the material being worthy of their 
efforts. Rimsky Korsakoff’s overture, The Russian Easter, 
followed and was greatly appreciated. 

The appearance of Rudolph Laubenthal for his contribu- 
tion, O, Paradiso from Meyerbeer’s L’Africana, brought him 
many plaudits. The aria is well suited to his vibrant voice 
and he gave it an unusually fine rendition, Alexander Kipnis 
with his firm, rich voice and in excellent style, sang four 
Russian folks- songs much to the pleasure of the audience 
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which applauded him so generously that he was forced to 
add as an encore Schubert’s Serenade. Scriabine’s Le 
Poeme de |'’Extase, scored for orchestra and organ, was 
heard upon this occasion for the first time in San Francisco, 
the organ part being played by our municipal organist, Uda 
Waldrop. The work is a most interesting one, not lacking 
in emotion or musical ideas, and it put Mr. Hertz and his 
players to a severe test which they met in a brilliant man- 
ner. Mr. Hertz again revealed himself as a master of 
rhythm and also in clarity of expression and display of 
tonal beauty. 
MAHLER’s RESURRECTION SYMPHONY 

An inspiring musical and artistic event was the final pro- 
gram, April 25, which was given over to a performance of 
Mahler’s symphony No, 2 (Resurrection Symphony). Mr. 
Hertz and his orchestra put heart and soul into the rendition, 
the result being a masterly production. The last movement, 
wherein the chorus and soprano and contralto soloists have 
a prominent part, was magnificently done. The chorus sang 
with energy and expression while Mmes, Stanley and Cahier 
gave another exhibition of their excellent vocalism and 
profound musicianship. 

SUMMARY . 

All in all, it was a thrilling climax. Mr. Hertz, Dr. 
Leschke,. the orchestra, united choral bodies, the soloists 
and all connected with this tremendous undertaking are to 
be congratulated upon the success of the festival and are 
deserving of credit for the manner in which it was organized 
and executed. May San Francisco and its devoted patrons 
of art be given every year just such a musical feast. 

CHA. 


Arnold Volpe Directs Farewell Concert 


The third and final concert this season by the Kansas 
City Conservatory Orchestra took place April 19, in Ivan- 
hoe Auditorium. Incidentally this marked the farewell ap- 
pearance of Arnold Volpe, its founder and conductor for 
the last three years, and under whom the organization has 
grown to a membership of seventy. Each year three sym- Mishhia photo 
phony concerts have been given, at which young artists ARNOLD VOLPE 
have been given an opportunity to appear in public. ; 

A feature of the last program was the performance of 
three of Mr. Volpe’s new songs, still in manuscript—Home- 
less, Lullaby and If You Could Know—which are dedicated 
to Mrs. Henry Correll, Mrs, Hunter L. Gary and Mrs. Paul 
Barbee. These were sung with orchestral accompaniment 
by Mrs. Hunter L. Gary, one of Kansas City’s leading 
sopranos, who made a very favorable impression. 








atory, expressed appreciation on behalf of the board of 
trustees for the fine work accomplished by Mr. Volpe, pay- 
ing tribute to his ability as a conductor and drill master 
The members of the orchestra presented him with a watch 
as a token of esteem and admiration 


Other soloists were May McKee, artist- pupil of John Olga Fisher Pupils Heard 
Thompson, heard in the first movement of the Grieg con- The pupils of Olga Fisher, a Perfield teacher of Corona 
certo, and Claude Dregolesky, a young violinist of talent, L. I., were heard in a musicale at the Masonic empl Elm- 
who is a pupil of Arnold Volpe. He played the first move hurst, L. I., on April 24. The assisting artists were Attilio 
ment of the Bruch concerto in D minor. The orchestra’ Martini, violinist: Walter Deans, tenor, and Elsa Fisher 
played Haydn’s symphony in D major, the second suite, dancer. Besides individual piano solos by the children 
L’Arlesienne, of Bizet, and a Spanish suite Chwatal’s symphony, Jolly Sleighride Party, was rendered 

Mr. Volpe was tendered an ovation before the end of — by all the children. The program was well given, reflecting 
the program, and John A. Cowan, president of the conserv- credit upon the teaching of Miss Fisher 
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MUSICAL COMEDY, DRAMA AND 
MOTION PICTURES 








Tue STRAND 


Excerpts from the Prince of Pilsen provided an interest 

ind unique introduction to the Strand program last 

eck, presenting Henry Kelly, baritone, and the Male Stu 

Chorus in well known selections from this famous 

rk. The Mark Strand Symphony Orchestra supported 

ingers admirably, under the efficient baton of Cari 

Eedouarde Continuing the program's excellent musical 

fering the Piano Ensemble (Sergei Barsukoff, Lula 

Maver and Alexander Semmles) appeared in what might 

called a circus of pianists, in that the audience had to 

h the three of them at once But there was nothing 

is” about the harmony and blending of their playing 

tachmaninofi familiar G minor prelude, the Faust 

ilt and Nola yell were they liked that an encore 

demanded. Kitty McLaughlin's excellent soprano was 

id in Frim Love Everlasting, which was announced 

is bn mg for the first time Mile. Klemova and M 

Lah wit Anatole Bourman, ballet master, danced the 
(,] Worn 

[he picture was an adaptation of Eleanor Meherin’s 

Chickie, which rat ong serially in the Evening Journal 

it the heroine became a familiar character Dorothy 

Mackall lohn Bowers and a large cast of well known ac- 

ire introduced in the motion picture, which is a good 

but Dorothy Mackaill, with bobbed hair and flapper 

the not to be compared with Dorothy Mackaill of The 


Back and If I Marr¥ Again 


THe PrccapiLiy 


lhe feature picture at the Piccadilly last week was the 
Wings of Youth, featuring Ethel Clayton and Madge 
Bellamy The Merry Wives of Windsor overture was well 
dered by the Piccadilly Concert Orchestra, directed by 
Fredr Fradku Antoinette Halstead, contralto, delighted 
vith her singing of the Old Refrain, Kreisler’s arrangement 
f a Viennese popular song. Samuel Miller, of the Pic 
i i (orchestra 1 pecial applause for his cornet solo, 
() Sole Mio, and a group of organ solos by John Hammond, 
t. O., afforded much pleasure The Piceadilly Pictorial 
mpleted the program 
THe RIAvto 
I ‘ ! \pril 23, 1916, that the Rialto Theater opened 
joors for the first time to the public, and therefore last 
ck a special program was arranged to celebrate the ninth 
anniversary fitting! This theater was built exclusively for 
he presentation ot photoplays and music, and during the 
tire nine vears of its existence a high standard of pro- 
luction has been maintained : 
A word of praise should be given Hugo Riesenfeld, 
managing director of the theater, for his accomplishments 
i the matt t writing symph mic accompaniment to motion 
cture Riesenfeld’s Classical Jazz also has served to 
make his name and his music familiar to thousands of 
peopl 
I'schaikowsky'’s tuneful Capriccio Italien was chosen to 
pen the anniversary program, and it was given a spirited 


which Hugo Riesenfeld and 
Riesenfeld’s Classical Jazz 
various instru- 


rendition by the orchestra, ol 
Willy Stahl are the conductors 
lowed, with its effective scoring for the 
ment 

Vhe Rialt 


Magazine included Children of Nippon, which 


was appropriately followed by a Japanese Lullaby in which 

a Sobel, Ethel Hart, Janet Hall and Jessica Dragonette 
took part. The Japane se costumes and fans added to the 
realism of this number. The voices of the singers blended 
vell and the lullaby was heartily applauded 

Film Facts proved a dance novelty in motion pictures 
howing how the terpsichorean art is promulgated in such 
places as Africa, Brittany, China, India, Egypt, etc. This 
film was used as a prologue to a very peppy jazz divertisse 


tnent by the ballet corps and in which the Rialto Syncopators 
feature picture was The Crowded Hour, 
irring Bebe Daniels. This is a war picture which is highly 
ntertaming despite many very improbable situations. A 
Max Fleischer Out-of-the-Inkwell cartoon completed the 
organ music was furnished by Alexander 
and Sigmund Krumgold. 


had a share The 


program The 

D. Richardson 
Tue Capito. 

lhe two Gish sisters in Romola drew such large audiences 

the Capitol Theater during the week of April 19 that this 


motion picture was held over for a second week. The 
thoroughly interesting and artistic ——s program m 
cluded an overture by the orchestra; the Capitol Magazine ; 
The Rising Sun, a Zuni Indian chant by Troyer, sung by 


Enid Watkins; a Zuni dance well executed by Doris Niles 
und the Ballet Corps, and Valse Caprice by Maria Yurieva 
ind Veselaff Svoboda, of the Imperial Ballet of Petrograd 
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MUSICAL COURIER 


and Moscow. The program was concluded with the usual 
organ solo, which always is played by an expert organist. 
Tue Rivowt 

The program at the Rivoli last weck was a repetition of 
the previous weck’s attraction, Gloria Swanson in Madame 
Sans Gene. It is said that never in the entire history of the 
Rivoli Theater has a picture had the nightly reception ac 
corded this one. Bigger crowds, more excitement and more 
applause than ever before are the superlatives used by Hugo 
Riesenfeld, managing director of the theater. 


CLEVELAND 





(Continued from page 5) 
in New York. Last week's issue of the Musica, Courier 
carried a long telegraphic account of the opening bill, 
L’Africana. The only newcomer to the cast was Giacomo 
Lauri-Volpi, the tenor, as Vasco. This young man has a 
gorgeous voice and makes a fine appearance on the stage 
If he can learn to overcome his tendency to shout his head 
off most of the time, he will become an exceedingly valuabk 
artist. As it was, his stentorian tones sounded much better 
here than they do in the Metropolitan and he made an in 
stantaneous hit with the audience. Rosa Ponselle established 
herself here last year as a favorite with her Aida and her 
glorious presentation of Selika was equally well liked 
Queena Mario, too, shared honorably in the first honors with 
her fine singing of Inez. It was a fine opening evening, 
although because the opera was quite unknown here, it did 
not draw quite as many as the old favorites which followed, 
Faust and Il Trovatore. The attendance announced for 
L.’Africana was 7,067, while Faust drew over 500 more and 
Trovatore was put down for 7,953. 
CHALIAPIN IN Faust. 

Chaliapin, the 

at various spots 


Russian bass, was a little slack in memory 
in his Mephistopheles on Tuesday evening, 
April 28, but gesture never failed him and he gave his 
familiar and effectively picturesque presentation of the 
Armand Tokatyan, in excellent voice, was distinctly 
successful with the audience in giving the hero of the piece 
His Chaste et Pure got one of the real outbursts of applause 
of the evening. Frances Alda repeated the same well-sung 
and sympathetically acted Marguerite we have known for 
many seasons and did not fail of her effect with the audience 
DeLuca as Valentin was not at his best. A cold or some 
thing else affected his top voice so that he occasionally sang 
off pitch, something rare with this sterling veteran. Ellen 
Dalossy was a petite and tuneful Siebel, Kathleen Howard 
the archly simpering Marthe, and Louis d’Angelo honestly 
stupid as Wagner—as he should be. Louis Hasselmans con 
ducted bravely and with energy, notwithstanding a touch of 
lumbago that made 


ce vil 


every movement a shooting pain for 
him 
A MAGNIFICENT TROVATORI 
The Il Trovatore on Wednesday evening was, without 


exception, the finest performance of that veteran masterpiece 
I have ever seen the Metropolitan give. It means something 
when one who, like myself, has lived with opera, so to say, 
for seventeen years gets a real thrill. out of anything so 
hackneyed as the Tower Scene—but I did. So did the audi- 
ence, and it applauded for five minutes by the watch, while 
Ponselle and Martinelli appeared repeatedly and bowed. 
Then out came Count di Luna. The audience would have 
none of him. Ponselle and Martinelli took another bow, 
while the Count posed in the background. Still the applause 
went on. Good old Count thought better of it and took 
French leave After exactly seven minutes of applause 
and from all over the house, too—the Metropolitan broke its 
encore rule and the whole Miserere miserered over again 

No wonder! The Cleveland public was quite right. 1 
have known Rosa Ponselle’s voice since her studio days and 
admired it as one of the finest ever placed in a woman's 
throat, but never has it sounded better, richer, warmer, more 
thrilling than in this great hall. Only superlatives fit it 
Rosa Ponselle has one of the great voices of operatic his 
tory and—thank heavens !—knows what to do with it. And 
in Giovanni Martinelli she has a worthy partner. Since his 
enforced rest in the middle ofthis season, his voice is even 
finer, more mellow, more ringing than before. He was at 
his best as Manrico and his personal success was scarcely 
less than Miss Ponselle’s. A third fine singer in the cast 
was Marion Telva, doing Azucena in place of Jeanne Gordon, 
who was indisposed. Miss Telva, nervous in the first few 
moments, quickly overcame it and gave a splendidly sung, 
well acted performance that was worthy of a place beside 
the others She has a voice that is extraordinarily long and 
full in every register and showed it to best advantage 
It was the finest single piece of singing T have ever heard 
her do with the Metropolitan. Danise gave a good perform 
ance of the Count. Gennaro Papi, conducting without score 
as usual, was inspired by the cast into more than his usual 
energy. Grace Anthony was the Inez. 

ALONG THE LAKE FRONT 

What a masterpiece, despite its age and familiarity, is 
Trovatore! It is a work for such big spaces as the Public 
Hall affords. And the Metropolitan had to break its no- 
encore rule. Also Cleveland saw something that New 
York does not know—at least not in Trovatore—a_ ballet 
between the halves of the Anvil Chorus, the same ballet 
that they show us in La Forza del Destino, though Verdi 
did write its music for the original Paris Trovatore, just 
as Richard Wagner obliged for Tannhauser. 

Philip Miner, whose enterprise and persistence brought the 
Metropolitan to Cleveland, with the assistance of Francis FE. 
Drury as co-guarantor and an impressive list of other lead- 
ing Clevelandites on his committee, deserves congratulations 
for the impressive success of the venture. It is, to a con- 
siderable extent, pioneer educative musical work. Said 
Alice, the cockney girl who runs the elevator in the Plain 
Dealer and plavs the ukulele and who was in the Public 
Hall for L’Africana, “Gee, it was wonderful! The first one 
I ever saw. If I had the money I'd go every night.” 

Ben H. Atwell, publicity man supreme,. has. conducted 
ae remarkable campaigns here this season. The first was 

The Miracle, for whose visit here Mr. Miner was also 

ile and which went away with a huge balance on 
the right side of the ledger largely due to the energetic 
booming of Mr. Atwell. And for the opera he is niline 
up audiences night after night: they began with 7,000 and 
will end with well over 10,000 before ‘the short season 
ends. That means that a city of about a million, against 
New York’s six millions, is turning out from one-and-a- 
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half to two times as many people 
at the same seven-dollar prices. But Cleveland 
alone is not Mr. Atwell’s onion. He organized excursions 
from all northern Ohio and from points as far away as 
Detroit and Buffalo overnight boat trips to Cleveland. 
Chicago may be known as the Windy City (with due 
apologies to Rene Devries for daring to mention that fact), 


as visit the Metropolitan 
scale of 


but Cleveland gives it a close run for premier honors. Here 
the winds blow and the winds blow. If they don’t blow 
off the lake, they blow onto the lake, and it is balmy, balmy 


\pril either way, provided you wear heavy underclothing 
and an overcoat. A funny sight on Superior, Tuesday 
morning, when it was chilly like anything, was a man walk- 
ing along with the first straw hat of the season and a 
trench coat. Either he was a hat drummer or crazy. An- 
other remarkable headgear witnessed was a derby hat made 
of beaver. 

Cleveland has at least three first class hotels—the Cleve- 
land, where most of the stars went; the Hollenden, where 
the cognoscenti always stay, and the Statler. The only one 
| knew who stopped at the last mentioned was Grace Denton, 
who used to be on the staff of this paper but who now 
manages the big Rivoli Concert Course in Toledo. She 
came down for the opening and to arrange for the concert 
of the Philadelphia Orchestra she is to give in Cleveland 
next winter, one of six which she is handling through Ohio. 

The picturesque and redoubtable William J. Guard, peren- 
nial publicity representative of the Metropolitan, was very 
much present, with a kindly word for one and all and ready 


to spread oil upon any waters that became troubled. Up to 
the time I left there was no sign of a storm. 
Cleveland audiences dress well and look well in their 


remarkable hall. A view of the filled auditorium from the 
stage is as interesting as the reverse of the picture. 
m.@. ©. 
Bernard R. Laberge Sails 

Bernard R. Laberge, of the Bogue-Laberge Concert Man 
agement, sailed for Europe on May 6. After a successful 
booking tour which carried him over ten thousand miles 
in the interests of his most recent importations of French 
art, he now returns to Europe to look over the prospects 
which may have emerged within the past year. A man who 
introduced Fernand Francell, Marcel Grandjany, Rose Ar- 
mandie, Clara Haskil and others to this country last season 
is one who shows discrimination in picking winners, and 

it will be interesting to hear his report when he returns. 





May Stone Pupil for Opera 
Hazel Price, lyric coloratura soprano, has just been en- 
gaged, through Antonio Bagarozy, manager, for the Boston 
Opera Company, under the direction of Maestro Baccolini. 
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John McCormack’s Plans 
Tuesday night of this week, May 5, John McCormack 
made his last appearance in this country for the present 
season as soloist in Elgar's Dream of Gerontius and the 





Photo by Arnold Genthe, New Yorr 


JOHN McCORMACK, 


now under the exclusive management of D. F. 


Thirteenth Psalm of Liszt at the May Festival in Cin 
cinnati. After the concert he hurried aboard a train and 
returned to New York. However, his pause here will be 
brief, for on May 9, at one o’clock in the morning, he is off 
for Europe on the Olympic. On April 30, he closed his con- 
cert season with a concert at Symphony Hall in Boston, his 
final appearance under the joint management of C. L. Wag 
ner and D. F. McSweeney, for on May 1 he passed under 
Mr. McSweeney’s exclusive management, 

This season was perhaps the most successful of many suc 
cessful seasons here for Mr. McCormack. His total was 
fifty-eight concerts, including seven in New York, four in 
Boston and four in Chicago. He will, as has been his habit 





VUcSweene Vv. 


COURIER 


for the last few years, spend most of the summer in Eng- 
land, and soon after his arrival will give a single concert at 
Albert Hall, London, on May 24. Before returning, early 
in October next, he will give the two charity concerts in 
Dublin which have come to be a part of his annual schedule, 
also another recital in London, and will 
make a short tour in the English prov- 
inces. His plans for next season include 
appearances in this country from October 
until the early part of April, when he will 
leave for the Far East to sing for the 
first time in China, Japan and the Philip 
pine Islands 


MUSICAL 


Site for New Miami University 
to Be Selected 


At a meeting to be held shortly by the 
board of regents, the selection of a site 
for the new University of Miami, Fla 
will be made, Four sites will be sub 
mitted: one at Miami Beach, another in 
the northern section of Miami, a third in 
the southwestern part, and the other west 
of the city on the Tamiami Trail. Com 
menting upon this movement, the Miami 
Herald said in ‘part: 


One of these locations would admit of purchase 
of large acreage at a price representing its cost 
to the owner several years ago, and by selling 
eff a part of this in lots it is suggested that the 
university could realize an endowment of $5,000, 
00 in ready cash to pay for the purchase, and 
the erection of some of the central buildings 

One person who has requested that his name 
be withheld until an architects’ drawing can be 
submitted has offered to endow the central unit 
of a conservatory as a memorial to his wife. It is 
possible that this gift may include the endowing 
of a chair of music as a fellowship The recita 
tion rooms encircling the conservatory, how 
ever, will be erected by the university 

Another benefactor, who is one of the large 
real estate developers of Miami, has promised 
the erection of a $1,000,000 memorial hall and 
auditorium as one of the units around the Court 
of Honor This building is to have a seating 
capacity of from 3,000 to 5,000, and con 
structed of marble, will be one of the most beau 
tiful of such structures in the world 

The plans for the university provide for the 
construction of a canal which is connected with 
a large reflecting pool with picturesque lagoons 
modeled on those of Venice. Around this pool 
will be grouped the library, the memorial hall 
and auditorium, and the administration building, 
their wide, terraced steps descending to the pool 
this entire plan to be known as the Court of 
Honor. 


he extreme northwestert portion rf the 


campus will be devoted to the athletic field and 
gymnasium for men and women, To the south 
west where quiet conducive to research will be preserved, buildings 
will be erected to house the medical unit. To the east, overlooking the 
canal, will be located the music and art departments 
Lecture halls and recitation rooms will dot the grounds Mr 
Zeigen, secretary-treasurer and managing regent, explained that an 
erroneous opinion had been formed by the publ is to the beauty 
and permanency of these recitation buildings Although they will 
be of open-air construction, they will in no sense be mere pavilions 
or shells with only supporting pillars and a_ roof Many of these 


recitation buildings will be of two-story construction, with room 
seating from 50 to 100 students. Stucco will be used and the floc 
will be of tile or cement. An attractive lonnade effect will he 


achieved through the use of glass Bellows doors which, when opened 
and folded back, will make the rooms truly open air. These buildings 


will, accordingly, be elaborate and beautiful and in no sense tem 


porary structures. 


Bertha Foster, head of the Miami Conservatory, will be head of the 





conservatory of the University of Miami, merging the two S " 
announced that she has students organized for forty rooms alre 
Henry Salem Hubbell, who has an international reputation as a 
artist and art teacher, will organize and establish the art unit. Le 

B. Robertson, head of the legal department of General Motors ( 
pany and former assistant attorney general as foreign + rty 


todian, will be dean of the law department 

Miss Foster has been in New York on a little visit, during 
which time she has been making a tour of inspection ot 
some of the schools 


Sailing for Europe 

Rudolph Ganz, conductor of the St. Louis Orchestra, is it 
New York for a few days this week, and will sail for hi 
annual visit abroad on the S.S. France, Saturday Mr 
Ganz will not be idle while abroad, since his time will large 
ly be taken up with preparation of the St. Louis Orchestra 
programs tor next year and in search of novelties for th 
He will return in time to lead the New York Philharmonik 


Orchestra at the Stadium concerts the week beginni 
\ugust 3 


Ganz 





Raisa Engaged for Los Angeles Opera 


It has been announced that R i Raisa, Chicago Ope 
soprano, following her summer season at Ravinia Park. will 
go to Los Angeles, Cal., for guest appearances with | | 


Angeles Grand Opera Company 
eral musical director, 
artists to appear will include Charles Hackett, Ulysses Lay 
pas, Alice Gentle, Kathryn Meisle and Desire Dufrere 


Richard Hagemats re! 


September 29 to October Othe 


Shi avitch Sails 


Vladimir Shavitch, who has completed a suc ful 
as conductor of the S*racuse Symphony Orchestra and th 
London Symphony, sailed last Friday night for France. Hi 
will conduct the Lamoureux Orchestra in Paris in June and 
will fill other engagements on the continent Mr. Sha 
will return early in September to resume his duti t 
ductor of the Syracuse Symphony Orchestra 
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M. Victor Brault at Queen’s Hall, Festival Ravel, Londres... one would not have missed that beautiful diction for worlds, 


and one does not often hear such thorough understanding of poet ar 
Boston ba, tee Orchestra Concert—Miss Cedia Brault's 
good taste Vorcester Evening Post 


id composer The Times, London 


voice is of especial richness and she sang with much expression and 
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Philadelphia Bulletin 
Opera—Concert—Oratorio 


Address: 6320 Argyle Street, Lawndale, Philadelphia, Pa. 


ILDA REITTER 


COLORATURA SOPRANO 
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Auditions now 


Write “A. C 


° * City. ‘ ; a 
The Vanderbilt Studios pe of Musicat Courter, 437 Fifth Ave- York 


of New York nue, New York 





LUTHERAN CHURCH in 





IMPORTANT ANNOUNCEMENT 


, branch now open at 342-344 West 56th Street, 2-3 
ap bath and kitchenettes. Suitable to require- 
ments of professional and business people. Maid cone sion basis. 
available. Elevator service. Furnished resident pismo Musical 
studios for summer sublet at 38th Street. For Cataee ie ? 
formation apply direct to renting office: 15 Bast New York. 
Street. Caledonia 2777. 


Mrs. Mabel Duble-Scheele, Proprietor 








13-15 E.38th St. 342-344 W.56th St. 37-39-41 ve able for practice work or coaching during | in conservatory, large city, Pacific Coast | station 1pply to Dailey Paskman, 
Caledonia 2777 Columbus 1070 pore July and August, out of town. Operatic | or other mild climate. Can also direct Director Radio Broadcasting Sta 
NEW YORK MUSICAL CLUB offers scores and concert repertoire. Highest chur ch choir or choral society. Address tion WGBS. Gimbel Brothers. Ni 
part scholarship for next season— references. Remuneration secondary con “W. F. B.,” care of Musicat Courter, 437 | York City 
sideration. Address: “E. C. G.,” care of Fifth Avenue, New York. | 


eight months’ vocal training in New York 
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EXPERIENCED ACCOMPANIST avail- 


WANTED—Booking Man for well known quires the services of an 
artist to book engagements on commis- 


Brunn, 45 Hale Avenue, 


VOICE EACHER, 


| standing in large Eastern 


Write “B. G. R.,” care 
437 Fifth Avenue, 





Musica Courter, 437 Fifth A 


Choir Leader. Write or phone Rev. A 
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a can read music at sight my, and 
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Margulies Presents Jascha Silberman 

Adele Margulies presented Jascha Silberman, thirteen- 
year-old boy pianist, at an informal recital in her studio 
on April 26. The boy plays well and gives promise of de- 
veloping into a real artist, having considerable warmth of 
feeling and interpreting intelligently 

His program consisted of the Beethoven Moonlight 
sonata; a group of Chopin pieces including the Waltz in E 
flat, Nocturne in E minor, and Etude in G flat; Scriabin’'s 
Prelude (left hand alone); Borodine’s Serenade, Scotti’s 
Danse Negre, and Liszt Rigoletto Paraphrase Young 
Silberman is as yet much happier in the numbers which 
require fire and action rather than a singing legato, but he 
unquestionably has much of the divine fire Much credit 
s due his teacher, Miss Margulies, for the thorough school 


ing which he d plays 


Scheveningen Soloists for This Summer 

The Hollandsche Concertdirectic, Dr. G. De Koos, director, 
announces that it has engaged the following artists for th« 
symphony concerts at the Kurhaus at Scheveningen in behalf 
of the Zeebad Maatschappij Scheveningen Ilona Durigo, 
Claire Dux, Irene Eden, Birgit Engell, Lydia Kindermann, 
Lott Leonard, Jacques Urlus, singers; Carl Flesch, Alma 
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MILTON PIANO ©. 


New tjork 





MUSICAL COURIER 


Moodie, Erica Morini, Albert Spalding, Jacques Thibaud, 
violinists; Judith Bokor, cello; Carl Friedberg, Ignatz 
Friedman, Myra Hess, Jose Iturbi, Frederic Lamond, Moritz 
Rosenthal, Arthur Rubinstein, Ernest Schelling, Arthur 
Schnabel and Sigrid Schneevoight, pianists. The orchestra 
will again be the Residentie Orchestra of the Hague, directed 
by Georg Schneevoight 


Lamond Filling Many European Dates 


Recent advices from Europe show that Lamond’s popu- 
larity in the continental capitals is increasing. The great 





LAMOND. 


pianist is in constant demand and his appearances in recital 
and with orchestra in the last two months are numerous. 
After the close of his European season he will leave for 
America, where he will teach at Bush Conservatory, Chicago, 
during the Summer School session 

Lamond will give a recital at the opening of the Bush 
Conservatory summer session on June 30, to mark the be- 
ginning of his association with the Chicago music school. 
He is to be not only a guest artist for the summer term, but 


May 7,:1925 


will also be on the permanent faculty, teaching during the 
winter, season as his concert engagements permit. 

Lamond will give a series of Master Repertory Classes 
during the summer session of Bush Conservatory, in which 
this eminent artist will speak on the works of Bach,’ Bee- 
thoven,. Chopin, Liszt and the great moderns. 


Jean Meyer Pupils in Recital 


On April 23 a large audience assembled at the Plays and 
Players Club, Philadelphia, for the annual exhibition of 
interpretative dances by Jean Meyer and her pupils.. The 
program was a thoroughly interesting one and reflécted 
credit upon Miss Meyer both as teacher and dancer. Prastse 
also should be given her for the creation of all of the dances. 
Elma Dick McClinton was the pianist of the evening. 


Friedberger in Recital at Chickering Hall 


Emil Friedberger, an American pianist resident for a 
number of years in Vienna, where he studied with Lesche- 
titzky at the Academy of Music, gave a recital in Chickering 
Hall, New York, on April 30.. Mr. Friedberger was a fre- 
quent recitalist in Vienna and other Austrian cities before 
his return four years ago to America. Last year he was 
heard in a private recital at the home of Adolph Lewisohn. 


Twenty-two Concerts for George Liebling 


Manager Harry Culbertson announces that he has booked 
George Liebling, the pianist, for twenty-two concerts early 
next season, and that the demand for his appearances war- 
rant him in predicting a continuously busy winter for that 
artist in 1925-26. 


Mrs. Henry Hunt McKee Arranges Program 


Through the courtesy of the Washington Music Bureau, 
of which Mrs. Henry Hunt McKee is the manager, @_pro- 
gram entitled The Evolution of the Piano, was givety on 
April 25 at the McHugh & Lawson piano show-rooms in 
Washington, D. C. 


Ruth Breton Writes Appreciation of Auer 


Ruth Breton has written a short essay in appreciation of 
Leopold Auer which is to be included in a publication in 
honor of Professor Auer’s eightieth birthday. Miss Breton 
was one of the first pupils to be accepted by Professor Auer 
when he opened his New York studio. 


Rodgers “Season” % All-Year-’Round 
Ruth Rodgers sang in Kent. O., on May 5, and Albany, N. 
Y., will hear her on May 21. Miss Rodgers’ “season” is all- 
year-round, and a number of summer appearances are on 
her schedule. 


Mme. Erganow and S. Jurist Give Recital 

Eugenia Erganow, soprano, and Semeon Jurist, basso- 
cantante, were heard in a joint recital at Carnegie Chamber 
Music Hall, April 25. Leo Russotto was at the piano. 
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The Steinert 


M. STEINERT & SONS, Steinert Hall, 
BOSTON, MASS. 





Pianoforte 


THE EXCLUSIVE 
=== Pl|ANO=== 














ONE OF THE 
OLD MAKES 












162 Boylston St. 





ALDWIN 

















HOLLAND, MICH. 


Busi & LANE 











WING & SON, 


Manufacturers of the 


WING PIANO 


A wusical instrament manufactured in the musical center of America for forty-nine years 








Factory and Ofices Ninth Ave., Hudson and 13th Streets, New York 
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STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 
Ditmars Avenue and Riker Avenue 
Steinway, Borough of Queens, New York 


Masons Homlin 


“THE STRADIVARIUS 
| OF PIANOS” 






Everywhere recognized as mu- 






sically the most beautiful piano 





the world has ever known. 


Steinway Hall, 1&2 George St., corner Conduit St., L don, W.1 
) Scbanzenstrasse 20-24, Hamburg, Germany 
{ Budapesterstrasse 6, Berlin, W. 9, Germany 








peeved Hall, 109-111-113 West 57th Street, New York 


Salesrooms: 





MASON & HAMLIN CO. 


BOSTON - NEW YORK 






Represented by the Foremost Dealers Everywhere 


STEINW AY & SONS 


























NICH-&:-BACH 


ally eS Ultra-Quality PIANOS 
» and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 








AB.Chase 


America's Finest Piano 


The Celco Reproducing Medium may 
now be had in A. B. Chase Grands. 


A. B. CHASE PIANO CO., Division United Piano Corporation 
Executive Offices: NORWALK, OHIO 




















The PAUL ALTHOUSE WRITES: 


’ . New York, June 19th, 1919 
Naz H le The Autopiano Company 
623 50th Street 


3 West 
New York City 


on a piano is a guarantee of quality ; — 


a synonym for artistic excellence. — Ae Pig des ily Mg gap nme arg = 
For fifty years the Sohmer family ia ee 
° ° It 30 exquisitely beautiful in tone and expre 
have been making Sohmer pianos. S, aeetileseity ommatas tee 1 ae oun 
y . . at inderstand why the Autopiano leads in the plays 
To make the most artistic piano m manga 


possible has been the one aim, and 


its accomplishment is evidenced by ay 2 


the fact that: 


There are more Sohmers in use in the Metro- 


politan District than any other artistic piano. THE AUTOPIANO COMPANY 
SOHMER & CO., 31 West 57th St., NEW YORK 629 West 50th Street New meen 












































EILERT PRINTING COMPANY, 318-326 WEST THIRTY-NINTH STREET, NEW YORK 











MUSICALOURIER 


Weekly Review o me Worlds Music 























2 BR AMEN ARNE AT, ONE. ME 














is NOES PRR 
SORPTION TRIN hal RE 






































a ar Ri a 


ati 


Ra, oP TSN METAS A, 








Sl IOS RT IN i ET OE I PEI rs 
DE MALELE LLIN LEE IT IESE, TE” ELD 
































 AMPICQ RECORDINGS 


: ily as nf a a fs 




















KNABE PIANO 


a 











































COMPLETED 
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